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A grid is truly successful only 1f,
after all of the literal problems
have been solved, the designer
rises above the uniformity
tmplied by its structure and
uses it to create a dynamic
visual narrative of parts

that will sustain interest

page after page.”

—TIMOTHY SAMARA
Making and Breaking
the Grid



INTRODUCTION

“Grids are the most
misunderstood and misused
element in page layout.

A grid is only useful if it is
dertved from the material

it 1s intended to handle.”

—DEREK BIRDSALL

Notes on Book Design

grid system organizes space and supports a range of material for
A many kinds of communication; it ordains and maintains order,
oftentimes without being obvious. A grid is a plan and not a prison.

Although grids have been used for centuries, many graphic designers
associate grids with the Swiss, whose rage for order in the 1940s led to a
systematic way of visualizing pretty much everything. Towards the end
of the last century, grids were considered monotonous and boring, but
currently, with so much data and imagery moving swiftly along
multiple platforms, grids are again viewed as essential tools, relied upon
by both newbies and seasoned practitioners alike.

This book is a primer, a short take on how grids can be used. Each of
the 100 principles offers a nugget that is helpful in building a layout or
communciation system—and each contains images of projectsin a
range of media by designers or design firms throughout the world.

No single principle works on its own. Often, projects or systems
incorporate multiple precepts. So, this update lists how some principles
cross refer to different portions of the same project or to a completely
different project. One case shows components of communication system
in more than one principle. This edition contains more examples of de-
sign’s applications to print, desktop, tablet, device, or all of the above.

The strength of this book stems from the work of talented and
generous designers whose work is inspiring, solid, delightful, controlled,
and augment the topic. | hope the examples in Layout Essentials will in-
struct, intrigue, and excite, while guiding you to recall the most essential
precept of communication: Ensure that your work reflects and enhances

what you or the author want to communicate.
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ELEMENTS OF A GRID

1. Know the Components

The main components of a grid are margins, columns, markers, flowlines, spatial
zones, and modules. Starting a new project can be hard. Begin with your content,
then set up your margins and columns. You'll need to make adjustments. Just start.

COLUMNS

are vertical containers
that hold type or images.
The width and number
of columns on a page or
screen can vary, depend-
ing on the content.

MODULES

are individual divisions
separated by consistent
space, providing a
repeating, ordered grid.
Combining modules can
create columns and rows
of varying sizes.

MARGINS

are buffer zones. They
represent the amount of
space between the trim
size, including gutter,
and the page content.
Margins can also house
secondary information,
such as notes and
captions.

10 LAYOUT ESSENTIALS

SPATIAL ZONES D
are groups of modules or
columns that can form
specific areas for type,
ads, images, or other
information.

FLOWLINES

are alignments that
break space into
horizontal bands. Not
actual lines, flowlines are
a method for using space
and elements to quide a
reader across a page.

MARKERS |X]

help a reader navigate

a document. Indicating
placement for material
that appears in the same
location, markers include
page numbers, running
heads and feet (headers
and footers), and icons.



BASIC GRID DIAGRAMS

2. Learn the Basic Structures

A Ithough the diagrams below show common structures, there are additional
variations on the basic configurations. The multicolumn grids of newspapers
and their sites extend beyond three columns to five or more.

A SINGLE-COLUMN
GRID is generally used
for continuous running
text, such as essays,
reports, or books. The
block of text is the main
feature on the page,
spread, or device screen.

A TWO-COLUMN GRID
can be used to control a
lot of text or to present
different kinds of infor-
mation in separate
columns. A double-
column grid can be
arranged with columns
of equal or unequal
width. In ideal propor-
tions, when one column
is wider than the other,
the wider column is
double the width of

the narrow column.

MULTICOLUMN
GRIDS afford greater
flexibility than single-

or two-column grids,
combine multiple
columns of varying
widths and are useful for
magazines and websites.

MODULAR GRIDS

are best for controlling

the kind of complex

information seen in

newspapers, calendars,

charts, and tables. They

combine vertical and

horizontal columns,

which arrange the

structure into smaller

chunks of space.

HIERARCHICAL

GRIDS break the

page into zones.
Many hierarchical
grids are composed

of horizontal columns.

Some magazines
organize contents

pages horizontally.

For ease and efficiency,
many devices break
material into horizontal
bands.

START BY ASKING

« What is the material? Is it complicated?
* How much of it is there?

» What is the goal?

= Who is the reader/browser/user?

GETTING STARTED



DETERMINE THE APPROPRIATE GRID

3. Assess the Material

PROJECT
Good magazine

CLIENT
Good Magazine, LLC

DESIGN
Open

DESIGNER
Scott Stowell

Sketches by a master designer
show how a grid evolves.

12 LAYOUT ESSENTIALS

Content, margins, amount of imagery, desired
number of pages, screens, and panels all factor
into deciding how to set up a grid. Above all, the

content determines the structure of the grid. The grid
you use depends on each specific design problem, but

below are some general guidelines:

*Use a SINGLE-COLUMN GRID when working
with continuous text, such as an essay or a book.
A single column of text can seem less intimidating
and more luxurious than multiple columns, making
it suitable for art books or catalogs.

» For more complicated material, TWO-COLUMN or
MULTICOLUMN grids afford flexibility. Columns
that can be further broken into two provide the
greatest number of variations. Multicolumn grids
are used for websites to manage a huge range of
information that includes stories, videos, and ads.

P

éxn.r}—

* For a lot of information, such as that in a calendar
or schedule, a MODULAR grid helps to arrange
units of information into manageable chunks. A
modular grid can also be applied to newspapers,
which have many zones of information.

+HIERARCHICAL grids divide pages or screens
HORIZONTALLY and are often useful for simple
websites, in which chunks of information are
ordered, to provide easier reading while scrolling
down a page.

All grids create order, and all involve planning and
math. Whether a designer is working in pixels, picas,
or millimeters, the key to the rational order of a grid is
making sure the numbers add up.

TYrE
(+ ImAGE)
BLEEDS

OFF

& 3

TYPE STRIP oN
EVERY PAGE?D

MARFINALIA

Il
(resenrcces?)

I
1l

Developmental sketches show possible grids for the
format of a magazine.



FORMATTING TEXT

4. Do the Math

PROJECTS
Astronomy and
Symbols of Power

CLIENT

Harry N. Abrams, Inc.

DESIGN DIRECTOR
Mark LaRiviere

DESIGN
BTDnyc

DESIGNER
Beth Tondreau, Suzanne
Dell'Orto, Scott Ambrosino

(for Astronomy only)

Single or double-column grids
depend on the content and
extent of the text.

onsider the main text first and analyze the
C project’s complexity—most projects have
restrictions, such as size, number of pages, and
colors. When paying attention to the content, also
factor in any project criteria.

Once you know the sizes of the page or screen and
your basic text, figure out how the elements fit on the
page. If you're working with text only, you can fit your
text into the allotted number of pages. If you also
need to include images, headings, boxes, or charts,
first determine the amount of space needed for the
text. The remainder is the amount of space left for
imagery, charts, and other information. Often, you
will need to simultaneously calculate numbers for
all elements.

When you have determined the basic approach to
the material and its fit, you can dive into the details of
headings and hierarchies. (See next principle.)

TYPOGRAPHY TIPS
Type's texture springs from size, space, width, and
line breaks. Consistent color of running copy is easy
for the reader to follow. If the text is lengthy, it must
be large enough, with enough leading (space between
the lines), to support an easy reading experience. If
the columns are narrow, avoid gappy word spaces, by
either setting type small or, alternatively, flush left,
unjustified right.

Because different typefaces set differently, there is
no perfect criterion for type sizes For instance,
10 pt. Helvetica looks a lot bigger than
10pt. Garamond. With the exception of the words
Helvetic and Garamonhe, the bulk of this paragraph
is set in 8 point Interstate with 4.5 points of space
between lines. It's worth studying typefaces.
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A catalog with reams of text employs two columns to contain text
and frame images.
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HIERARCHY OF INFORMATION

5. Go Easy on the Reader

PROJECT (ON LEFT)
Symbols of Power

CLIENT
Harry N. Abrams, Inc.

DESIGN DIRECTOR
Mark LaRiviére

DESIGN
BTDnyc

Classical typography using
the face Bodoni reflects the
Napoleonic time period of
the artifacts shown.

PROJECT (ON RIGHT)

Blueprint

CLIENT

Martha Stewart Omnimedia

DESIGN DIRECTOR
Deb Bishop

DESIGNER
Deb Bishop

Contemporary typography
is clean, informative, and
assertive.

14 | LAYOUT ESSENTIALS

oes the material have headings? Subheadings?
DLists? Bullets? If not, does it need any or all of
the above? Make the most important information
larger or bolder, or set it in another face to distin-
guish it from less-important text. Varying fonts as
well as text size and weight can also help set apart
different types of material, but keep it simple. If
each style doesn't have a clear purpose, many
different styles can be confusing.

Although size matters, space matters just as much.
The location of a head and the amount
of space surrounding it can also convey importance.
To make a lot of disparate or varied material easy
to parse, break it into segments for easy reading. Pull
quotes are the visual equivalents of sound bites. Use
sidebars and boxes to break information into chunks
that can be easily skimmed. Typography can help a
user immediately understand the content.
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For those starting out and using only one typeface, a rule of thumb is
to set up a hierarchy by incorporating roman upper- and lowercase and
italic upper- and lowercase fonts. For more complex information, use
various typefaces and sizes to set off chunks of text.

Varying typefaces and sizes and setting material within boxes are
ways to handsomely contain a large range of information.




GRID AND IMAGE

6. Determine an Order

arely are all images in a piece used at the same
R size. Just as text conveys information, image size
indicates the importance of an event or subject. Some
companies rank images in size order prior to proced-
ing to layout. Others rely upon the designer to define

an order or bring drama to a piece by varying size.
Of course, some complex images need to be larger
simply for readability’s sake. In addition to function
and dynamics through size, projects also need
variation to keep the reader engaged.
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PROJECT

étapes: magazine

CLIENT

Pyramyd/étapes: magazine

DESIGN
Anna Tunick

Images of varying sizes
establish a pecking order
for visuals.

561 23008

- P
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Images can be half a column,
one column, or two columns
wide. Occasionally breaking

the grid can add drama and

call attention to an image.

It's possible to signal the impor-
tance of an image by

the amount of space it fills.
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des collaborations sinstallent 4 nouveau. Et
quand les projets échappent 3 la facilité du
décor gratuit, du “graphique”, quand ils réin
troduisent la question du sens, c'est

géné et autour de ba ty ie que
¢a se passe, en assumant quelque part ung
fonction 4'information... Avec l'information
comme alibi, mais pas uniquement...

Si on revient sur le début de notre discus
sion, & Bobigny, tu as fait quelquechose qui
ressemble & une enseigne, mais c'est quand
méme le mot “Danse” que tu as éerit, et non
pas “Centre national de la danse™! Et quand
tu fais une proposition pour e tramway de
Nice, tu ne produis pas une sculpture abs-
traite: c'est quand méme dun “T™!

Pds: Dui, mais il y a des gens qui vont passer
devant pendant des années sans décrypter ce
“T... 1y a méme quelgue chose d'un peu plus

subtil: {'ai toujours mis la face bleve dans un
sens de circulation, et 1a face rouge dans
Fautre: quand tu es entre deux stations. tu
sais dans quel sens tu vas.,

86 Elle est donc vraiment trés fonctionnelle,
ton intervention!

pds: Out et non... Parce que ¢'est une chose
qui ne se proclame pas. Et quand l'enseigne
est de profil...

B6: On ne sait pas ol on va? @
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COMBINING GRID, TYPE, AND IMAGE

7. Consider All Elements

PROJECT
MOHAWK VIA
THE BIG HANDBOOK

CLIENT
Mohawk Fine Papers Inc.

DESIGN
AdamsMorioka, Inc.

DESIGNERS
Sean Adams, Chris Taillon

Grids control varied imagery
in a paper promotion.

16 LAYOUT ESSENTIALS

epending on the medium or project, grids can
Disolate elements, by presenting type in one
column or zone and images in another. Most grids in-
tegrate type and image, giving each enough emphasis
to clarify information for the reader.

WESTERN IMAG

Emphasis on text. Here, the text is by itself on one page,
with the image on another.

LEFT AND BELOW: A grid can let an image march across columns in a

horizontal fashion, with captions below, or it can stack images verti-

cally, with captions to either side of the image.
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COLOR

8. Define

Colors can act as containers for
separate bits of information.

Color sets off information,
whether it is used in modules,
boxes, or blocks. Modules can be
quasi-ornamental—setting off
colored boxes against boxes
containing text—or functional,
helping to differentiate between
various kinds of boxed text.

PROJECT
Color Design Workbook

CLIENT

Rockport Publishers

DESIGN

Sean Adams

Spreads from this book
demonstrate how color can
serve a strong function as well
as add a strong and bright
presence to a piece.

Space with Color

olor is a way to make modules or sections stand
Cout. Color defines space as well as helps to
organize elements within a space. Color also enlivens
a page and provides a psychological signal for the
kind of message that's being conveyed. When setting
up colors, consider the audience. Saturated colors at-
tract attention, while desaturated colors support the
material in a more understated way. Too many colors
can cause a piece to be busy and hard to navigate.

COLOR ON SCREEN VS. ON PAPER

We live in an RGB world, in which both clients and
designers view almost everything on screen. Colors
on screen are luminous, saturated, beautiful, and RGB.
However, there is a big difference between color on
screen and on paper. Traditional four-color printing
requires the careful choice of paper and rounds of
color correcting to approximate onscreen luminosity.
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SPACE

9. Use Space as a Graphic Element

S pace communicates volumes. Although a grid for reading and understanding text. By design, a large
must be strong and clear enough to hold rafts of amount of space creates drama and focus. Space can
information, it's not necessary to fill every part of it. signal luxury or importance, and the absence of any-

Space sets off the message, giving appropriate room thing else on the page transmits a definite aesthetic.

Also see pages The use of space is a conscious

176177 i design decision to give the
reader pause.

PROJECT
Chuck Close | Work

CLIENT

Prestel Publishing

DESIGN

Mark Melnick

Like design, art is about space.

18 LAYOUT ESSENTIALS



RHYTHM AND FLOW

10. Maintain Interest With Pacing

ome grids include mechanical, clear, repeated, or from screen to screen. The pacing of material on the
S marching columns of images or information to page makes a difference in attracting or sustaining
catalog as much material as possible. However, most interest. Pacing can stem from variation in sizes and
grids also allow for lyrical movement from one block positions of images and typography as well as the
of information to the next, from spread to spread, or amount of margin around each image.

While designing a landmark
publication replete with
thoughtful essays and historical
images, Bobby Martin and his
team at OCD put the spreads
on a wall to review and rejig
position, drama, and flow.

PROJECT

King, a special-edition issue
commemorating the
fiftieth anniversary

of the assassination of
Martin Luther King Jr.

CLIENT
The Atlantic

CREATIVE DIRECTOR
Paul Spella

ART DIRECTOR
David Somerville

7l#cr, ;
DESIGN FIRM {1: ronty
OCD | Original Champions

of Design

DESIGNERS
Bobby C. Martin Jr.,
Jennifer Kinon

The flow of layouts tells a
100% clear story.

GETTING STARTED 19
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SINGLE COLUMN

11. Give the Subject a Face

Also see page
25

For this project, the sans serif
typeface Geometric avoids the
cliché of a pretty script face
for the color pink and instead
establishes

punk power.

PROJECT
Pink

CLIENT
Thames and Hudson

DESIGN
BTDnvc

A spare page in a clean serif
typeface for text is set off by a
no-nonsense, unfrilly sans serif.

22 | LAYOUT ESSENTIALS

hen choosing an appropriate typeface for a
Wpage or spread of a single-column grid, consider
the subject matter. Some faces are classic and neutral
and work with most material, while other faces give a
point of view and nearly mimic the topic. A typeface

Do historical research to
Conversely, work against

PUNK,

can help set an attitude or it can recede discreetly.

give a sense of a time period.
type—ie. overturn typo-

graphical clichés. Type width, type size, and leading
(interlinear space) all affect the overall fit and feel.

PINK

THE HISTORY OF A
PRETTY, POWERFUL
COLOR

EDITED BY
VALERIE STEELE

“young, daring—and omnisexual” pink.®

THE NAVY BLUE OF INDIA

Pink has long been a very popular color in India for both men’s

there were at least “two pinks” in the 1950s: a feminine pink and

clothing and adornment. In Rajasthan, for example, it is still commo
men wearing hot pink turbans. India’s polychromatic sensibility h

many Westerners. Already in 1956, Norman Parkinson did an infl

Carefully consider the leading,
or interlinear space. Allow
enough space to avoid typeset-
ting that looks like a dense, gray
mass. Conversely, setting too
much space can result in type
that looks more like texture
than readable text.

The sample to the left shows the
faces in their reproduction sizes,
which are 10/15.75 pt Geometric
caps and 10/15.75 pt Meridian.
Note how the sans serif sets

larger than the serif.




FEMININE DESIRE AND FRAGILITY:
PINK IN EIGHTEENTH-CENTURY
PORTRAITURE

A. Cassandra Albinson

& SURVEY OF ORJECTS MADE IN FEANCE AND

TaIN
UM THE EIGHTEENTH CENTURY REVEALS & REMARKAD
MUMBER OF PINK ITEMS: cov

: poroclain;

g for furniture; calored

pain for interiors: paint for works of a
for men; and especially dresses and ribbons for wome

ide from its plentitude, what did the color pink represent

women's clothing? Portralure provides us with a frultful

1ryway because we often have indications about the sitter's

Mfe and dircumstances that can provide furthe

understanding
of the choices they made in terms of costume and adormment.!
1
Pompad
P s
Abington were exceedingly fam

comparable portraits of Jeanne-Antoinctte Poisson, Marquise de
. (1721-1764) and Frances Abinglon (1737-1815), cach wo
pheture plane and from the wasst up. Bath Pompadoar

aan b

painted, and their fame

s at the time they wer

rested in large measure on

ir physical beauty and prowess. And
5 b0 be painted by the mast fan

s amtlst of her doy

rer for Pompadou

Joshua Reynolds for Ablngann.* Each woman
gestures toward hersell and suggests a touch, cither in the immediate future—in
the case of Pampadout. who holds a rouge brish as i poised to apply eolor 1o her
R
ol Miss Prue. Hands in each portrals are as importans as faces and are stressed

cheeks—or g0

ing painted in the case of Ab

e

 the rode

by the inchuston of bracelets at the wrist. Both portralts also leature a second

figure around the sitter’s midrifl. In the case of Pompadour we soc a miniature

porizait of her laver, the Fres

king. Louts XV, while a flulfy white dog si

BI Jashuic Reyacids, Mra. Abingtirs o Miss Prus
i "Love for Livs™ by Willior Cangrees, 1771

e Gt e B

. A, P Aethon Codectian

115

withaut ane.” A few years later, it was back, “beautilully refreshed” In a varie

of styles—"pink evening shirts, pink-shin dresses, even a pink swimming shirf

0t 10 mention “one of 1953 precsest linle-evening Mouses™

“Across th

a pink peak in m

@ has been reached as man

facturers

ave saturated more and morne of the

routy

Eity paste
New York's Brooks

cge girls and caught on

reported Life magarine in 1955. *Sole responsibility lies witl

Brothers.” whose pink shirt “was publicized for col

men toa.” Gradual Al Jackets, trousers, and

“Like most male fashions,

pe Look, this pink hue and cry has taken som

* had becomme *a stple

ousers, he also drove a

Elvis Presbey not only ware pink suits, jackets, and

pink car and slept in a pink bedroom. Was he influenced by Alric
and rock

Pink Shoe Laces™

American

seyle? His fans wore lipssick in He

nd roll extolled
1959),

the color with songs like “Pink Pedal Pushers” (1958},

and *A White Sport Coat (and a Pink Camnation)® (1957). Meanw

hile, the warm

carotenoid pink of

amingos was increass

ngly associsted with newly alfordable,

m-weather vac n places like 1. 50 perhaps

= In the 1950s:

THE NAVY BLUE OF INDIA

Fink has long been a very popular color n India for b

men’s and wo

dothing and adomment.

n Rajasthan,

xampile, it is will common to see many

1 pink tur

India’s polychromatic sensi
1956, B

ity has influenced

mers. Alrcach

srman Parkinson

phato
shoat in Indla for British Vague. One of his striking bmages juxtaposed a W

n
model in the latest Lashion with an Indian girl in a hot pink sari. Another, shot
the *Pink Ci
men In bright pink coats and turbans,

In Jaiy

posed the model i

k with a g

roup of Indian

then editor of Harpers
Bazaar, saw

images and allegedly said. “How clever of you, Mr. Parkinson,

also 1o know that pink i the navy bluc of India. "™

lly. there were many rules

1 clothing relased 10 age,

V. More Tec the Endi-

impartant robe. In thelr book

43, Unkgwn oetist, Porisnit of an kndos Prisce Woaring o
Whding Sehen [hoadgrar, co. 1920-80, Rofputans Photn Art Studic.

8 e The Ak




SINGLE COLUMN

12. Determine Margins

Also see pages
22-23

BUTTER SAUCES

PROJECT

Sauces

CLIENT

John Wiley and Sons

DESIGN
BTDnvc

Eight hundred-plus pages of
hard-core cooking information
begs for—and receives—healthy
portions of gutter space.

Images are from Sauces,
published by John Wiley &
Sons, © 2008 by James
Peterson. Reprinted with
permission of John Wiley &
Sons, Inc.

24 LAYOUT ESSENTIALS

f a printed project has a long page count, there's
| a danger that material could get lost in the gutter.
Therefore , a good practice is to leave a gutter margin
large enough to keep the text from disappearing into
binding. When the project is a book, a spread that
looks proportionate on screen or in laser printouts
can change radically once the book is printed and
bound. The amount of spatial loss in the gutter
depends on the length of the book or brochure as well
as the binding method. Whether the piece is perfect
bound, sewn, or saddle stitched, it's a good idea to
make certain that nothing goes missing.

BINDING METHODS AND MARGINS

Depending on the number of pages in a project, some
binding methods cause type to get lost in the gutters
more than others. A project with a sewn or notch
binding can be opened flatter than a perfect-bound
(glued) project. Type may get lost in the gutter of a
perfect-bound project and readers may be reluctant
to crack the binding when pulling the book open. If
the project is spiral bound, leave enough space in

the gutter for the spiral holes.

=iz} GOLD-PLATED CHICKEN WITH
GINGER, SAFFRON, AND ALMONDS

This maddern adapration is st based on any parsicular recipe bue is raken from

useripas).
saffron were the sp
of the moet comm

aml procgranate s
the medieval cook s tendency 1o fashion one
illa They wet | peia

TIELB) & AERVINGS
cricken, quartered {| caicken) 2 poundy

89 40 pogoar o tase
st e dare

saffron thests

bt mater
Vinary g abed Iresh g ot

beowming the chickes or bar he butter, Remove the chicken.

8 e sauers

2. Add the chopped onioss 1o the butier in the pan, and vweat, without brown-

hen i cooking, work the alnons] pusee with the food o

beig Shape the colored paste

quart saucepan and reduce it 1o % cap (200 milli-

Flavar of the ginges. Add the misi

¢ sasace has the desired oo

with a Seinchelong (13 cm) p
ken surro

RENAISSANCE COOKING:
THE SIXTEENTH CF IRY

e. During the Rens-

nary methods were closely linked

nced by medie

ans

AAHERT WINTORY 59 HAUEE MANINE @ 9

Generous margins ensure that important recipe instructions remain
easy to read, without text slipping into the gutter. In addition, wide
margins take into account elements such as subheads and charts,

which may appear outside of the text block. Generous margins for
markers such as running feet and folios also give a sense of calm
and leisure.




PROJECT

King, a special edition issue
commemorating the
fiftieth anniversary

of the assassination of
Martin Luther King, Jr.

CLIENT

The Atlantic

CREATIVE DIRECTOR

Paul Spella

ART DIRECTOR
David Somerville

DESIGN FIRM
OCD | Original Champions
of Design

DESIGNERS
Bobby C. Martin Jr.,
Jennifer Kinon

Dynamics of size and space,
with tight margins for markers
add energy and tension.

Although this is technically a
O n the other hand—and this works for situations that are not solely single-column layout, the prin-

single column—certain margins may be intentionally tight in order to add ciple of smaller margins applies
throughout the issue of this

a sense of tension and of history on the edge. Page numbers and section ) T
magazine. For a trim size of

information designed dangerously near the head or foot trim contrast with 73/ x 107" (195 x 26.4 cm),
white space in the case of this spread or, in the case of the spreads on page 85, the outside margins of 7/z"(5
heighten awareness of the material's importance. mm) from top trim down to

running head and bottom trim
up to the base of the folios and
running feet push the limits of
printing and trimming. It works.

RULE OF THUMB

A common question is what the rule of thumb for print margins is. There is no
magic solution, but | suggest starting with .5"(1.25cm) and adding or subtract-

ing from there. Less than a .25"(6mm) outside marging can mean flirting with
something called bounce on press. The final decisions depends on the proportion
of your page and your material and, if a print project, your output provider. A com-
mon error in print is too large a text for too small a margin. On the web, tablet, or
device, margins are important as well, but less margin can lose less information.

GRIDS AT WORK 25




SINGLE COLUMN

13. Work in Proportion

PROJECT

The Plague of Doves

CLIENT

HarperCollins

DESIGN
Fritz Me

tsch

An example of crystal goblet

design, this simple text page
allows the work of a major
literary talent to shine. In her
book, The Crystal Goblet:
Sixteen Essays on Typography,
typographer and scholar
Beatrice Warde wrote that

“printing

should be invisible,”

and noted that quiet design

is like a

crystal goblet:

“Everything about it is
calculated to reveal rather
than the hide the beautiful
thing which it was meant
to contain.”

26

LAYOUT ESSENTIALS

Keep proportions in mind, including for the foot
margin. Even a seemingly simple page involves

a deliberate use of space that will set off material
on a printed page and, ideally, a screen.

THE PLAGUE OF

DOYES

NK

LOUISE ERDRICH

HarperCollinsPublishers

The Plague of Doves
MNA

IN THE YEAR 18¢6, my great uncle, one of the first Catholic priests of
aboriginal blood, put the call out 1o his parishioners that they should gath-
er at Saint Joseph's wearing scapulars and holding missals From thar place
they would proceed to walk the fields in a long sweeping row, and with
each step loudly pray away the doves His human flock had taken up the
plow and farmed among German and Norwegian settlers Those people,
unlike the French who mingled with my ancestors, took little interest in
the women native to the land and did not intermarry In fact, the Norwe-
ians di ded everybody but th Ives and were quite clannish But
the doves ate their crops the same When the birds descended, both Indians
and whites set up great bonfires and tried driving them into nets The doves
ate the wheat seedlings and the rye and started on the corn They ate the
sprouts of new flowers and the buds of apples and the tough leaves of cak
wrees and even last year’s chaff The doves were plump, and delicious
smoked, but one could wring the necks of hundreds or thousands and
effect no visible diminishment of their number The pole and mud houses
of the mixed bloods and the bark huts of the Blanker Indians were crushed
by the weight of the birds They were roasted, burnt, baked up in pies,
stewed, salted down in barrels or clubbed dead with sticks and left 1o rot
But the dead only fed the living and each morning when the people woke
i was to the scraping and beating of wings, the murmurous sussuration,
the awful cooing babble, and the sight, to those who stll possessed intact
windows, of the curious and gentle faces of those creatures

The foot margin (the margin at the bottom of the page) is slightly
larger than the head margin. The screened, patterned art delicately
presents the title type, set in bold for a strong texture but in a small
size for an understated look.

A centered page number, or folio, is a signal of a classical design.




The Plague af Baves

cousin John kidnapped his own wife and used the ransom to keep his mis-
tress in Fargo Despondent over a woman, my father's uncle, Octave Harp,
managed to drown himself in two feet of water And 5o on As with my
father, these tales of extravagant encounter contrasted with the modesty
of the sub dages and ions of my relatives We are a
wibe of office workers, bank tellers, book readers, and bureaucrats The
wildest of us (Whitey) is a short order cook, and the most heroic of us (my
father) teaches Yet this current of drama holds together the generations, |
think, and my brother and I listened 1o Mooshum not only from suspense
but for instructions on how to behave when cur moment of recognition,
ar perhaps our romantic trial, should arrive.

The Million Names

1% TRUTH. 1 thought mine probably had occurred carly, for even as I sar
there listening to Mooshum my fingers obsessively wrote the name of my
beloved up and down my arm or in my hand or on my knee If | wrote his
mame a million times on my body, | believed he would kiss me [ knew he
loved me, and he was safe in the knowledge that | loved him, but we
attended a Roman Cathelic grade school in the early 1e60's and boys and
girls known to be in love hardly talked to one another and never touched
We played softball and kickball together, and acted and spoke through
other children eager to deliver messages | had copied a series of these sec-
and hand love into my tiny | i print diary with the golden
lock The key was hidden in the hollow knob of my bedstead Also | had
written the name of my beloved. in blood from a scratched mosquito bite,
along the inner wall of my closet His name held for me the sacred reso-
mance of those Old Testament words written in fire by an invisible hand
Mene, mene, teckel, upharsin 1 could not say his name aloud | could only
write it on my skin with my fingers withour cease until my mother feared

I'd gotten lice and hair with covered my head with
a shower cap, and told me to sit in the bathtub adding water as hot as [
could stand.

The bath the tub, th f plumbing was all new Because

my father and mother worked for the school and in the tribal offices, we.
were hooked up to the agency water system [ locked the bathroom door,

Bold, letterspaced running heads (headers) and folios (page numbers)
give texture to a full page of type. Reading is easier with generous
margins and ample leading.

THE GOLDEN RATIO

The golden ratio has been used in art and
architecture for thousands of years. Also called the
golden section, the golden ratio describes a ratio of
elements, such as height to width. The ratio is approx-
imately 0.618 or 1: 1.618. In other words, the smaller
segment, for example, the width or (4), is to the larger
segment, the height or (b), as the larger segment is
to the sum of both segments. So, a designer could
have a measure that is 22 picas wide with a height

of 35 picas 6 points. The diagram to the right shows
two different rectangles that mathematically work
out to the golden ration. Designers often work by eye
and instinct instead of using exact numbers, but they
achieve pleasing proportions.

e 104mm (@) --------------------
e 90mm (@)----------------- -
[t
GOLDEN SECTION E
aistobasbistoa +b. i :
Numerically, the golden section is 1:1.618 i E
90mm (a) + 146mm (b) = 236 i i
1.618 x 146 = 236 g
3|
Ol
104mm (a) + 169 mm (b)= 273 : '
1618 x 169 =273 ||
LS
]
"B
S
i !
i
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TWO COLUMN

14. Consider Equality

PROJECT
Return to the Abstract

CLIENT
Palace Editions, for the
Russian State Museums

DESIGN
Anton Ginzburg, Studio RADIA

Two columns present

information in two languages,
Russian and English.

28 | LAYOUT ESSENTIALS

grid with two even columns can control a large

amount of material on a page. Symmetrical
columns give a sense of great order and can support
variations in image sizes and amouns of space.
Perfect for publications with international audiences,
two even columns can present the same information
in two different languages, coexisting equally.

Traditional justified columns provide a sense of order and comfort for
conservative editors and readers.
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If the column width is wide enough and the text small enough,
each of the two columns will present a uniform and readable

texture. A tidy text setup can support all sorts of other
information, such as boxes, charts, or images.
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TWO COLUMN

15. Design for Function

PROJECT
Extreme Textiles

CLIENT

Smithsonian, Cooper-Hewitt,
National Design Museum:
Extreme Textiles Exhibition
Catalog

DESIGN
Tsang Seymour Design

DESIGN DIRECTOR
Patrick Seymour

DESIGNER
Susan Brzozowski

An exhibition catalog weaves
different formats together,
depending on the needs of
the material.

30 | LAYOUT ESSENTIALS

Ithough a typical approach to a two-column grid
Aemploys columns of equal widths, a two-column
grid can consist of two unequal columns. When the
purpose of an information-rich piece is to be open,
readable, and accessible, an option is to construct a

grid containing a narrow column and a wider column.
The wider column works well for running text and
enables the author(s) to deliver a coherent running
narrative, while the narrow column can hold material
such as captions, images, or tables.

TEXTILES:
FIBER, STRUCTURE,
AND FUNCTION

Used for captions, a narrow

column can work readably,

R g S R A

whether the caption appears on

RS S

a chapter opener or a text page.

[reg-s————}

Note that chapter openers often

have more space before the text

Pt e o e g €T pstem . 3

starts (also known as a sink, or
drop) than a normal text page.

g A i e s b ertaphas 1 rasar,

g g e

by b o i bk by s b T et

Successful and balanced grid
construction employs a wide
column that is double the width
of the narrow column. The type
in the narrower column is set in
the same typeface as the run-
ning text but in a lighter-weight
font. Using varying font weights
adds rich texture.



When there are few or no
images, the structure of two
uneven columns can support a
page with nothing in the smaller
text column.

thread 1o conduct electricity in a lightbulb (e patented it in 16731 Only in
ko past lilty yoars, however, has carbon developed as a high-strongth, high-
modulus fibor Onxidized trom (PAN)
pitch precursor libers. carbons tenacity and modulus vary depending on its
starting materkals and process of manulacture.!

save fusl 4 e tos. They
for strong,
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. space. Here, the blue rules
the - manting borom, s become part of the weave of the
[ in satin may page without overwhelming the
material; they also denote new
paragraphs.
i PRy s = e
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TWO COLUMN

16. Requlate Rules

PROJECT
America’s Test Kitchen Family
Cookbook

CLIENT

America's Test Kitchen

ART DIRECTION

Amy Klee

DESIGN
BTDnvc

Horizontal rules at the head

and foot can set off information
or frame an entire box.
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S ometimes, instructional material includes so
many discrete chunks of information that a page
needs more than mere space between the columns
for readability. In such cases, a vertical rule can

Horizontal rules can separate information within
columns by dividing running text from boxed material,
or by separating the overall text area from the run-
ning feet and folios by means of another horizontal

function as a dividing line between columns.

This vertical rule keeps chunks
of different information,
sometimes with different type
attributes—such as bolds, all
capitals, italics, fractions—in
their respective columns.

rule. Caution: Too many rules can dull a page.

NONFAT ROASTED GARLIC
DRESSING

MAKES about 1% cups

PREP TIME: 10 minutes

TOTAL TIME: 2 hours (includes 1% hours roasting and
cooling time)

To keeep this recipe nonfat, we altered our uswal tech-
migue for roasting garlic, replacing the oil we typically
nse with water.

2 large garlic heads

2 tablespoons water
Salt

2 tablespoons Dijon mustard

2 tablespoons honey

& tablespoons cider vinegar

¥ teaspoon pepper

2 teaspoons minced fresh thyme, or
Y teaspoon dried

¥ cup low-sodium chicken broth

1. Adjust an oven rack to the upper-middle posi-
ton and heat the oven to 400 degrees. Following
the photos on page (00, cut ¥ inch off the top
of the garlic head to expose the tops of the
cloves, Set the garlic head cut side down on a
small sheet of aluminum foil, and sprinkle with
the water and a pinch of salt. Gather the foil up
around the garlic tighty to form a packer, place
it directly on the oven rack. and roast for 45
minutes.

2. Carefully open just the top of the foil to
expose the garlic and continue to roast until the
garlic 15 soft and golden brown, about 20 minutes
longer. Allow the roasted garlic to cool for 20
minutes, reserving any juices in the foil packer.

3. Following the photo on page (00, squeeze the
garlic from the skins, Puree the garic, reserved
garlic juices, ¥ teaspoon salt, and the remaining
ingredients together in a blender (or food pro-
cessor) until thick and smooth, about 1 minure.
The dressing, covered, can be refrigerated for up
to 4 days; bring to room temperature and whisk
vigorously to recombine before using,

LOWFAT ORANGE-LIME
DRESSING

MAKES about 1cup

PREP TIME: 10 minutes

TOTAL TIME: 1 hour (includes 45 minutes simmering
and cooling time)

Although fresh-squeezed orange juice will taste hest,
any store-bought orange juice will work here. Unless
you want a vinaigrette with off flavors make sure to
rediice the ovange juice in a nonreadtive stainless stcel
pan.

cups orange juice (see note above)
tablespoons fresh lime juice
tablespoon honey

tablespoon minced shallot
teaspoon salt

teaspoon pepper

tablespoons extra-virgin olive oll

MFEFRaawwn

1. Simmer the orange juice in a small saucepan
over medium heat until shightly thickened and
reduced to % cup, about 30 minutes. Transfer to
a small bowl and refrigerate unal cool, about 15
minutes.

2, Shake the chilled. thickened juice with the
remaining ingredients in a jar with a tighe-fie-
tng lid untl combined. The dressing can be
refrigerated for up to 4 days; bring to room
then shake vig ly to recombi

before usi ng.

Test Jlitefien Tip: REDUCE YOUR JUICE
‘Wanting to sacrifice calories, but not flavor or
texture, we adopted a technigue often used by
spa chefs in which the viscous quality of oll is
duplicated by using reduced fruit juice syrup or
roasted garlic puree. The resulting dressings are full
bodied and lively enough to mimic full-fat dressings
but without the chemicals or emulsifiers often used
in commercial lowfat versions. Don't be put off by
the long preparation times of these recipes—most
of itls i I ring, or cooling
time.

o i




EASY JELLY-ROLL CAKE

HAKES an Thnch log
SERVES 10
PREP TIME: 5 minutes TOTAL TIME: | hour

Auy favor of preseries can be wsed here. For aw added
trewt, sprinkde 2 cups of fresh berries over the i befiane
rallisg up the cke. This cake loaks pretry and wastes
good ahenr served with dollops of fredhly whipped
aream (see page (KM and fresh berries.

cup all-purpose flour
toaspoon baking powder
teaspoon salt

large eggs, at room temparature
cup sugar

teaspoon vanilla extract

cups frult preserves
Confectioners’ sugar

FERwE LR

1. Adjust an oven rack 1o the lower-middle posi-
tion and heat the oven to 350 degrees. Lightly
coat a 12 by 18-inch rimmed baking sheet with
vegetable oil spray, then line with parchment

2. Whip the ejgs with an electric mixer on low
speed, untl foamy, 1 to 3 minutes. Increase the
mizxer speed o mediom and slowly add the sugar
in a steady stream, Increase the speed to high and
continue to beat until the e are very thick
and a pale yellow color, 5 o 10 minutes. Beat
in the vanilla.

3. Sifi the four mixture over the beaten egggs and
fold in using a lange rubber spatula until no traces
of flour remain.

4. Following the photos, pour the batter into
the prepared cake pan and spread out to an even
thickness. Bake until the cake feels firm and
springs back when touched, 10 to 15 nnutes,
rotating the pan halfivay through baking.

5. Before cooling, run a knife around the edge
of the cake to loosen, and flip the cake out onto
a large sheet of parchment paper (slightly longer
than the cake). Gently peel off the parchment
paper attached to the bowom of the cake and
roll the cake and parchment up into 2 log and ler

paper (see page (00}, Whisk the flour, baking cool for 15 minates,

powder, and salt together and set aside,

MAKING A JELLY-ROLL CAKE

. Using an offset spatula, gonthy 2, Wihen the cake is removed from the 3, Starting from the short o, roll the

apread 1he caki Batter out 1o an v, nn a knife around the ecge of ‘cabke and parchmaent into & log. Let the

arven thickness. the cake 1o loosen, and fip it cut onto  cake cool weam-ude down (1o orevent
@ wheet of parchment paper, uneclling) for 15 minutes.

4, Uneoll the coke, Spread | ¥ cups 5. Re-roll the cake gently but snugly 8. Trim thin sices of the ragged edges
jam of praserves over the wirface of around the jam, leaving the parchment  from both ends. Trarmfer the cake to a
the cake, leiving & binch border a1 behind as you go. platter, dust with confectioners’ sugas.
the odges. ‘and cut into shoes.

E THE AMERICA'S TEST KITCHEN FAMILY COOKBOOK

AMOUNT AMOUNT
TYPE OF BEAN OF BEANS OF WATER COOKING TIME
BLACK BEANS

Soaked 1 pound. oo quarts Wate 2 hours
Unsoaked 1 pound 5 quarts 2% to 2% hours
BLACK-EYED PEAS

Soaked 1paund 4 quarts 11013 hours
Unsoaked 1 pound 5 quarts 1% to 1% hours
CANNELLINI BEANS

Soaked 1 pound 4 quarts __1%0 1% hours
Unsoaked 1 pound 5 quarts 1% 1o 1% hours
CHICKPEAS

Soaked 1 pound 4 quarts 14 to 2 hours
Unsoaked 1 pound 5 quarts 2V to 2% hours.
GREAT NORTHERN

BEANS

Soaked 1 pound 4 quarts 1o 1% hours
Unsoaked 1 pound 5 quarts 1% to 1% hours
NAVY BEANS

Soaked 1pound. 4 quarts 110 134 hours
Unsoaked 1 pound 5 quarts 1% 1o 1% hours
PINTD BEANS

Soahed 1paund 4 quarts 140 134 hours
Unsoaked 1 pound 5 quarts 1% to 1% hours.
RED KIDNEY BEANS

Soaked 1 paund 4 quarts 1to 1% hours
Unsoaked 1 pound 5 quarts ¥ to 1% hours.
LENTILS Brown, Green.

or Franch du Puy

(not recommended

red or yeliow)

Unseaked 1 pound 4 quarts 20 to 30 minutes

Rice, Grains, and Beans H

The space between units of information separates horizontal
elements and gives a page clarity.

Horizontal rules can also help control components. When there's

a lot of informational action going on, a horizontal rule can
separate a page number or a running foot from the rest of the hard-
core information.
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TWO COLUMN

17. Add Fluidity to Order

1l

Variations include making the

images wider and using various

type widths.

PROJECT
Design for the Other 90%,
exhibition catalog

CLIENT
Smithsonian, Cooper-Hewitt,
National Design Museum

DESIGN
Tsang Seymour Design

DESIGN DIRECTOR

Patrick Seymour

ART DIRECTOR/DESIGNER
Laura Howell

The flow of layouts tells a
100% clear story.
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two-column grid is a pronounced framework framework is determined, there is room to vary the
Athat makes a piece easy to follow. Images can spreads. Wider images, sized to two columns, or cap-
fit comfortably within a column, with captions above tions set out into the margin, can enliven the overall
or below. But why stop there? Once the basic project, adding rhythm as well as order.
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TWO COLUMN

18. Define Understandable Zones

PROJECT

Croissant magazine

CLIENT
Croissant magazine

ART DIRECTION AND DESIGN
Seiko Baba

Croissant, a Japanese magazine
geared to women over thirty,
makes instructions handsome
and clear. This particular
magazine is a MOOK, a special
edition published by Croissant
editors. The title is Mukashi
nagara no kurashi no chie, which
roughly means “time-honored
wisdom of living."
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Good design reflects and relates to the material
and, therefore, to the reader. Successful typogra-

phy defines clear and understandable zones, no mat-
ter the publication’s purpose. Zones can work both
horizontally and vertically within a spread or story
and still maintain orderly integrity. The key is to make

certain that material corresponds. Specifically, make
sure the reader understands the basic material at a
glance. Make certain the headline or headlines stand
apart. Ensure that captions are positioned so they
correspond with their images and help the reader—
especially when the piece is instructional.
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Headlines are set in an area separate from the text—in some cases
on the right edges of the page. In other cases, headlines are set in
the center of the page. Sections of text are set off by space or rules,
with a distinct area for captions.
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Type in different zones can distinguish various kinds of information.

step directions are in separate areas.

running text and step-by

Here,
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TWO COLUMN

19. Mix Quirks with Consistency

he most successful grids have consistency, order, ==
Tclarity, and a strong structure—then they shake

things up. A two-column grid can be set with columns
of different widths, which add visual tension and

The Performing
Arts Center

This project has a master format
to support key information used
throughout the brochure. Key

movement to a project. Even when quirky variations

are used to enliven a design, a stable basic structure descriptive text with auxiliary
provides a clear framework while allowing drama. information is easy to find. The
. . . clear structure holds its own
Consistent elements in many projects are ) )
against an energetic ornamental
+ a heading area at the top of the page device.
* a consistent text box in the same location on
both left and right pages that acts as an effective
signpost for the reader
» running feet and folios at the foot of the page to
help the reader navigate through the piece
MARVELS FROM AROUND THE GLOBE
& ol
2% :
The Shaolin
\ﬁ rriors
PROJECT

Brochure for the Performing
Arts Center, Purchase College

CLIENT
SUNY Purchase

PEPEICO THEATRE

DESIGN aFsicam orasposa mmz:: A bold contemporary dance

company that is a5 magacal and endearing as its home coun.
Heavy Meta iyl hibahianbaradeaipnun itk st FRIOAY, NOVEMSER 16, 2007, § P

Brazil. Thay h ity of Afro-Bi dance

farms, the liquid twing of jazz, and the technical prowess MaEVELE SE8 * This breathtaking show ks back by popular demand!
ART DIRECTOR of ballet with energy to burn. With deliriously captivating .

performances, Grupo Corpo presents an in-your-face spirit SINCLE TIEKETE §58, 40,30 4 & ‘
Barbara Glauber st s o Alldur dhiacniies shat o visiadly vting At xatie a6 37 WARRIONS bring the ramarkablo skil, stunning movament

and spectacular imagery of Kumg Fu to stages throaghout

DESIGNER
Hilary Greenbaum

A sound organizational

structure allows quirky
variation to enliven a design.
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whscarally charged, With its contagious energy, charm, wit

hit, Grupe Corpo never fails to have audiences dancing out
the door,

PROCERAM:

Soven or Eight Pleces for a Ballet

New Wark

1 THL 814,351, 6300

the world, Performed by the Buddhist manks of the Shaolin
Temmpie, a sect that has become known throughcut the world

for k deadly l-arts prow.
w35, the production features many forms of Shackin Kung Fu
s well asalook at the daily temple life of the monks and their
Zen Buddhist philosophy.

WA ARTECENTER.CRE 13




PEPSICO THEATRE

Integrating China’s traditional culture withinfluences from
abroad and contemperary dance technique, BENING LDTX
offers a unigue and seamless blending of these three ale-
ments ina repertoire that shows off unsurpassed technical
skill and choreographic excellence,

FRIDAY'S PROGRAM: The Cold Dagger is the company’s new
full g work, by Li Han-zhong and Ma
Bo. Based on the traditional Chinese game of Weigi, this

CONCERT HALL intricately choreographed look at human confrontation
Juxtaposes incredible acrobatics with paired movement that
The MARK MORRIS DANCE GROUP was formed in 1980-and would be otherwise impossible on a normal stage.

gave its first concert that year in Mew York City. In 1988,
MMDG was invited to become the national dance company of
Belglum and spent three years in residence at the Thédtre
Royal de la Monnaie in Brussels. The company returned to
the United States in 1991 as one of the world's leading dance
companies, performing across the U.5. and at major interna-
tional festivals. MMDG is noted for its commitment to live
music, a feature of every performance on its full international
touring schedule since 1996, The company’s 25th Anniver-
sary celebration included over 100 performances throughout
26,5, cities and ten U.K. cities.

SATURDAY'S PROCRAM: A rep program thatincludes Alf River
Red, a striking piece performed to Stravinsky's classic, The
Rite of Spring; coupled with the company’s newest commis-
sioned work Pilgrimage, featuring music by the "father of
Chinese rock,” Cui Jian.

PROGRAM:

The Argument
Sang-Froid

fralian Concerto
Love Song Walrzes

B TEL914.251.6200 WWW_ARTSCENTER.ORG 9

aBovEe: Along with a strong structure, this project has a clear
typographic hierarchy. The first use of the heading is larger;
subsequent headings are repeated in a box of the same size but with
smaller type. Dates and locations are found in a color bar

with the same color code but a more straightforward treatment.
Consider all relationships and keep the hierarchy clear.

OPPOSITE PAGE: Most images are
used as full-page horizontals,
but text boxes and color bars
cutting into some images add
movement and drama. Names of
performers, positioned in clear

but different areas of the image Colors harmonize with the information.
add texture and a sense of play.

RrIGHT: Silhouettes and white space vary the pace.




TWO COLUMN

20. Alternate Formats

Within one piece, it's legitimate to combine a a clear two-column grid needs to be altered a little so
number of grid and typographic systems. that there’s clarity and balance.
When there are different kinds of information, even

— — ' [ A John Mactariane costume skatch
for Havsel and Gretel

HANSEL and GRETEL

TUESDAY, JANUARY 1, 2008

\ 1:30-3:50 PM ET

CAST & CREDITS SYNOPSIS have gotten so little work done. When she
CONDUCTOR THE WITC e TUME icientally spills the milk 0
Viadlmir Jurcwskd Philip Langridge h il into the wood
_— to pick strawberrics.
i 4 Hansel and Gretel's father returns
PROJECT Hansel and Gretel have been beft at b ._: L l{:»-‘ he
i WANSE RODUCTION alone by their parents, When Hansel idcrabl
2007-2008 HD Program Guide Alice Coote Richard Jarwes. l-bg hi hat he is hungry of money that day. He brings out the food
- Gretel shows him some milk that a neighbor b has bough and asks his wife where the
GERTAUDE has given th yssupper.  children have gone. She explains thatshe
CLIENT T entertain them, she begins to teach has sent them into the woods. Horrified,
5 Ter brother b dls by their he tells her that the childs in dangr
The Metropolitan Opera prode ol Ptk Foundaion, R A Kavin Karady mother She seolds the ehild: b  the witch who lives th
dditional funding from Joan Taub Ades and Alan M. Ades for playing and wants to know why they rush off into the woads to look for them.
Hansel iginaly Opecs of Chicage,
DESIGN
AdamsMorioka, Inc.
¥ THE NETROPOLIT 1oL IANSEL AND GRETE
CREATIVE DIRECTORS
Sean Adams, Noreen Morioka Running text, such as a continuous story or synopsis, is set in two

even columns.
ART DIRECTOR

Monica Schlaug

DESIGNERS
Monica Schlaug, Chris Taillon

A controlled and classical yet
lively design brings youthful
energy to the collateral graphics
for a timeless art form.

Sections devoted to each
performance open with large,
dramatic photos.
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HANSEL and GRETEL
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Typography, adjusted to distinguish information, shows a
counterpoint between serif and sans serif information.
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e i nypas i i that an Best gl
i s . chverse and demanding atics
he b, and combines acoewsibie charm wih sitie
bt o the many gegerbresd chdren the Witch ThE CaEATORS tophaticaton Like Wagrar Humperdnck.
ACT | had enchanted come back 10 life. Hamel Lregaibernt 2 o kb
The Do Py sppessto swalemthe e s AT ppear and ind heit i e the dama.
il Qo abes el and e, 0L SR [ v o, d Presenting different kinds of information, such as a question-and-
Bind thessachves n Erum of a gingrrbresd s el sy n-ror ) ;d;wnrnwmﬂﬂm g ' q
* o answer format, calls for a two-column grid, with a narrower column
for the questions and the wider column for the answers.
that Tristan is simply performing his duty. and disturbed, Marke declares that it was CLOSE-UP

Isolde maintains that his behavior shows
his lack of love for her, and asks Brangine
to prepare a death potion. Kurwenal tells
the women to prepare to leave the ship, as
shouts from the deck announce the sighting
ofland. Isolde insists that she will not
accompany Tristan until he apologizes for
hisoffenses. He appears and greets her with
cool courtesy (“Herr Tristan trete nah”),
Whien she tells him she wants satisfaction
for Morold's death, Tristan offers her his
sword, but she will not kill him. Instead,
Isolde suggests that they make peace with
adrink of friendship. He understands that
she means to poison them both, but still
drinks, and she does the same. Expecting
death, they exchange a long look of love,
then fall into each other’s arms. Branga

“Tristan himsell who urged him to marry and
chose the bride. He does not understand
how sameone so dear to him could dishonor
him in such a way (“Tatest Du's wirklich?™).
‘Tristan cannot answer. He asks Isolde if
she will follow him into the realm of death.
When she accepts, Melot attacks Tristan,
who falls wounded into Kurwenal's arms.

ACT I

“Tristan lies mortally ill outside Kareol,

his castle in Brittany, where he is tended
by Kurwenal. A shepherd inquires about
his master, and Kurwenal explains that
only Isolde, with her magic arts, could
save him. The shepherd agrees to play a
cheerful turic on h|5p|pcassoon as he seces

admits that she has in fact mixed a love
potion, as sailors' voices announce the
ship'sarrival in Cornwall.

ACT I

Ina garden outside Marke's castle, distant
horns signal the king's departurc ona
hunting party. Isolde waits impatiently
for a rendezvous with Tristan. Horrified,
Brangine warns her about spies,
particularly Melot, a jealous knight
whom she has noticed watching Tristan.
Isolde replies that Melot is Tristan’s friend
and sends Brangine off to stand watch.
W’hchnslan appears, she welcomes him

1 PR e Py S

aship Hall Tristan
u'nagma the realm ol'mghlwhcrc hewill
return with Isolde. He thanks Kurwenal for
his devotion, then envisions Isolde’s ship
approaching, but the Shepherd's mournful
tune signals that the sea is still empty.
“Tristan recalls the melody, which he heard
asachild. It reminds him of the duel with
Morold, and he wishes Isolde’s medicine
had killed him then instead of making him
suffer now. The shepherd’s tune finally
turns cheerful. Tristan gets up from his
sickbed in growing agitation and tears off
his bandages, letting his wounds bleed.
Isolde rushes in, and he falls, dying, in her
arms. When the shepherd announces the

shuts outall false appearances and agree
that they feel secure in the night’s embrace
(“O sink hernieder, Nacht der Licbe™).
Brangine's distant voice warns that it will
be daylight soon (“Einsam wachend in
der Nacht™), but the lovers are oblivious
to any danger and compare the night to
death, which will ultimately unite them.
Kurwenal rushes in with a warning: the
king and his followers have returned, led by
Melot, who denounces the lovers. Moved

ival of another ship, K I
it carries Marke and Melot, and barricades
the gate. Brangine's voice is heard from
outside, trying to calm Kurwenal, but he
will not listen and stabs Melot before he is
killed himself by the king's soldiers. Marke
is overwhelmed with griefat the sight of the
dead Tristan, while Brangine explains to
Isolde that the king has come to pardon the
lovers. Isolde, transfigured, does not hear
her, and with a vision of Tristan beckoning
her to the world beyond (“Mild und leise™),
she sinks dying upon his body.

Maestro James Levine.

Debbie, you've only sung
Isolde on stage once
before, several years ago.
Why the long interval?

Ben, what makes you keep
coming back to Tristan?

The two of you appear
together often, and
you've also both worked
a lot with James Levine.

This Tristan will be
seen by hundreds of
thousands of people
around the globe. How
does that impact your
stage performance?

SCALING THE HEIGHTS
Deborah Voigt and Ben Heppner
on how they'll ascend opera's Mount
Everest—the title roles of Tristan
und Isolde—with a little help from

Deborah Voigt: | first sang the part in Vienna five years
ago. It came along sooner than | anticipated, but the
circumstances were right and | decided to go ahead and
sing it. When you sing a role as difficult as Isolde, people
are going to want you to sing it a lot, and | didn’t want to
have a lot of them booked |[ it didn’t go well. So | didn't
book hing until the were over. The first
opporlumty 1 had after Vlenna are the Met performances.

Ben Heppner: Before it starts, it feels like I'm about to
climb Mount Everest. But from the moment | step on the
stage to the last note | sing it feels like only 15 minutes
have gone by. There is something so engaging about this
role that you don't notice anything else. It takes all of your
mental, vocal, and emotional resources to sing. And | like
the challenge of it.

DV: Maestro Levine is 5o in tune with singers—how

we breathe and how we work emotionally. | remember
| was having trouble with a particular low note, and

in one performance, he just lifted up his hands at that
moment, looked at me and took a breath, and gave
me my entrance. The note just landed and hasn't

been a problem since.

BH: He has this wonderful musicality that is so easy to
work with. As for Debbie, we just love singing together
and | think that is really its own reward,

DV: None of us go out to sing a performance thinking that
it is any less significant than another, so my performance
will be the same, But when you are playing to a huge
opera house, gestures tend to be bigger. For HD, some
of the operatic histrionics might go by the wayside.

BH: When the apera house is filled with expectant
listeners—that becomes my focus. The only thing | worry
about is that it's a very strenuous role, and I'm basically
soaking wet from the middle of the second act on! m




THREE COLUMN

21. Make It Look Simple

he most successful design looks simple but is
Tsubtly versatile. A design that seems open and
spare can support a lot of material, especially in a
book or catalog.

If the project contains both text and images, look
at the proportion between the two and determine how
much space is needed for each. When captions are
long and contain a lot of additional information, such
as credits and supplemental descriptions, distinguish
the captions from the text by using different type-
faces, by setting the type smaller, or by varying the

One structural solution is a three-column grid that
scans like a one- or two-column design. Use two of the
columns for a single text width and position the text
on the right side of the page. The result is a clean look
for the running text and a generous left margin for a
long caption.

If the material dictates, two columns of captions
can replace the single text column, allowing captions
and images to sit readably on the same page. With a
three-column grid, it's possible to size images to be
one, two, or three columns wide or a full-page bleed.

amount of space between elements.

The Beat Generation

PROJECT
Beatific Soul

CLIENT
New York Public Library/
Scala Publishers

- Tsek » -
DESIGN T S P s o e e oo by o o Ao =
Katy Homans = Al

This book, a companion to

an exhibition exploring the

life, career, art, journals, and
manuscripts of Jack Kerouac,
features his landmark novel,
On the Road. The three column
grid allows many variations and
extreme flexibility, resulting

in a page that looks spacious,
calm, and beatifically simple.

This simple but versatile multicolumn grid accommodates all kinds of information. The generous leading
of the serif running text makes it easy to read. Captions sit in the left column and are set in a sans serif
face for ultimate clarity. The page structure can easily accommodate variations in the text.
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Three columns provide a strong framework for narrow art and multiple captions.

On the left page of the spread, captions take the place of the running text, and

a narrow image sits in the left column; the right page of the spread is reserved for text
alone.

Nobes -

L

For pacing and clarity, large images occasionally have a page to themselves. For reference material, such as the notes and index sections, the grid becomes
Here, an image of Jack Kerouac's typewritten manuscript holds its own against three columns.
the calm column of text on the left page.
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22. Define Columns Typographically

PROJECT
Martha Stewart’s Cookies

CLIENT
MSL Clarkson Potter

DESIGN
Barbara deWilde

ypography can help define columns. The use of
Tdifferent weights and sizes can help to determine
the order of information, creating a hierarchy that
can be either horizontal (title, description, yield) or
vertical (columns, left to right). Different type, such as
a sans serif, can set off lists or information that differs

from running text or instructions. Bold weights for
titles or the numbers in instructions can function as
alerts as well as add zest to the page. Lighter weights,
possibly in a different face, can work for headnotes or
subservient copy. The clearly-defined spaces can keep
the range of typefaces from becoming a visual mash.

Soft and Chewy Chocolate Chip Cookies

1 cup packed Sght brow

1 teangocn coare sait

2 tempocns purn vanils
etract

ERTEY

2 cups semawest o mlk
chocolate chips, or & comb
natscn (sbout 12 cunces)

5B asitaaiehawy

Peanut Butter and Jelly Bars

1 cun saited paants
(5 sunces), roughly ehapped

Sophisticated photography and
typography accurately reflect
the elegance and taste of a
domestic authority.
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Ingredients are in sans serif, and instructions are in a serif typeface.
A bolder version of the sans serif is used for emphasis.




Coconut-Cream Cheese Pinwheels

Rich cream cheese dough, coconut-cream cheese filling, and a topper

of jam make these pinwheels complex—chewy on the outside, creamy in
the center. Create a variety of flavors by substituting different fruit jams
for the strawberry. makes asout 21 pozen

for the dough:

2 cups all-purpose Nlour, plus
mone for work surface

¥ cup sugar
V2 teaspoon baking powder

2 eup (1 stick) unsalted butter,
raom temperature

3 gunces cream chegse.
FOOM temparature

1 large egg
1 teaspoon pure vanills extract
tar tha filling:

3 ounces cream chease,
roam temperature

3 tablespoons granulated
sugar
1 cup unsweetened shredded
coconut
¥ cup white checolate chips
for the glaze:
1 large egg, ightly beaten
Eine sanding sugar, for
sprinkling

¥ cup strawberry jam

% Make dough: Whisk together flour, sugar, and baking powder in a
Bowl. Put butter and cream cheese into the bowl of an electric mixer
firted with the paddle attachment: mix on medium-high speed until
flufty, about 2 minutes, Mix in egg and vanilla. Reduce speed to low. Add
o mixture, and mix until just combined. Divide dough in half, and
pat into disks. Wrap cach picce in plastic, and refrigerate unil dough is
firm, 1 10 2 hours,

2. Preheat aven to 350°F, Line haking sheets with nonstick haking mats
(such as Silpats).

3. Make filling: Put cream cleese and sugar imto Use bowld of an electric
mixer ftted with the paddle snachment; mix on medium speed until
Huffy. Fold in eoconut and chocolate chips,

4, Remaove one disk of dough from refrigerator, Roll about % inch thick
on a lightly floured surface. With a fluted cookie cutter, cut into fifieen
IVi-inch squares. Transfer to prepared baking sheets, spacing about
1% inches apart, Refrigerate 15 minutes. Repeat with remaining

dough.

8. Flace | teaspoon filling in center of cach square. Using a Auted pas-
ey wheel, cut 1-inch slis diagonally frem each corner woward tse fill
ing Fold every ather tip over to cover filling, forming a pinwheel, Press
lightly to seal. Use the tip of your finger to make a well in the top.

8, Make glaze: Using a pastry brush, lightly brush tops of pinwheels with
bearen egp. Sprinkle with sanding sugar. Bake & minutes. Remove and
e the lightly Aloured handle of s wooden spoon to make the well a linde
deeper. Fill cach well with about % teaspoon jam. Beturn to oven, and
bake, rotating sheets halfway through, witil edges are golden and cookies
are slighly puffed, about & minutes more. Transfer sheets 1o wire racks;
et cool 5 minutes. Transfer cookies to rack: let cool completely. Cookies
can be stored in single layers in gh at room

up o 3 days.

soft su’chewy Bl

Elements are wittily stacked to create a sense of play. Using
different faces for accents enlivens the format, so it can be fun
and instructive.
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23. Contain Crowding

PROJECT

Good magazine issue 008

CLIENT
Good Magazine, LLC

DESIGN DIRECTION
Scott Stowell

DESIGN

Open

White space and witty, edgy

design help readers cruise

through a lively combination of
hard-core big ideas that make

the globe a better place.
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hen designing multiple columns, it's not neces-
Wsary to fill absolutely every inch of space. It's
good to leave certain columns open. White space
directs the reader’s eye around the page, making it
easy to pick and choose certain stories, images, or
logos. Rules of varying weights help control and give
punch to the information.
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Contents pages are often difficult to parse. This one gets rid of

the clutter and makes it easy for readers to find their way around
the magazine's offerings. The various sizes and weights of the typog-
raphy give the page interest and balance. Icons at the upper right
determine a format used throughout the magazine.

The page contains five levels of information, which are clear and easy
to read due to tidy typography and generous space.




Rules and cleverly controlled
typography set off a range of
information types.

Muscular typography cascades
through a spacious page opposite
an equally muscular illustration.
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Big ideas? Big letters! Large drop caps playfully signal starts of
stories and play on the words of the heading. Icons introduced in the
contents page appear in a consistent position, at the upper right of
the page, with only the appropriate icons in use.
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24. Lower the Columns

PROJECT
Pew Prospectus 2008

CLIENT
The Pew Charitable Trusts

DESIGN

IridiumGroup

EDITOR
Marshall A. Ledger

ASSOCIATE EDITOR/
PROJECT MANAGER
Sandra Salmans

A nonprofit's works are pre-
sented seriously, yet elegantly.
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Afull page of three-column text can become dense.

A good way to keep the reader engaged and

undaunted is to lower the columns on the page, which
creates clean spreads and a feeling of movement.

Lowered text columns also enable the designer to
create a clear area for lead information, such as the
running head and page number, spread title, head-
note, and photos.

Pew Environment Group

Halloween 1948 was all trick and no treat in Donora,
Pennsylvania. In the last week of October, this town of 14,000
in the western part of the state underwent a weather event
called a “temy i ion,” ing at ground level the
smog [rom local metal factories,
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Variation is the spice of design, so it's also good to add contrast
by designing the introductory material to a wider measure. For
additional texture, set the headnote in a typeface altogether
different from the typeface used for rest of the material.




Culture

Change was sweeping the arts scene in 1948, with an impacl.
that would not be fully realized for years, Amem.an painters led

the way into abstract expressionism, res
arts and this country’s influence on the art world.

g both the visual
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25. Shift Shapes

PROJECT

Martha Stewart Living

CLIENT

Martha Stewart Omnimedia

DESIGN
Martha Stewart Living

CHIEF CREATIVE OFFICER
Gael Towey

Clear how-to images and

finished photos sit in a strong

yet flexible format.
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hanging the shapes
Cof photos and draw-
ings can enliven and
enlighten a how-to story.
If everything is the same
size and width, the piece
will be clear but dull. In-
stead, it's possible—and
better—to vary the mix.

Handbook HowTos

HOW TO
WASH, DRY, AND
STORE LETTUCE

L Fill a clean basin or a large bow! with

discard the outer leaves: they're most
likely 1o harbor bacteria. Chop off the
end, and separate the remaining leaves.)
Swish the leaves around to loosen dirt.
2. Once sediment has settled, lift out the
lettuce, pour out the dirty water. and re-
il the bowd with clean water. Submerge
and refilling until there are no more traces.
of dirt or sand in the bowl. You may need
to change the water 2 or 3 times,
3. Dry the lettuce in a salad spinner until
no more water collects at the bottom
of the bowl. ARernatively, blat the leaves
layered paper toweds or clean
dish toweds until no water remains.
4.1 you plan to store the lettuce. arrange
the dry leaves in a single layer on paper
towels or clean dish towels, rall up, and
seal insice a plastic bag. Lettuce can
lbe stored this way in the refrigerator for
30 5 days. To prevent it from browning
rapidly, don't tear the leaves into smaller
[pleces until you're ready 1o use them.

1. Begin with the underside of the collar.
Iran. gently pulling and stratching the fab-
ric o prevent puckering. Turn the shirt
over, and repest on the other side of collar,
Fold the collar along seam. Lightly peess.
2. Iron the inside of the culs: slip a
towel under the buttons to cushion them
as you work. Iron the inside of the plack-
wts and the lower inside portion of the
sleeves, right above the cuffs. Iron the
outside of the culfs.

3. Dvape the upper quarter of the shirt
over the wide end of the board. with the
callas pointing end of

HOW
IRON A BUTTO!

For easier ironing and the best results, start with a thoroughly
damp shirt. Mist the shirt with water using a spray bottle, roll it up,
and keep it in a plastic bag for 15 minutes or up to a few hours,
(1f you can’t iron the shirt sooner, refrigerate it in the bag so the shirt
wen't acquire a sour smell) Most of the ironing will be on the
wide end of the board. If you're right-handed, position the wide end to
your left; if you're left-handed, it should be on your right.

TO
-FRONT SHIRT

4, Lay | shoeve flat on the board. lron
from: shoulder to cull. {If you don’t want to
crease the sleeve, use a sieeve board.)
Turn the sleeve over, and iron the other
‘side. Repaat wilh the other sheeve.

5. Drape the yoke over the wide end of
the board, with the collar facing the wide
‘end, and iron the back of the shirt.

8, Orape the left side of the front of the
‘shirt aver the board, with the callar point-
ing loward the wide end; iron, Repeat
with the right front side. ironing around,
rather than over, buttons. Let the shirt

e board, and iron one hall of the yoke,
Repasition. and iron the other half.

hang in a well area until it's
completely cool and dry, about 30 min-
utes, before hanging it in the closet.

One way to clarify text or instructions is to include how-to illustrations and a photo of the finished recipe or

craft object. The images will be useful, and their varying shapes keep the page from being static.

oPPOSITE PAGE: The typography in this piece is functional and detailed;
it's also exquisite without being precious. The boxed-in sidebar signals
the reader to important information that's separate from the recipes.




Food Inspiration

SAUTEED SOLE WITH LEMON
SERVES 2

Gray sole is a delicately flavored white
fish. You can substitute flounder, turbot,
or another type of sole.

¥ cup flour. preferably Wondra
1 teaspoon coarse salt
% teaspoon freshly ground pepper
2 gray sole fillets (6 ounces each)
2 tablespoons unsalted butter
2 tablespoons olive oil
2 tablespoons sliced almonds
1% tablespoons chopped fresh parsley

Finely chopped zest and juice from 1
lemon, plus wedges for garnish

1. Combine flour, salt, and pepper in a
shallow bowl. Dredge fish fillets in flour
mixture, coating both sides, and shake
off excess.

2. Melt butter with oil in a sauté pan over
medium-high heat. When butter begins
to foam, add fillets. Cook until golden
brown, 2 to 3 minutes per side. Transfer
each fillet to a serving plate.

3. Add almonds, parsley, zest, and 2 ta-
blespoons juice to pan. Spoon over fillets,
and serve with lemon wedges.

HARICOTS VERTS
SERVES 2
Coarse salt, to taste
8 ounces haricots verts
2 tablespoons extra-virgin olive oil
Freshly ground pepper, to taste
1 bunch chives, for bundling (optional)

1. Bring a pot of salted water to a boil. Add
haricots verts, and cook until bright green
and just tender, 3 to 5 minutes. Drain, and
pat dry. Transfer to a serving bowl.

2. Toss with oil, salt, and pepper. Tie into
bundles using chives.
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1. Cook haricots verts, Drain,

and pat dry. Let stand until cool
enough to handle.

2. Lay a chive on a work surface.
Arrange 4 to 10 haricots verts in a
small pile on top of chive. Carefully
tie chive around bundle. Trim ends
of chive if desired.

QUICK-COOKING CLASSIC Seared sole
fillets glisten beneath a last-minute pan
sauce made with lemon, parsley, and al-
monds. The resulting entrée, served with
blanched haricots verts, is satisfyingly
quick yet sophisticated.
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26. Syncopate the Rhythm

PROJECT
Program schedule

CLIENT
Jazz at Lincoln Center

DESIGN
Bobby C. Martin Jr.

Large amounts of information
are jazzed up by a sharp layout.

52 LAYOUT ESSENTIALS

As crucial as it is to have a clean, controlled page
or screen, the same elements repeated without
variation can lull the reader into boredom. Avoid

gridlock by having the column of text follow the shape
of the art. Variation can help underline, as opposed to
undermine, hard-core information.

This grid contains huge amounts
of information. The staggered
columns follow the shape of the
trumpet and enhance an already
handsome and lively listing.
Typographically, the schedule is a
virtuoso work of balance, rhythm,
and craft.




A columnar grid provides a clear
framework for boxes, which fill a
number of roles. The boxes con-
tain the material, give a sense
of dimension to the schedule by
creating a plane on top of the
photo, and they rhythmically
move across the page.

Jasz at Lincoin Conter peouctly scknowlsdges

H‘“"’" BankofAmerica

CECIL TAYLOR:
The New AHA 3
& John Zorn's
Acoustic Masada

A jaurney from Taylor's fluid
tandscapes of sound to Zom's
sacred and secular Masada.

Todo Tango
Tho Afre-

Latin Juxs

Astan to celebrate the legendary
Astor Plazzola.

’

b

The Many Moods
of Miles Davis

Spm, Rove Theater

o

JAZZ AT LINCOLN CENTER
SPRING 2007

The Songs
We Love

Thae Jarz st Lincoln Center
Orchestra with Wynton Marsalks

The Legends
of Blue Note

The Jazz at Lincols Center
Orchasira with Wynien Marsalis
swing long-overdue big band
arrangements of somae of the
Bost music ever made

April 26-28, Spem
Hse Theate:

&
Bloomberg i s T CLCels Company W TimeWarner

(@)

Bebop Lives!
Colebrating the best of

Dézzy Gillespie and Charlie Pasker
with Roy Hargrove, James Mooy
Charies McPherson & Roberta
Gambarini

danaary 36-27, Bpm
Rase Theater

Jazz and Art

The Jaiz at Lincoin Center
Orchastra with Wynton Marsalis
& special guest Mark O"Canner
Bbring modern jarr Interpretations
e Muteum of Modern Art
mastorworks. Featuring & new
COomami: y Ted Mash

Pebrusry 23-24,

The Birth of Cool:
Bill Charlap
U ! nt Bat

0 Yo

Hareh 30-31, 7:30/9:30pm
Tha Allen Boom

Dianne Reeves
Classics stybod by @ vaice pawsr
Pul when 8ot

oiteh and agil

April 30-21, 7:30/9:30pm
The Allen Room

| GET TICKETS

M -Sat TOaMS
SunlZpm-6pm

15th Anniversary:
In This House,
On This Morning

Wynton's soulful convergance of
gospel and jazz performed by the
Sapty

Darin Atwater

GRIDS AT WORK 53
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27. Mix It Up

PROJECT
Metropolis magazine

CLIENT
Metropolis magazine

CREATIVE DIRECTOR
Criswell Lappin

A disciplined grid enables
local work to shine. A strong
multicolumn grid foundation
at the base of a page provides
a sturdy underpinning to a
spread with a cavalcade of
sizes, weights, and colors.

54 LAYOUT ESSENTIALS

Weight. Size. Texture. Shape. Scale. Space. Colors.

It's possible to combine a lot of elements for
an energetic look that is varied but coherent. A firm
grid can act as a base, enabling a piece containing

lots of images and headlines to make room for one or
two more. Weights and sizes of type, and dynamics
of image sizes and shapes call for attention without
sacrificing readability in the basic story.

The bold, five-column grid that

appears consistently in this

magazine grounds the spread

and supports a variety of shapes

and sizes. The page structure

is strong, especially with extra
space around images.

ALABAMA

GHANIN

FAST
LEARNERS —-

Tt

Although the typography is
black with only an accent

color, it adds color and texture
through the dynamics of bold,
stencil-like type playing off
smaller sizes and weights. Thick
and thin rules also add texture.

OPPOSITE PAGE: Rules become

grounding elements for the
rocking chair silhouettes
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28. Simplify Complex Elements

PROJECT (ABOVE)
Poster

CLIENT
NYU Medical Center

DESIGN
Carapellucci Design

DESIGNER
Janice Carapellucci

A poster for NYU Medical
Center is a textbook example
of a clearly handled informa-
tion hierarchy. Facts and
findings are easy to read.
Each type of information is
differentiated, and the leading
and space between elements
are in perfect, readable propor-
tions. Although chock-full of
information, each section is
easy to read, even for a
nonphysician.
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CC ]

PROJECT (OPPOSITE)
Workshop Placemat for SXSW

CLIENT
smith + beta

DESIGN
Suzanne Dell'Orto

Hard-working, step-by-step
instructions for makers
includes different elements,
icons, tips, hierarchies,

a checklist, and fearlessness.

ulticolumn grids are perfect for controlling a
M range of no-nonsense elements within a report.
A explicit plan can chunk information in a number of
ways. Columns, rules, and text in different sizes,
typefaces, and colors work together to convey
technical information.

Figure 2: The ICE probe is placed in the right
heart for imaging during PFO closure and
pulmonary vein isolation.

The ICE probe can be advanced
into the inferior vena cava (IVC),
enabling high quality imaging of
‘the abdominal aorta (Figure 3).

TEACH & EVALUATE &

ADJUST

INSPIRE

e BYo..STEP

A bold horizontal band defined
by heavy rules supports and
contains headlines, authors, lo-
cations, and logos. Occasionally,
bands below the headings are
broken to denote space between
each of the multiple columns.

Varying sizes and leadings
distinguish research information
from conclusions, which are set
large. Captions, in a contrasting
sans serif, tidily recap the facts.
A vertical rule sets off each sec-
tion of text that appears within
the column, further clarifying
the information.

Text running from left to right
across the top of the placemat
explains the overarching idea.
The middle zone bursts with
infobits. Type dropping out

of horizontal bars separates
the middle zone of lists, flow
diagrams, and resources.



Evaluation of the Abdominal Aorta and its
Branches Using an Intravascular Echo Probe
in the Inferior Vena Cava

Background

Ultrasound evaluation of the abdo-
minal aorta and its branches is
uspally performed transabdominally.
Not infrequently, the image quality
is suboptimal. Recently, an intra-
cardiac echoenrdiography (ICE)
probe has beeone commercially
arvailabile (Acuson, Mountain View
CA, Figure 1). These probes are
usually inserted intravenously (V)
and advanced to the right heart for
dingnostic and monitoring purposes
during procedires such as ASD
closure and pulmonary vein isola-
tion (Figure 2). Because of the close
anatomic relation between the
abdominal aorta (AA) and the
inferior vena eava (IVC), we hypo-
thesized that these probes would
e useful in the evaluation of the
AA and its branches.

Figure 1: ICE probe [AcuNay, Acusoa)

Figure 2 The ICE probe is placed in the right
heart for imaging dering PFO clesure and
pulmonry vein isolation.

The ICE probe can be advaneed

into the inferior vena cava (IVC),
enabling high quality imaging of

the ab«dominal aorta (Figure 3).

ol

/}\\\\\.

Figere 3: The position of the ICE probe in the
IVC aliows for excellent imaging snd
Doppler ow interrogation of the abdominal
aorta and its hranches (renal arteries, SMA,
celioe axis) and the dingeosis of disesses
such as reaal artery stenosis and abdominal
sortic assurysm.

Fourteen pts who were undergoing
a pulmonary vein isolation proce-
«dure participated in the study. In
each pt, the ICE probe was inserted
in the femoral vein and advanced to
the right atrium for the evaluation
of the left atrium and the pulmon-
ary veins during the procedure, At
the end of the procedure, the probe
was withdrawn into the IVC,

High resolution images of the AA
from the diaphragm to the AA
bifirreation were easily obtained in
all pts, These images allowed for
the evaluation of AA size, shape,
and abnormal findings, such as
atheroselerotic plaques (2 pts) and
a 32 cem AA ancurysm (1 pt). Both
renal arteries were easily
visualized in each pt. With the
probe in the TVC, both renal
arteries are parallel to the imaging
plane (Figure 4}, and therefore
accurate measurement of renal
blood flow veloeity and individual
renal blood flow were possible.

Carol L. Chen, MD
Paul A. Tunick, MD
Lawrence Chinitz, MD

t @ beft rennl artary,
wwny from the transdwcer (blus].

Calculation of renal blood flow:
The renal blood flow in each artery
can be calenlated using the cross-
sectional area of the artery (ar2)
multiplied by the velocity time
integral (VTT, in em) from the
Doppler velocity tracing, multiplied
by the heart rate (52 BPM in the
example shown ).

&
0. b i

Figura 5

Neil Bernstein, MD
Douglas Holmes, MD
Itzhak Kronzon, MD

Figura 6 Palsed Dappler of the right resal
wrtory blood flew. The diameter of the right
remal artery was 0,65 cm, and the VT of the
right remal blood flow was 0.9 meters (19
e}, Therefore the right reanl blood flow
was calculated as 516 ct/minute.

Figure - Puleed Deppler of the et reaal
artory blood fiow. The diameter of the loft
renal artery was 051 and the VT1 of the

ft flow was 0.2 !
Theretore the left renal blood Bow was
calculuted a2 34 co/minute.

The total renal blood flow (right
plus left) in this patient was
therefore 850 eo/min, (average
normal = 1200 eefmin.)

New York
University
Sehoal of
Medicine
New York, NY
USA

High resolution ultra-
sound images of the AA
and the renal arteries
are obtainable using
ICE in the IVC. The
branches of the
abdominal aorta can be
visualized and their
blood flow ealeulated.
Renal blood flow may be
caleulated for each kid-
ney using this method.
This may prove to be
the imaging technique
of choice for intra-aortic
interventions such as
angioplasty of the renal
arteries for renal artery
stenosis, fenestration of
dissecting aneurysm
intimal flaps, and
endovascular stenting

| for AA aneurysm.

hy making? are you a maker? we hope so.

take a first step.

TALENT

3 ELEMENTS OF MAKING : MATERIALS, MEANING-MAKING, & MASTERY

Materials

KNOW YOUR

PROGRAM

Why make makers?

Making Makers
Who Fearlessly
Make.....

Lori Kent, Ed. D.
Allison Kent-Smith
Catherine McGowan

GATHER TEAM DESIGN &
& VISION PLAN
BUILDING STEP Y

Meaning-Making

Mastery

€¢

— Confurius

I HEAR AND I FORGET. | SEE
REMEMBER. 1 DO AND I UNDERSTAND.”

IND T

=

Resources
Texts

EVALUATE &
ADIUST

smith&.beta.

www.smithandbeta.com
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29. Make Do-It-Yourself Easy to Follow

means of numbered steps and images. Choices of
what to photograph as well as photos that are clear
in and of themselves can be combined in a layout that
is as delightful as well as easy to follow.

ow-to instructions must be easy to follow.
H A clearly formatted layout can be followed
(to a degree), even if it's in a language the reader
doesn’'t understand. Clarity can be achieved by
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lunch bag—with an Eastern
sense of space.
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Space can set off introductory text. A cartoon speaks to a number
of cultures.
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30. Know Website Basics

— —_— o0 accommodate huge amounts of information,
| ) . . . SCREEN SIZES
large websites are organized using grids. Space
. . . . Users have different screen sizes, so many designers
is broken into chunks to control information. Start i ) o ] Y g
Lo . . define a live area, of certain pixel width and depth,
by reviewing any constraints. Take into account o
. I that will fit readably on a small screen. Computer
screen margins and toolbars, such as the navigational
. screen sizes have become larger over the years, but
toolbar for the screen, as well as the browser. As with ; ) 9 ) Y )
. . — . the introduction of handheld devices has resulted in
print, web design calls for considering anything that o ) )
. . the variation of screen sizes and a simpler,
takes up space. In the case of many websites, items to } i
. . . hierarchical formats.
consider include ads, videos, and a complex array of
heads, subheads, bylines, lists, and links. Clear typo-
graphical choices are crucial.
= w0 s == -
ENGLISH =53 (CHINESE) ESPAROL
Ehe New ork Ei
3 L ¢ .
Che et HJork Grmes
Fricay. July 5, 2018 £ Todays Paser s Viceo 77°F  Nascaq +1.18% ¢
World U.S. Poiitics N.Y. Business Opinion Tech Science Heaith Sports Arts Books Styie Food Travel Magazine TMegezine RealEstote ALL
—
Trade War With i
- ‘We'll All Be Paying for ‘What Nelson Mandela Lost
China Becomes Scott Pruitt for Ages By TAYARI JONES
Reality as Tariffs By THE EDITORIAL s s u
PROJECT recdom iter's
ﬁec Ahotter planet, ] ;‘.\’ %
nytimes.com TakeE sl t Y shortonnd il Epas :Il:'tlc‘rs from prison -
B SON 9:21 AME WEH T g remind us that the separation
g and diminished trust in public S 3
*+'The Trump adminis sérvioname the cost of the of fam I“-"""-h"-‘ ultimate
CLIENT followed through with its B A chlels s, expression of state power.
. threat to impose Lariffs on v
The New York Times $a4 billion worth of Chincse Pruit’s Resignation Is Just oo 12 fowerful
products, setting up a clash the Beginning Mandela Prison Letters
DESIGN between Lhe world's two $ AN L. EISEN | E EDITORS b
The New York Times largest coonomics. v B N A new volume offers
" t, ) » - The damage he insight into the
* The penatics prompted. ‘Who's Afraid of the Big caused to the E-PA,, the ::::rn.:lna:d political
quick retaliation by Beijing. Bad w lfsci ti t'? federal government and the life of one of the zoth
CREATIVE DIRECTOR China said it immediately o enlist! Sas T = 5 £ - u
put its own similarly sized R charis vexse A "W Trump administration will century’s most influential
Tom Bodkln 2 o afriop: - ICIBUS Was one o Amenca pn:-t'm::u.'n l:xp\' on l- .{ TS, ;.
tariffs on an unsy large carmivores. Then he ran afoul of the enemies of thewolf, T Foewlom fghiers
clutch of American goods. By R SOLOMON * Bruni: The Motst Mystery of - Egan: Down and Out in San
. L Scott Pruitt's Resignation Francisco on $117,000
The design of this site »322 Comments ,
. 2 OP-ED COLUMNISTS * Making America Unemployed
combines no-nonsense China Strikes Back Your Friday Briefing + Brooks: Fred aid the Again
information and clear, hand- s = at’ | m FRTORD S-St & Loveliness of the Little Good ~ + The DjA Vu of Mass Shootings
' Tariffs, but Its Here's what you need to know to + Cohen: America Never Was, + Adrian Piper Speals! (for
some, traditional typography, start your day. Yet Will Be Herself)
enhanced by a sense of R g Roaye L r s Whorid Cog
detail, a variation of sans
serif complementing serif, and AT ok Chinets Soppurn y ;
P 9 ! could get hit as the trade war “l.::né?nﬁ.:mﬂc; July ;:;r?rmml ?RD 'I
colors highlighting stories and hurts exports and makes even  Listen to “The Daily': A Reunification Story 1863: A Reporter’s Civil War @
time frames. basic ypes of food more Since President Trump ended the practice of
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http://nytimes.com

A tight structure creates a
container for a navigation col-
umn, stories, images to different
sizes and grid widths, ads, and
videos.

According to Khoi Vinh,
former design director of the
New York Times,
basic building blocks of a grid,”
and “columns are the groupings
of units that create the visual
structure of the page.” Vinh
notes that, ideally, a designer
will “create units in multiples of
three or four, with twelve as an
ideal, because it is a multiple of
three and four.” Although not
visible, such calculations give a
strong underpinning to the site,
which shows an extreme disci-
pline of units and columns.

“units are the

Once a designer consolidates
units into columns, it's impor-
tant to design additional space,
or insets, to the left and right of
the type, so there’s a consistent
alignment, whether the column
contains images, type only, or
type in a box.

World »

‘Thai Cave Rescue Will

Be Murky, Desperate
Ordeal, Divers Say

English City, Stunned, Tries to
Make Sense of New Poisonings

Jupan Executes Cult Leader
Behind 1995 Sarin Gas Subway
Altack

Us. »

A Black Oregon

Lawmaker Was
on Doors.

Knocking
Someone Called the
Police.

Migrant Shelters Are Becoming
Makeshift Schools for Thousands
of Children

Trump Administration in Chaolic
Seramble to Reunify Migrant
Families

Politics »

Amy McGrath Set Her i

Trump Assails Critics and Mocks
=MeTeo. What About Putin?
"He's Fine'

Brent Kavanaugh, Supreme Court
Front-Runner, Once Argued
Broad Grounds for Impeachment

New York »

A City Founded by Alexander
Hamilton Sets the Stage for Its
Next Act

Culture of Fear and Ambition
Distorted Cuoma’s Economic
Projects

Science »

Trﬂuhhwﬂwlllrd -
the Summer Heat:

Earth Is at Its Greatest
Distance From the Sun

The Lost Dogs of the Americas

Rhino Embryos Made in Lab 1o
Save Nearly Extinct Sul ’

The Unemployment Rate Rose
for the Best Possible Reason

China Strikes Back at Trump's
Tariffs, but Its Consumers Worry

Technology »

Tech Giants Wina
Battle Over Copyright
Rules in Eurcpe

State of the Art: Employee

Uprisings Sweep Many Tech
Companies, Not Twitler,

The New New World: Why Made
in China 2025 Will Succeed,
Despite Trump

Fashion & Style »

The Secret Price of Pets

Fashion Review: A Declaration of
Independence at Valentino and
Fendi

Sports »

Neymar and the Art of
memu
Garbidie M and

Marin Cilic Join the Wimbledon
Exodus

On Pro Basketball: Finally Free
From LeBron's Reign, the NBA.
East Has No Reason to Change

Opinion »

What Nelson Mandela

- %
‘Hope Is a Powerful

Weapon': Unpublished Mandela
Prison Letters

We'll All Be Paying for Scott
Pruitt for Ages

Arts »

1£1t's on ‘Love Island,’
Britain's Talking About
It

Four Musicals on Three
Continents: An Australian

Company’s Big Bet

‘The Art of Staying Cool: 10 Can't-
Miss Summer Shows in New
York

Movies »

Lakeith Stanfield Is -
Fivom n
Review: ‘Anl-Man and

the Wasp’ Save the World! With
Jokes!

Review: "Sorry lo Bother You,
but Can | Interest You in a Wild
Dystopian Satire?

Theater »

Four Musicals on e
Three Continents: An §
Australian Company’s e
Big Bet
Review: The Royal Family of
Broadway, This Time in Song
Critic’s Notebook: Orlando
Bloom and Aidan Turner Are
Drenched in Blood in London

Obituaries » Television »
Ed Schultz, Blunt- If It's on ‘Love Island,’ Britain's
Spoken Political Talk- Talking About It
Show Host, Dies at 64
-srm-pm.m a Mesmerizing
Michelle Musler, G i Thriller, Culs Slow but
Perennial in the Garden, Is Dead Deep
al 81
On Comedy: A Netflix
Claude 1 Experiment Gives Deserving

Trilobites: Lots of Successful
Women Are Freezing Their Eggs.
But It May Not Be About Their
Careers.

Voices: When a Vegan Gets Gout

Education »

“Access to Literacy’ Is

Not a Constitutional

Right, Judge in Detroit

Rules

Colleges and State Laws Are
Clamping Down on Fralernities
In the Age of Trump, Civics
Courses Make a Comeback

Real Estate »

New Buildings Rise in L
m g
Right at Home: Buried

in Paperwork

The Hunt: Trading Chelsea
Clatter for Greenpoint Calm

Epic
Chronicler of the Holocoust, Dies
arez

Travel »
The Getaway: Loekiuq‘

Carry On: What W, Kamau Bell
Can't Travel Without

The Rise of the Stressed-Oul
Urban Camper

Food »

Wines of The Times:
American Rosés

Without Clichés ', .,
Hungry City: A Filipino Speunlty
Best Paired With a Brew in the
East Village
Australia Fare: Yatala Pies Has

Served Nostalgia for More Than
130 Years. Arguably.

The Upshot »

The Unemployment
Rate Rose for the Best
Possible Reason

There lsn't Much the Fed Can Do
to Ease the Pain of o Trade War

Americans Are Having Fewer
Babies. They Told Us Why.

Comics Their 15 Minutes

Books »

Profile: Attention,
Please: Anne Tyler Has
Something to Say

Books of The Times: When It
Comes to Politics, Be Afraid. But
Not Too Afraid.

Captain America No. |, Iur‘n:
Nehisi Coates, Annota

Letter of Recommendation:
Letter of Recommendation: “The
Totally Football Show With
Jumes Richardson’

Feature: Who's Afraid of the Big
Bad Wolf Scientist?

Times Insider »

Outsmarted by a Smart
TV? Not This Reporter.

With Our World Cup
App, Fans Are Part of the Action

The Times at Gettysburg, July
1863: A Reporter's Civil War
Heartbreak

REAL ESTATE »

THE HUNT

Trading Chelsea Clatter for
Greenpoint Calm

Ev JOYCEOOHEN

Living on Eighth
Avenue was fun,
but after six
years Emery
Myers wanted
some peace and quiet — not to
mention a garden. Walls were
optional.

- Search for Homes fer Sale o Rent
* Mertgage Calcutator

MOST EMAILED

1. What Can You Do About a Hammertoe?

9, Mom, Need a Break

3. Countdown to Retirement: A Five-Year Plan

4, ACult Show’s Recipe for Success: Whiskey,
Twitter and Complex Women

5, Facebook Removes a Gospel Group's Music

Video

6. A Cult Show's Recipe for Success: Whiskey,
Tiwitter and Complex Women

7. Airline Crew Have Higher Cancer Rates

8. London Mayor Allows Trump Baby’ Blimp i
-

for President’s Trip to UK.

Q. When a Vegan Gets Gout

10. Statue of Liberty Stamp Mistake to Cost
Postal Service $3.5 Million

Log in to discover more articles
based on whiat you've read.

LOGIN  REGISTER NOW
What's This? | Don't Show

MOST VIEWED

RECOMMENDED FOR YOU

g

L
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31. Break It Down

PROJECT
Kurashi no techo (Everyday
Notebook) magazine

CLIENT
Kurashi no techo (Everyday
Notebook) magazine

DESIGNERS
Shuzo Hayashi, Masaaki
Kuroyanagi

A feature in a how-to magazine

lists tips for domestic life in a
controlled fashion.

62 | LAYOUT ESSENTIALS

ometimes information is a cross between a chart
Sand a module. When presenting complex informa-
tion, consider clarity, readability, space, and variation.
Breaking complicated information into manageable
chunks results in clearer layouts.
Use a modular grid when

« there are so many chunks of separate information
that continuous reading isn't necessary or possible

+ you want all material to fill a similar block of space

» you want a consistent—or nearly consistent—for-
mat

+ units of information are headed by numbers or
dates, with similar amounts of material

Breaking the material down also involves the
typography that serves the content. Playing off size
and weight against the explanatory copy helps make
a page easier to follow. As mentioned in other
principles, using different typefaces in a controlled
way can make the difference between information
that is clear but dull, and information that borders
on the whimsical.

opposITE PAGE: In this list of tips, there's a consistent amount of space
around the copy, with the amount of copy driving the size

of the box. A rule, with a weight that doesn't overshadow the
material in the box, can separate each tip, resulting in a sidebar that
consists of subinformation.

In any language, bullets function as an alert in a heading, and, as
always, sizes and weights signal the pecking order of information.

As for the numbered items, just as size and weight help to vary the
look of the typography, Arabic numbers and Kanji characters give
variation and a homey spin to the helpful, if odd, information. Trans-
lation of tip 7 is “It's getting dry. When you come home from outside,
try to gargle. Having a glass near the sink makes it easier.”
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32. Leave Some Breathing Room

PROJECT
Restraint Font

CLIENT
Marian Bantjes

DESIGN

Marian Bantjes, Ross Mills

Handcrafted typography brings

digits to digital.

64 LAYOUT ESSENTIALS

ot all modules
N need to be filled.
A modular grid deter-
mines precise increments
and lets designers plot
out and manage multiple
details. The modules
can be invisible or visible.
They can be large or
small. They render a
firm structure, holding
type, a letter or color,
or ornamentation. And
they can simply support
white space.
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The display face is designed for use in headings or titles but not for
running text. When used at small sizes, display faces become hard to
read because their distinguishing features disappear.
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Filling modules in the center of a piece and
leaving space around the edges turns the
space at the outer areas into a frame.

Another approach is to use the modules
as a frame, leaving space in the center.
In all cases, showing restraint marks the
difference between a cacophony and a
symphony.

This end user license agreement shows
beautiful typography, as well as the terms
for using the font Restraint.

RISy
@%‘BWQ‘B’ S

o
=)

o)
%g

Gl Al

Font Software Product License
End-User License Agreement (EULA)
(page 1 0f 2)

% PLEASE READ &
Some restrictions apply to the use of this software

The R int" (Font and designs con-
tained therein is proteued by copyright laws and inter-
national copyright treaties, as well as other intellectual
property laws and treaties. The Font Software is licensed,
not sold. This license is only valid when the licensee has
been listed below and this agreement is signed by a rep-
resentative of Tiro Typeworks, Please retain copies of this
agmemmn_

Whereas Tiro Typeworks” is represented by one or both of
the following individuals:

William Ross Mills of Galiano Island, British Columbia,
Canada. pea Tiro Typeworks and

John Hudson of Gabriola Island, British Columbia, Canada.
nea Tiro Typeworks

Subject to the foregoing, Tiro Typeworks grants

(hereafter the licensee’) :

ME Tondreau

&11 Broadway

Room 511

New York, NY 10012

United States

a perpetual non-exclusive license to use the Rmramt Font
with the following terms and di

1. ACCEPTANCE OF TERMS
Installation and use of this Font Software constitutes ac-
ceptanceof the terms of this licence agreement.

1.1 You ack ledge that the Font Sof is the intell
al property of Tiro Typeworks andjor designers represented
by Tiro Typeworks and contains copyrighted material au-
thored by Tiro Typeworks andfor designers represented by
Tiro Typeworks. The term Font Software shall also include
any updates, upgrades, additions, modified versions, and
development copies of the Font Software licensed to you
by Tiro Typeworks. The media itself is and shall remain the
perty of Tiro Typ ks, E ded versions, subsets or
Dlhtr d.trwsuvtﬁ Df this deslgn may also exist under other
names and be distributed by Tiro Typeworks or other
licensed Distributors.

2. GRANT OF LICENSE.
This document grants you the following rights:

21 INSTALLATION AND USE.
You may install and use the Font Software on up to five
computer hard drives or other storage devices and up to
two physical output devices (e.g. printers, imagesetters)
based at one single geographical location stipulated by the
licensee (laptops may be considered ‘based’ at a single loca-
tion). The Font Software may not be used by more than
five users on a network. Extended licenses may also be
purchased, in which case a new license agreement will be
drafted to reflect the new conditions.

For the sole purpose of data backup, additional backup cop-
ies of the Font Software may be made.

2.2 FALR USE.
You may use the Font Software in most personal and com-
mercial applications. However, under this license, you may
not use the font software;

a) for the creation of logos or identities (including movie
titles)

b} for the creation of signage or architectural details.

) for the creation of advertising campaigns which include-
outdoor advertising (billboards, bus shelters, etc.) or televi-
sion advertising, wherein the designs contained in the Font
Software comprises the sole or major design element.

d} to manufacture products wherein the designs contained
in the Font Software comprises the sole or major design ele-
ment, mc'luﬂmghm not limited to T-shirts, jewellery, fridge
cards, ics, posters for sale, etc.

1f you wish to use the Font Software for any of the above,
please contact us at restraint@tironu for additional licens-
ing or royalty fees. Ifin doubt, ask.

23 MODIFICATION,
You are not allowed to without written approval granted by
Tiro Typeworks:

a) modify and/for pile the Font Soft this includ
generating or re-compiling the Font Software from any
font design program. (where a font design’ program is any
picee of software capable of reading and re-compiling any
standard font format),

b) adapt modules. produce sub-sets or supersets or alter any
internal font data thereof for your own developments,

¢) put the software solutions embodied in the Font Soft-
wareto any commercial use other than operating your own
computer(s) or output device(s), or

d) merge, ship or embed the Font Software with other soft-
ware programs.,

PLEASE CONTACT TIRO TYPEWORKS OR A LICENSED DIS-
TRIBUTOR IF THERE ARE SPECIFIC MODIFICATIONS THAT
YOU REQUIRE.

We acknowledge that no typeface can solve all problems
and accept that some clients may wish to have modifica-
tions made to suit their particular needs. We would be hap-
py to help with this and no one knows better the typefaces
you are licensing, so please ask first.
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33. Combine Modules

hen viewed as a diagram, a modular grid can it's possible to set up a module with a few large boxes
Wlook complicated, but it's not—and it's not containing images and, more importantly, key infor-
necessary to fill every module. Depending on the mation, such as a table of contents and other kinds
amount of information you need to fit into the space, of indexed information.

J
SQUARE ONE: WHAT IS FLOR

3 ing here. Simple
Modern, modular floorcovering that g M - SiI ,
, high performance design you “dl‘slt"l n h‘WG
with fast, as fans like InStyle Magazi d Oldham have
ol Q @ ( 5 ktall a child can o :
do it. It's insanely casy to li e in the sink : X i 2 NEW TRADITIONS
cleaning? Repla instead of ro use it's modular, ) Laidback huar
you can each make y, compl own. And because ' | Avoliection of four new po
it's from Interface, you c as a company 3 ¢\ } curbloning that takes softs
with thirty years of i : dhlll behi - | | IR
it. What's new this Spring? Color, te , OO
Siz deficieusly tactile prod:
ewolees obd craft techmiques ...

AT EASE

[

LOVE YOUR FLOR

Opdet ko, irwtaflars

il

|

|

Modules appear in the photo,
with the modular Flor logo in
the lower left corner.

Inspiration at Your Feet

GRAPHIC PLAY

PROJECT
AU NATUREL
Flor Catalog
CLIENT
F|°r o with industria)-
P 4 bold vivual appeal.
DESIGN

The Valentine Group

Modular grids are perfect for
rationing space and breaking a
page into a step-by-step visual
guide, as seen in this catalog Broken into boxes, this contents page combines easy-to-read and
for modular floor tiles. easy-to-view color-coded contents.
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Modules of color swatches play
off against wittily art-directed
photos and ample space.

Flor's calculator is essentially a
modular chart.

H(X,4) — lim H (X
la la..
1

) — lin H,,

TO¥ FOGOLE

QjTM 719 111'|12'| 13" 15" | 17" | 18'| 20’ 22’ | 23'| 25" | 27"

4' 112 |16 | 19 | 21 |22 | 26 |29 | 30|34 | 37 | 39| 42| 45

TILES

5'| 15|19 | 23 [ 26|28 |32 )36 38|42 |46 |48 | 52 | 56

7' |21 (27 32 |35|38 |44 |50 53|58|64 67 73|78

9' |27 | 34|41 | 45| 49 | 56 | 64 | 67 | 75 | 82 | 86 | 93 | 100

11'| 32 | 41 | 50 | 55 | 59 | 68 | 77 | 82 | 91 | 100|104 | 113|122

12'| 35 |45 |55 | 60 | 65 | 75 | 84 | 89 | 99 | 109 | 114 | 124 | 133

13'| 38 149 | 59 | 65 | 70 | 81 | 91 | 97 | 107|118 (123|134 | 144

15'| 44 | 56 | 68 | 75 | 81 | 93 | 105|111 | 124|136 | 142|154 | 167

17'| 50 | 64 | 77 | 84 | 91 | 105|119 | 126|140 154 | 161|175 | 189

18'| 53 | 67 | 82 | 89 | 97 | 111|126 | 133 (148|163 | 170|185 200

20') 58 | 75 | 91 | 99 |107 | 124|140 | 148 | 165 | 181 | 189 | 205 | 222

22'| 64 | 82 |100| 109|118 | 136 | 154 | 163 | 181 | 199 | 208 | 226 | 244

23'| 67 | 86 (104|114 123 | 142|161 | 170|189 | 208 | 217 | 236 | 255

25'| 73 | 93 {113]124 1134|154 | 175|185 | 205 | 226 | 236 | 256 | 277

TILES

GRIDS AT WORK 67



MODULAR

34. Make Space Count

EDUCATION

LEARNING ABOUT VOTING
RIGHTS AND DEMOCRACY

WORD-OF-MOUTH

HIGH SCHOOL CIVICS CLASSES

PROJECT
Voting by Design poster

CLIENT
Design Institute,
University of Minnesota

EDITOR/PROJECT DIRECTION
Janet Abrams

ART DIRECTION/DESIGN
Sylvia Harris

An extremely disciplined
breakdown of a crucial process,
this poster takes advantage

of every inch of space, using

a grid to control the reading

experience.

ALL KINDS OF DESIGNERS
CAN PARTICIPATE IN VOTER
68 | LAYOUT ESSENTIALS BEEaBL BEn e win

Plotting out complicated information starts with
a strong grid design. Plan the proportions of each
module based on the information being presented so

that even potentially confusing material is clear.

REGISTRATION

SIGNING UP TO BECOME A
REGISTERED VOTER

PAPLR REGISTRATION FORMS

frisasussmemaessing

-m; 1 Ten 01 wi|
L. LD

. VOTER ROLLS

DESIGN TO THE RESCUE

QRAPMIC DESICHERS

Thanks to their larger format, posters are a great
vehicle for nabbing attention. Headlines are best
set large in order to be readable from a distance to
intrigue a user to read every detail.

opPOSITE PAGE: Although
the poster contains a lot of
information, its method for
breaking the experience
into steps makes it easy

to follow.



The century began with an electoral bang that opened everyone's
eyes to the fragility of the American voting system. But, after
two years of legislation, studies and equipment upgrades, major
problems still exist, Why?

Voting Is not just an-event, It's a complex communications process

that goes well heyond the casting of a vote. For example, in the
2000 presidential election, 1.5 million votes were missed because
of faulty equipment, but a whopping 22 million voters didn’t vote
at all because of time limitations or registration errors. These
and many other voting problems can be traced not just to poar
equipment, but also to poor communications.

Communicating with the public is what many designers do for a
living. So, seen from a communications perspective, many voting
problems are really design problems. That's where you come in

Take a look at the voting experience map below, and find all the
ways you can put design to work for democracy.

EDUCATION NAVIGATION FEEDBACK

REGISTRATION PREPARATION

VOTING

LEARNING ABOUT VOTING | SIGNING UP TO BECOME A BECOMING INFORMED AND FINDING THE WAY TO THE INDICATING A CHOICE IN GIVING FEEDBACK ABOUT
RIGHTS AND DEMOCRACY = REGISTERED VOTER PREPARED TO VOTE VOTING BOOTH AN ELECTION THE VOTING EXPERIENCE

""" I T ——  consvssuavers
VOTER o i o | 12. Reason for not votin
reserver | PARKING 2 P i
PARK_RQ_G ANV i g 2| Ninass or amargency
» 03 1| Notinterssted
L0401 Out of town

WORD-OF-MOUTH “THE-DATE CARD EXTERIOR

MACHINE-COUNTED PAPER BALLOT

PRECINET SIGNAGE DEMOCRATIC PARTY idn't e
& WALTER F. MONDALE <. =i 05 L Didn't like candidates.

ONLINE REGISTRATION FORMS f5e - - VOTE HERE GERALDINE A FERRARD w =+ 06 || Othiar renson

HIGH SCHOOL CIVICS CLASSES S Eme———— . PUBLIC SERVICE ANNGUNCEMENTS mrcHanc Al Lever EXIT POLLS

Oregon Voter Registration '__\--.
At ok g ot it St e VBTE 1 ';EEE% LINE AND BOOTH IDENTITY

RN

MOTOR VOTER APPLICATIONS PRE-ELECTION INFO PROGRAMS PUHCHCARD

Vnter Ri

PRECINCT WORKERS

CAMPAIGN LITERATURE DIRECT RECORD ELECTRONIC VOTING EXPERIENCE SURVEYS

U el Jow Tong did It take you to get Here
rom home?

VOTER ROLLS
dow long did it take you to vote?
CAMPAIGN WORKERS

VOTING INSTRUCTIONS Jid wou get help with the
o il quipment?
grande do
Gesta
a
\equisrada | VDo helped you?

DISAPPEARING CIVICS FORMS THAT ARE BARRIERS TOO MUCH QR TQO LITTLE GETTING TO THE BQQTH USER-UNFRIENDLY VOTING FUTURE IMPROVEMENTS
CLASSES TO PARTICIPATION INFORMATION ON TIME MACHINES LACK VOTER INPUT

DESIGN TO THE RESCUE HOW YOU CAN GET INVOLVED

ALL KINDS OF DESIGNERS CRAEMIC DELCHERS THERE IS WORK TO BE DONE b BECOME A BOLIWORKER @ CALL YOUR CONGRESSPERSON ABOUT
CAN PARTICIPATE IN VOTER 1O IMPROVE VOTING BY g
REFORM. HERE'S WHOD T —— DESIGN, STARTING WITH YOUR
SHOULD BE ON ANY VOTING OWN COMMUNITY. HERE ARE
DESIGN DREAM TEAM: FIVE THINGS THAT ANY @ FORM & VOTING DESION COALITION
et DESIGNER CAN DO, TO MAKE TR | FS————

A DIFFERENCE BEFORE THE

2004 ELECTIONS:
ARCHITECTS

3. WORK WITH THE POLITICAL PARTY OF
YUUR CHOICE
(HOUSTRIAL DESIGHERS

EXPERITHCE BESIGMERS

TR e M,



MODULAR

35. Consider Organic Modules

The beauty of a modular grid is that it doesn't necessarily need to be squared
off. Within a consistent modular program, it's possible to vary shapes, sizes, and
patterns and maintain a sense of order and delight.

Limiting the color variations and
creating a palette for each page
provides a sense of balance.

DIYA AMBER. SBO: JOHN ROBSHAW: 212-594-6004

——

PROJECT
House Beautiful

CLIENT
House Beautiful magazine

DESIGN
Barbara deWilde

RANI ARADELLA

A magazine gains new life with
a crisp redesign.
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Consistent and structured
typography grounds each
module, while the tempered,
all-cap, sans serif type works as
a textured rule.

GRIDS AT WORK
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TABLES, CHARTS, AND INFOGRAPHICS

36. Think of the Chart as a Whole

PROJECT
Timetables for
New Jersey Transit

CLIENT
New Jersey Transit

DESIGN
Two Twelve Associates

These timetables for

New Jersey Transit show that,
by simplifying and streamlin-
ing, a designer can set off
material without the separation
anxiety of too many ruled
boxes. Devices such as icons
or arrows also help the traveler
navigate through copious infor-
mation. Arrows and icons may
be clichés, but, sometimes,
using a common denominator
is the best way to get the mes-
sage to a mass of readers.

72 LAYOUT ESSENTIALS

reating charts, tables, and timetables is an intimi-

dating feat dictated by numerical information.
In her book, Thinking with Type, Ellen Lupton advises
designers to avoid the type crime of creating what
she calls a data prison, with too many rules and boxes.
Following Lupton’s advice, think of the chart, grid, or
timetable as a whole and consider how each column,
row, or field relates to the entire scheme.

Use shades of a color to help the user navigate
through dense information. Shades work whether the
job is black and white only or whether there's a bud-
get for color. Shaded horizontal bands can be used to
set off rows of numbers, enabling users to find infor-
mation. As organizational devices, frames and rules
aren't completely verboten. Rules can distinguish
particular sections and, in the case of timetables,
define specific zones of content. For more complex
projects, such as a train schedule, where a complete
system is necessary, color coding can distinguish one
rail or commuter line from another.

A grid is nothing without the information it dis-
plays, and in multiple columns, clean typography is
crucial. For directions at an airport or train station,
the way the data is typeset can make the difference
between easy travel and missed connections. Be cer-
tain to leave adequate space above and below each
line, even when there's an abundance of information.
Space will aid readability, which is the first principle of
a timetable.

Alternating bands of color set off each stop in this timetable. Rules
are used sparingly and clearly define sets and subsets of informa-
tion. Vertical rules distinguish stations from their destinations, while
horizontal rules separate major geographical zones.

.

m "ll
|
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T
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O v et

The same system that works for timetables also works for tables of
fees. Again, alternating bands of color define stations, with horizontal
and vertical rules setting off headings, such as One Way and Off-peak
Roundtrip, from the stations and fees.



Pictograms support headings in sections
detailing purchasing requirements.

Arrows define express stations.
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Typography is clean and no nonsense. The designers have surrounded each row and column with ample space, giving a lightness to
dense information and making it easy to read. Dashes and wavy rules are used sparingly but to helpful effect. White arrows contain
directionals, and black boxes with additional dropout type further clarify the day's schedule.
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TABLES, CHARTS, AND INFOGRAPHICS

37. Enhance Charts

harts and tables of necessity contain crucial
Cinformation, whether it is mandated by law or
a strategy to engage or persuade shareholders or
investors. Such info, especially in annual reports, can

sometimes be continuous droning columns of figures.

However, dynamics devised by strong graphic
elements—used together with changes in size and
weight can create warm rapport as much as a clear
report. Even with a limited palette, sizes and shapes
give the financials color and texture.

Also see pages
76-77

PROJECT
Banc Sabadell Numbers and
Annual Report 2017 (Print) '

CLIENT
Banc Sabadell

DESIGN
Mario Eskenazi Studio

DESIGNERS

Q!

Mario Eskenazi,
Gemma Villegas

Numbers designed for the Banc
Sabadell's Annual Reports
added so successfully to the
annual report that they have
also been used in different pro-
motional material (Christmas,
gifts, etc.).

74 | LAYOUT ESSENTIALS

Cleverly constructed numbers are as disciplined and delightful as

they are graphic.
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numbers grace the cover and
contents and recur consistently

presented in varied but controlled

horizontal hierarchies as well



TABLES, CHARTS, AND INFOGRAPHICS

38. Deploy Joy

] Showing consistency throughout the range of media,
custom numbers provide a welcome on landing

pages. Map graphics, which use some of the same pat-
terns as the custom numbers, work well with bar charts

OSabadell

and statistics.

Also see pages
74-75

THIS PAGE:

PROJECT

Banc Sabadell
Annual Report 2016
Desktop

CLIENT
Banc Sabadell

DESIGN
Mario Eskenazi Studio

DESIGNERS - : :
Mario Eskenazi, OSabadell q GSabadell

Gemma Villegas

Mot fr—
Usuarios Usuarios
200948 25945 [ e D activos- M
e —  En miles En miles
OPPOSITE PAGE +15%
PROJECT aidaiile i x2,5
Banc Sabadell L D= = o
(== = a5 86" 1.760
Annual Report 2016 | —— ) - B i 1.529 Lo
Devices b e - 18%
B ._l 0 — .
CLIENT: ol c R
Banc Sabadell — Db 2048 2013 DG 2016
DESIGN

Mario Eskenazi Studio

86"

DESIGNERS
. . Operativa por canales remotos
Mario Eskenazi,
Gemma Villegas 18%
Ventas en canales digitales.

Datos fi |
76 LAYOUT ESSENTIALS s financleros




2013
En 2013,¢ e el syl s s OSabadell :

SUPUSIeron varios retos:
El Plan Triple 2014-2016 fue nuestra respuesta a estos
retos:

h o
— w0 (1)+(®R)+(1)

O@Sabadell

Crivo
e T

2014-2016

El Plan Triple 2004-2016 fue nuestra respuesta i estos retos: —

©Triple e
Transf i ilidad | ionalizaci
2016
itn de activas p Tt MME desde 2013 do con

ereees nuestro objetive del Plan Triple:

©Sabadell

t
i
|
1
¥
i
i
i
1
i

OSabadell 16 ——
A través del Plan Triple, se ha conseguido 68* 24* 8§*
incrementar del 5% al 32% el negocio : : :
fuera del territorio espafiol, superando los
objetivos.

(==

Hitos died Plan Triple

Distribucién del erédito vive del Grupo Banco Sabadell
En porcentape. Dutos del 472006

TSB es un gran paso hacia
la internacionalizacion del

grupo.

(TS B

6,4"

Cuola &n cusntas correntes

TSB es un gran paso hacia la
internacionalizacién del grupo.
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TABLES, CHARTS, AND INFOGRAPHICS

39. Use Frames Judiciously

PROJECT
Kurashi no techo (Everyday
Notebook) magazine

CLIENT
Kurashi no techo (Everyday
Notebook) magazine

DESIGNERS
Shuzo Hayashi, Masaaki

Kuroyanagi

A subscription card is beautiful,
as well as functional.

78 LAYOUT ESSENTIALS

deally, tabular information can be set up to avoid a
| boggling array of framed fields, or boxes. However,
sometimes a communication involves so many
discrete elements that the clearest approach to
controlling data is to frame each unit.

Although it's possible to devise subscription cards
that work without rules and frames and borders,
different fields, as well as weights of rules and frames,
cannot only impose order, but also create a layout
that is reassuring in its sense of order.
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THIS PAGE AND OPPOSITE PAGE: These subscription cards pay attention to the weight of the rules. Heavier
weights set off certain kinds of material and call attention to the most important text or headline. Varying

weights provide balance and emphasis and offset supplementary material.
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TABLES, CHARTS, AND INFOGRAPHICS

40. Think Outside the Rectangle

PROJECT
Circle Book education tool,
New York Transit Museum

CLIENT
New York Transit Museum

PROJECT DEVELOPERS
Lynette Morse and Virgil Talaid,
Education Department

DESIGN
Carapellucci Design

DESIGNER
Janice Carapellucci

This educational volvelle
combines education, informa-
tion, and activity—and, like its
subject, it moves!

80 | LAYOUT ESSENTIALS

On one side, images bleed

off and create a contrast
between facts and illustrations.
Typography is simple, with bold
headlines echoing the logo and
calling attention to the headline
and URL. The horizontal lines on

rids can be set up to organize unconventional
Gshapes, breaking space into discreet areas. A
circle can be bisected horizontally and vertically to
create quadrants, or cut radially to make pie shapes.

the subway car echo the lines in
the text area.

NAME:

Think About It....

When New York City's first subway opened
on October 27, 1904, there were about 9 miles
of track. Today the subway system has
expanded to 26 times that size. About how many
miles of track are there in today's system?

Most stations on the first subway line had tiles with a
symbol, such as a ferry, lighthouse, or beaver, These
tiles were nice decoration, but they also served an
important purpose. Why do you think these symbols were
helpful to subway passengers?

When subway service began in 1904, the fare was five cents
per adult passenger. How much is the fare today? Over time,
subway fare and the cost of a slice of pizza have been

about the same. s this true today?

-

Today's subway system uses a fleet of 6,200 passenger cars.
The average length of each car is 62 feet. If all of those
subway cars were put together as one super-long train, about
how many miles long would that train be? (Hint: There are
5,280 feet in a mile.)

Redhbird subway cars, which were first built for the 1964
World's Fair, were used in New York City until 2003. Then
many of them were tipped into the Atlantic Ocean to
create artificial reefs. A reef makes a good habitat for
ocean life—and it is a good way to recycle old subway
cars! Can you think of other ways that mass transit
helps the environment?

To check your answers and learn more about New
York City's subway system, visit our website:
www.transit d tion.org.

You'll also find special activities, fun

games, and more!

m Mitropolitan Transportation Autharity

Nerw 3 nsit
‘ Collection



i?\l{\\ YORK TRANSIT MUSEUM
On the other side, heavy rules

cleverly contain instructions and
areas for notations. The blue and

red colors are the actual colors
used forthe A, C, E,and 1,2, 3
trains in New York City.
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COLOR AS KEY COMPONENT

41. Get Attention with Color

hether its grid is unvarying or versatile, pages of lighter colors vary the pacing and keep
Wa publication benefits greatly from strong color interest and attention. Sidebar or subsidiary text in a
to highlight sections, stories, or set off text. Pages different color is a way to set off different information
with color backgrounds set against white pages or without using rules or frames.

The first and second issues

of a magazine launched by
The Wing, a work and com-
munity space for women, boldly
and colorfully informs their

audience that women are on MAN,S LAN D
their way.

The Summer Issue

PROJECT
No Man’s Land

CLIENT
The Wing

DESIGN
Pentagram

CREATIVE DIRECTION
Emily Oberman

HARI NEF

FALL 2077 ot Wearr JESSICA WILLIAMS

PARTNER
Emily Oberman

SENIOR DESIGNER
Christina Hogan

DESIGNER
Elizabeth Goodspeed

DESIGNER
Joey Petrillo

PROJECT MANAGER
Anna Meixler

Color pages, backgrounds and
type make a strong publication
make an even stronger
statement.
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aBove: Color in story openers provides excitement and varies pacing.
BELOW, LEFT: Spreads with color backgrounds shake things up. BeLow, riGHT, pETAIL: Timeline text in color and in different column widths is a clear counterpoint to running text.

It was a little too chilly for Patti McGee in the air-conditioned skate |y
shop, so she stood by a glass door, soaking in the California sun, WOMEN SKATING THROUGH HISTORY
presiding over the conversation like a knowing elder. 1963 1097

She munched on a lettuce-wrapped In-N-Out burger (protein :
style), her blonde hair catching the light, while the shop's owner,
Matt Gaudio, told me the story of how McGee, 72, became the brand
ambassador for his local skateboard team. Nearly 50 years after win-
ning the first women's national skateboarding championship title in
Santa Monica, McGee's likeness is the calling card of Gaudic's Silly
Girls Skateboards, a small Fullerton-area girls’ skateboarding team
with 13 riders.

Behind McGee, displayed in a tall trophy case, was a Barbie doll
styled to look just like her or, rather, who she was in 1965: shoeless,
hair in a beehive, and doing a handstand on a skateboard. That was
the year she became the first woman to win a national skateboarding 1975
competition and became a professional skateboarder. McGee made
a career out of the sport before Tony Hawk and Rodney Mullen were
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COLOR AS KEY COMPONENT

42. Control Your Palette

Although many colors can arrest attention, an overall message. A controlled palette maintains
overabundance of colors can overwhelm the focus on a sober or sobering subject.

A controlled palette with only
gold and black on the cover
distinguishes this cover from
others in the market. Thoughtful
cropping makes the image more
intriguing than the full frame
and alludes to a life cut short.

PROJECT
King, a special edition issue
commemorating the
fiftieth anniversary

of the assassination of
Martin Luther King Jr.

CLIENT
The Atlantic

CREATIVE DIRECTOR
Paul Spella

ART DIRECTOR
David Somerville

DESIGN FIRM
OCD | Original Champions

Jennifer Kinon

of Design
DESIGNER - & ird \chlil\(.’I R
Bobby C. Martin Jr. N _. BE].I'])CII'.:I_I.

Strong black-and-white pages,
bold display typography that

Jonathan K¢

refers to history, and a limited : : : B{:]]j amin M

lette with onl t of : i : -
palette with only an a.ccen o Al‘(.‘h lld \LILI ,l'_‘l.‘\'}‘l
green for the type, heightens

drama throughout the piece. : A. Phil ]‘p Randol ])h
lint Smith
...And More
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Designers occasionally use the phrase

In Apeil 1A King s i | et e L b “design and the movie metaphor.”

o Laid one on top of the other, these
P, 1 s s el e Mo 8 o el
A spreads show the filmic use of “The

N, wrietem by cight e |
a e T Negro Is Your Brother,” the headline
wpaper, e sl | e s it The Atlantic magazine used in 1963 when
- iz o it published Martin Luther King Jr.'s

“Letter from Birmingham Jail.
The green headline is the equivalent
of a visual voiceover.

Space, black type, and an accent of
green make certain to draw the reader’s
attention to the essay as a whole and to
crucial statements.

vkl e 3 o b s b om a1 s v e o o s
o o s el

] -

v
.t

ol
T o

i e e e

Although this principle features color
and control thereof, these spreads also
embody many other aspects of working
with a grid. Note the use of space, espe-
cially on the essay opening. See, too,
how the caption does not fill the entire
text width but instead uses a different
grid module. The space allows the
caption to echo the meditative image
of Martin Luther King Jr.

has almost
always meant
“Never.”
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COLOR AS KEY COMPONENT

43. Let the Color Be the Information

PROJECT
House Beautiful

CLIENT
House Beautiful magazine

DESIGN
Barbara deWilde

A lush and smartly art-directed
image shines without competi-
tion from other elements in
the layout.
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W hen there's a solid structure—as there often is in magazines—sometimes it's
good to simply take a break, keep the typography simple, and let the color,
especially in a gorgeous photo, take center stage (and sometimes center layout).

COLOR FLOWERS

If you've ever dreamed of lying in a poppy field, here's your chance: our favorite flowers,
and the off-the-shelf paints that match them best PHOTOGRAPHS BY ELLEN McDERMOTT

Sunflower

CUSTE GOLD (SW 6004} SHERWIN WILLIAMS
Red Anemone
MALTAI(1B58) RALPH LAUREN PAINT

Orange Tulip
LIFEVEST ORANGE (B64) RALPH LAUREN PAINT

Poppy
FESTIVE ORANGE (2014-10)
BENJAMIN MOORE COLOR PREVIEW

Red Rose
DRUM BEAT (DOYROS/409) GLIDDEN

Orange Lily
DESERT ORANGE (T6YR39/593) GLIDDEN

% Yellow Ranunculus
CANARY YELLOW (12-8) PRATT £ LAMBERT

f these

s goes a long way, s

1 use them as accents i walls.
Paint window

VOUr room w I” Come anve.

a bed frame

26 HOUSE BEAUTIFUL

THIS PAGE AND OPPOSITE PAGE:
Although it's tempting to use
color to the maximum in a
full-color project, using a limited
amount of color—

black, for instance—to offset
highly saturated images allows
the reader to focus on the point
of the image. Too

much visual competition is
counterproductive.



——
COLOR

Violet
GENTLE VIOLET (2071-20)
BENJAMIN MOORE COLOR PREVIEW

Peony
SWEET TAFFY (2085-60)
BENJAMIN MOORE COLOR PREVIEW

Magenta Anemone
FORWARD FUCHSIA
(SW 6B42) SHERWIN-WILLIAMS

Hydrangea
TROOPER (26-14) PRATT & LAMBERT

Pink Rose

PEACHGLOW (90YRT1/144) GLIDDEN

Water Lily

TULIPE VIOLET (30-14} PRATT & LAMBERT

Orchid

VESPER (70RB&7/067) GLIDDEN

Hyacinth
ORIENTAL NIGHT (29-14) PRATT & LAMBERT

COOL SHADES \ v ord about fnishes:
Light colors look darker in a flat finish.
Dark colors look !}I'igil|t'1 in a gloss or
sernigloss. A flat finish will work well

: : . Pink Daisy h
for the lighter shades here, but the : SMASHING PINK (1303) ¥
deep purples and pinks will definitely ST °ENJAMIN MOORE CLASSIC COLORS £

look better with a sheen.

28 HOUSE BEAUTIFUL
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COLOR AS KEY COMPONENT

44. Marry Color and Typography

| n a full-color instructional book, it's often wise to
control color so that the instructions themselves

aren't upstaged by the other elements on the page.
However, wise color choices in a controlled palette
can make typography stand out.

Section openers have lavishly colored bleed photos. Bold typogra- An introductory spread follows each full-bleed photo. In contrast to
phy holds its own against the rich color. the bold sans serif of the opener, introductory material set in serif
typography drops out of the flagship color.

PROJECT

Halian Grill PORTOBELLOS | PROSCIUTTO FENNEL 1
bodsbbltoc bt ket eonct ot WITH BRILLED AND FRESH FIGS WATIY SRANICN AT DRARSWITY

CLIENT ey AT e e s o L

HarperCollins "..'_'_:E_':.::‘,':__ ST = T

DESIGN e -.::_'-"_-:E':‘.:.. T

Memo Productions, NY e

ART DIRECTORS

Lisa Eaton,

Douglas Riccardi I s

Grids underpin a cookbook by
a chef with an outsized person-

ality. This cookbook employs R A D I c G “ '0
saturated, bold color and P daim e e
unabashedly hefty typography.
Each chapter, which uses a
palette with slight variations

on a master color, is as
handsome as the last.

THREE BOTTOM IMAGES ON THIS PAGE AND OPPOSITE PAGE:
Colors vary within the palette for each section and
complement the full-color photography.
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SERVES §
CALAMARL
3 fa it

i Ccubesand teneach

Y cupexera-virgin ofive odl
Grated zess and juice of 1 lemon

4 garlic cloves, thinky sliced

2 tablespoons chopped fresh ming

2 rablespoons hot red pepper flakes

2 Freshih 1

CHICKPEAS

“Two 15-0unce cuns chickpeas, drained and
rinsed, or 3% cups cooked chickpeas

Y cup extra-virgin ofive oil
Y cup red wine vinegar
4 scullions, thinly sliced
4 garliccloves, thinky sliced
¥ cup mustard seeds
Kosher saleand freshly ground black pepper

OLIVE PESTO
Y cup extravirgin olive oil

Cruted zest and juice of | orange
¥ cup Mack olive puste
4 jalapefios, finely chopped

12 fresh basil leaves, cut into chiffonade
(thin slivers)

3 oranges
2 mablespoons chopped fresh mine

CUT THE CALAMI IES crosswise in half
iflarge. Splic the groups of tentacles into 2
pieces each.

Combiine the dliveoll, §

d juice,

garlic, mint, red pepper flakes, and black pep-

perinalarge bowl. “Toss in the calamari and
stir well to coat. Refrigerare for 30 minures,
oruntil everything else is ready.

Put the chickpeas i Biumm bowl, udd the
il vinegar, scallions, garlic, and mustard
seeds, and stit to mix well, Season with sale
and pepper and set aside,

93
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COLOR AS ORGANIZING ELEMENT

45. Contain and Clarify with Color

onsistent in size and within an overall grid,
Ctightly plotted yet flexible color modules
can support playful variations of both text and
images, as shown in this program calendar.
Boxes and color can provide an overall system
and structure and can also control information
clearly. When listing a lot of specific details, a
grid that combines color modules can set off
dates and information from other kinds of text,
such as URLs, calls to action, or banners with the
main title of the piece.

Exhibitions on View

o8

Mad o Scale: Staircarse Masterploces:

B . s - trrwan e e
Skt T g M 5006 Dengn ivtam i

PROJECT

Program calendar

CLIENT
Smithsonian, Cooper-Hewitt,
National Design Museum

DESIGN

Tsang Seymour Design, Inc.

DESIGN DIRECTOR
Patrick Seymour

ART DIRECTOR
Laura Howell

Program registration/more info

www.cooperhewitt.org

program calendars supports a orcall 212.849.8380. Register now as space Is limited.
uniform message. It also allows
dynamic variations of colors
and images.

This system for seasonal

BECOME A MEMEBER TODAY
AND ENJOY FREE ADMISSION AND
DISCOUNTS ON PROGRAMS!

Maximize Your Benefits!

um o e
A3 A WATICMAL DERIGN COUMCIL MENSIN,
Al i et wed st

Winter 2006/ Spring 2007

Cooper-Hewitt

National Design Museum
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Exhibitions on View

-

IDEQ Sefects
Wiorks A e Permanent Colection

thes First, define the size of your overall area, break-
ing it into equal squares. Then take into account an
i overall outside margin. Use squares as single boxes,
m:’.'fmfi’il“?'”ii‘f’i‘i‘iff%,m doubled (or even tripled) horizontally or vertically,

: or stacked. Paying attention to the information to be

contained, the modules can be color-coded by date,
month, price, event, or whatever is appropriate for the
project. When designing with hardworking informa-
tion, the color should communicate and enlighten

Piranesi as Designer

Provoking Magic Lintng of ingo Mauner

8 Bloomberg the message.

O Multiple Cholce from Swmpi 1 rosuct Modules also support photos and illustrations.

= As with text, an image can fit into one module, two
§ vertical modules, two or four horizontal modules, or

four stacked modules. In short, the color boxes allow
Synopses of the lead exhibits and their dates complement exuberantly large and unfettered images on the arange of variation, while maintaining control and

reverse side of the program calendar, setting up visual tension and compression. . . . A
integrity. To add further interest, play against the

grid of the boxes by silhouetting the occasional

image, giving further rhythm and visual space to
a lively program.

Within the structural support from a cavalcade of
colors, information can exist in its own space. Color
modules can support a readable hierarchy of informa-
tion with small type sizes, as well as larger headlines
and bolder information. Varied type sizes and weights
along with upper- and lowercase type make it easy for
the reader to scan dates, events, times, and descrip-
tions. Large headlines in the multimodule boxes add
rhythm and surprise, as well as a consistency among
similar kinds of copy, such as marketing lines, the client

or museum, calls to action, and contact information.
A double-sided project, or a project on a spread,
can also take advantage of the modular format, by

W

P

following, but also interrupting, clearly defined areas.

" 2

Varied image sizes and the occasional silhouette adhere to, but also pop out of, the framework of the
color boxes.

opposITE: Months are color coded to clearly chart the passage of time. Each event has a module to itself. GRIDS AT WORK =]



COLOR AS ORGANIZING ELEMENT

46. Emphasize Info with Color Typography

PROJECT
Croissant magazine

CLIENT
Croissant magazine

DESIGNER
Seiko Baba

ILLUSTRATION
Yohimi Obata

Color subtly sets off type, add-
ing clarity and zest to maga-
zine spreads. This particular
magazine is a MOOK, a special
edition published by Croissant
editors. The title is Mukashi
nagara no kurashi no chie, which
roughly means “time-honored
wisdom of living."

92 | LAYOUT ESSENTIALS

00 much color can be busy and confusing.
THowever, the right amount of color provides
a guide to help the reader recognize priorities.

A pronounced hierarchy of headings can be easy
to follow if aided by accents in color.
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Setting one character larger and in color calls attention to a particu-
lar heading.
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Here, color sets off one piece of
information from another.

Clear differentiation is
especially useful and important
for instructions. In this cook-
book spread, subheads are in
color. The numbers in the recipe
instructions are also in red to
set them apart from the text.

The weight, size, or shade
of a different color for the Q
Questions provides texture
and visual interest.
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COLOR AS ORGANIZING ELEMENT

47. Enliven Calendar Modules with Color

sing color in a calendar makes it easier to For situations where it's important that the dates
U separate specific elements, such as days of are featured but not obscured, chose colors or shades
the week. The information both stands out and works that are muted and and do not upstage the material.
with the overall spread. Colors can also complement Desaturated colors (colors with more gray) work best
the palette of the photo. if type is surprinting, that is printed on top of the color.

ALVIN AILEY AMERICAN

PROJECT

Nov. 28 - Dec. 31

Calendar of events

CLIENT
New York City Center

DESIGN
Andrew Jerabek

Photos and palettes work
together to determine shades A rich background and astounding movement play against the con-
for calendar boxes. trolled calendar in complementary colors.

94 LAYOUT ESSENTIALS



Box colors present such a
delicate and distinctive palette
that they complement instead
of compete with a beautifully
art-directed photo.

Det 17, DetiBs, Oetdd
T ere She Laved

Autumnal colors support a
spread containing a dramatic
photo with accents of saffron.




COLOR AS ORGANIZING ELEMENT

48. Code with Color

PROJECT
Identity program

CLIENT
Earth Institute at
Columbia University

DESIGN
Mark Inglis

CREATIVE DIRECTOR
Mark Inglis

Color codes differentiate a
suite of six scientific disciplines
for the Earth Institute at
Columbia University.

96 | LAYOUT ESSENTIALS

Coding information by color can help viewers

quickly find the information they need. A scan

of a color key, in conjunction with icons, quickly
communicates far more information than words

or colors alone.

Depending on the client or material, the colors can
be muted or bright. Saturated colors—colors with less
gray—immediately command attention.

() Centers

® El Associated Degree Programs.

Career
= Cantier for Mational Health and Development n Ethiogsa

= Comtler tor Heapaiin & Mo Homsns
St ton 1TSS ERTH S0EE WIRA Do HemRes
* intarngtional Sevearch instiliia for Climate 4 Socisty

* Trupic b Arcauliare Progeam

' Cokmila lnfvemsity\VESS0 Joist Program
‘on Blcaphere asd Sockety

= Lttt e Erverremamsta s e Cosponatem

sk ook Forest

By design, each discipline
includes a number of research
centers and associated degree
programs. Each discipline has an
assigned color system.



Icons also tie into the color system.

\/

/ \

kmn

ENERGY

s

URBANIZATION

\&/

/\

6 BN XS] & 8~

\ HAZARDS
\ HEALTH
\ POVERTY

\ FOOD ECOLOGY & NUTRITION
kecosvsmms

CLIMATE & SOCIETY

The colors work with icons, color bands, Water |E|1er|;\.l |Urhanizatiun | Hazards |Hearlh |Pcvefty ;ﬂmtfifg:gy |Ecosystems |EE$:|{:&
or type.
-+ The Optima Fant
e 8 % % O g, CENTER ON GLOBALIZATION —
= === AND SUSTAINABLE DEVELOPMENT st
» =g THE EARTH INSTITUTE AT COLUMBIA UNIVERSITY
L

D G
D & P @

o
QP

Cross-
Disciplinary
Sciences

Earth
Sciences

&

‘e

A
NiD

. @& D 2

Biological
Sclences

s
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COLOR AS ORGANIZING ELEMENT

49. Separate Items with Color

olumns with horizontal and vertical contain-
Cing rules are perfectly clear and legitimate
ways to separate components, but shades of
different colors can add extra pizazz and interest
and differentiate the voices of various contribu-
tors. Dropout type, i.e., type that is white reversed
out of the background color, works to even
greater effect.

Also see pages
100-101

PROJECT
Broadway;
From Rent to Revolution

CLIENT
Drew Hodges, author;
Rizzoli, publisher

CREATIVE DIRECTOR
Drew Hodges

DESIGN
Naomi Mizusaki

Recollections of different
collaborators with Spotco,
Broadway's most illustrious
agency, are spotlighted in
different colors.

98 | LAYOUT ESSENTIALS

DROPPING OUT

Dropout type is dramatic. But be aware that using
dropout type for a lot of small text can easily lose
clarity, especially with a serif font. Sans serifs may
hold up better. On screens, type dropping out of
black can be even trickier to read, so it may be
necessary to go bigger and bolder.

AT SPOTCO, WE BEGIN WORK-

ing on a show by understanding its

to me by produc

I came to underst:

The sample above shows the reproduction size.

Each color signals a
contribution from a
different collaborator. The
text for the page finale, the
black box, is not by or about
a person but rather “The
Event,” an essential element
of the agency’s philosophy.

1987

ACT ONE

DREW HODGES
FOUNDER AND CHIEF EXECUTIVE OFFICER

WE OPEN ON A YOUNG
design firm called Spot Design. It was
named for a dog the landlord said we
couldn’t have, So I named the office as
my pet.

After attending art school at School of
Visual Arts in New York City, I had left
working for my college mentor Paula
Secher and began freelancing solo out of
my apartment. I was working in the
kitchen of my loft, across from the
now-defunct flea markets on 26th Street
and Sixth Avenue, This is the same
kitchen where producers Barry and Fran
Weissler came to see the early designs
for Chicago—but [ get ahead of myself.
Ultimately, we were five designers and
one part-time bookkeeper doing enter-
tainment and rock 'n’ roll work, We were
young and laughed a lot. Ten years later,
we had been privileged to work with
Swatch Watch, MTV, Nickelodeon, the
launch of Comedy Central and The
Daily Showe, as well as record work for
Sony Music, Atlantic Records, and
Geffen/DreamWorks records; where our
most notable projects were album
packages for downtown diva Lisa Loeh
and iron-lunged Aerosmith, We grew
adept at strategy, design, and collabora-
tion with many downtown artists,

ill and photographers,—all
people we would come to take full
advantage of as we began our theater
waork. I went to the theater—it was a
New York City joy for me. [ had gone
since early high school, riding the train
to the city. But | never dreamed 1 would
get any nearer than second-acting
Drecrmgirls from the mezzanine.

‘Two bold incidents happened to
change that. First, Tom Viola and
Rodger McFarlane were heroes of mine
for the work they did through what was
to become Broadway Cares/Equity
Fights AIDS. A friend and art director
from Sony Music named Mark Burdett

was assigned to work with Spot on an
ad for the Grammy Awards program in
the prime position of the back cover, It
was Martin Luther King Jr. Day, and the
clients were all away. So we moaned that
doing yet another ad filled with album
minis of the labels and latest Streisand
release with hollow congratulations was
awaste of a great opportunity. We
posited that Sony could be the first
record company to take a stand against
AIDS by making a donation and attach-
ing a red ribbon to the back of each
issue of the program. And to pitch that
idea;, we called Rodger and Tom at their
offices to help us fulfill it. The ribbon
was theirs after all. Remarkably, they
were working on the holiday and
answered the phone. They agreed to help,
and the rest is history. I believe it was
the first awards ceremony to publicly
script the concern over AIDS, and deep
friendships were formed. Later that
year, Tom and Rodger called. They had
an ad due in three days for their new
show, The Destiny of Me, Larry Kramer's
sequel to The Normal Heart, We sent
them a design based on a photo of my
right hand—1 guess we felt it seemed
personal—and they loved it. This was
our first theater poster.

But it would have been a short-lived
career without the second event. Two
years later, we had just finished doing
the Aerosmith album for Geffien. Robin
Sloane, David Geffen's star creative
direetor, called and asked us to meet
with the producers of Rent—Geffen
would be releasing the album. [ took a
meeting with the ad agency in charge,
and got the assignment and a ticket to
the hottest show in town a week after it
had opened Off-Broadway. Within a
year, we would have designed Rent and
Chicugo, and Jeffrey Seller sat me down
in a mall in Miami to ask if we had

thought about starting an ad agency. It
seemed a big risk—but it also seemed
like a world where you could actually
meet the people doing the creative work
you were assigned to promote. And we
began to try and figure out just how an
ad agency worked anyway.




BRIAN BERK
CO-FOUNDER AND CHIEF OPERATING
OFFICER / CHIEF FINANCIAL OFFICER

IN THE SPRING OF 1997,
after designing the successful ad cam-
paigns for Rent and Chicago, we decided
to attempt to open a theatrical ad
agency. The first question was: What
would we need to be able to pull this
off? For starters, we would need equip-
ment, office space, a staff, and most
importantly, clients.

The equipment was easy. In order to
keep upfront costs down, we could
lease—a few computers and a fax
machine. From there, we could scrape
by until we had some clients.

Office space: The design studio was
currently housed in Drew’s apartment.
We knew that for potential clients to
consider hiring us, we would need to be
in the theater distriet, and we would
need to have alarge conference room for
the weekly ad meetings. I set out to look
at space. One space was located in 1600
Broadway. The building was fairly
run-down (and we would later learn it
had a mouse problem), but it did have a
long and interesting history. It was built
in the very early 1900s as a Studebaker
factory and showroom. In the 1920s, it
was converted to offices and at one point
housed the original offices of Columbia
Pictures, Universal Pictures, and Max
Fleischer Studios, creator of Betty Boap.
This seemed a fitting place for a theatri-
cal ad agency. By 1997, the building held
a combination of offices and screening
rooms, (It has since been torn down.)
The space we looked at consisted of two
small offices, a big bullpen area for our
designers, and one large conference
room with the most amazing view of
Times Square. We actually found a
photograph of a movie executive sitting
at his desk in the room that would

Ty t our conf TOOTL.
It has the same wood paneling and
window with the view. However, the
bearskin rug, which is seen on the floor
in the photo, is long gone. The space had
character. We had to furnish it on the
cheap. We hired a set decorator friend to
style the office cirea 19405, so all the used
office furniture we purchased would look

like a very conscious design choice. We
moved to the space in June 1997,

Staff: We already had a creative
director (Drew), four graphic designers,
an office manager, and me. [ handled
finance, administration, and facilities. We
needed someone to head account services,
an assistant account executive and a
graphie production artist to produce all
the ads, We'd hire a writer once we had
some clients. For the production artist,
we knew just who to hire: Mary Littell
She had worked for us before and was
great. The person to head account services
was harder to find. We needed someone
who had worked at an ad agency before
and understood media. From what Drew
learned, one of the most respected
account managers in the industry was
Jim Edwards, or as was said by several
producers, “He is the least hated.” He had
worked at two of the existing theatrical
ad agencies, But would Jim join a
startup? He was game and joined our
team. Jim walked in the door on July 21,
1997. Mary was at her desk working on
dot gain so she would be ready if we were
ever hired to place an ad. Now, all we
needed were some clients.

JIM EDWARDS
CO-FOUNDER AND FORMER CHIEF
OPERATING OFFICER

OF DREW, BRIAN, MARY, BOB
Guglielmo, Karen Hermelin, and Jesse
‘Wann, I was the only one who had
worked at an ad agency before. Little
things like & copy machine that can make
more than one copy every thirty seconds
was not part of our infrastructure. 1
started on a Monday, and the pitch for
The Diary of Anne Frank was that Friday.
We didn't have any clients so that entire
week was all about the pitch, Thursday
night we were there late and inadvertently
got locked in the office (how that is even
possible still strikes me as odd). We
couldn't reach anyone who had a key so
we had to call the fire department to let
us out. They did—and were adorable woo.

Onee we had a show, we became a
legitimate advertising agency, which led
to David Mamet’s The OId Neighborfuood,
John Leguizamo’s Freak, and Joanna
Mutray-Smith’s Honowr within months
of being open for business,

Since SpotCo was a brand-new
company, we had no credit with any of
our vendors. The New Tork Times made
us jump through so many hoops about
establishing a relationship with them.

1 think we had to have a letter from the
producers of Anne Frank saying they
were hiring us as their ad agency. When
it came time to reserve our first Times ad,
about a month had passed since all those
rules were handed down. Back then, you

simply called the Times reservation desk
and reserved the space. That’s what I
had been doing for vears so I did it
again, inadvertently forgetting that the
ad needed to be paid for well in advance.
1 knew everyone there so they accepted
my reservation without question. The ad
ran. No one said anything. The bill came
about a month later, and we paid it
About two months in, the Tfmes noticed
that we were sliding under their rules
but since we were paying our bills and
were current, they granted us eredit. By
that first Christmas, we had established
eredit everywhere, which wasand isa
big deal. Not many new companies cin
make that kind of claim.

In the first eighteen months of SpotCo,
I never worked harder in my life. The
hours were long (1 gained a lot of weight
during that ime—do not put this in the
book), and it wasn't casy, but we also saw
direct results from all the hard work. The
work was good, and people noticed what
we were doing—and we were making
money! The Christmas party of 1998 was
particularly memorable. That diy, we had
just released the full-page ad for The Blue
Room, which was pretty provoeative
because all we ran was the photoand a
quote about how hot the ticket was. It was
a big deal for us and kind of heady. The
party was at some restaurant, and Brian
had secured a private room. There were
only three tables of ten, and we shared our
Secret Santa gifts. Evervone was really
into it and every time someone opened a
gift, Amelia Heape would shout, “Feel the
lovy, people! Feel the fove!” Indeed.

TOM GREENWALD
CO-FOUNDER AND CHIEF STRATEGY OFFICER

WHAT AM I, NUTS? IT WAS
early 1995. 1 had a good job, an amazing
wifie, three adorable kids under five years
old, and a modest but nice house in
Connecticut. In other words, [ was
settling in nicely to the 9 to 7, suburban
commuting life. But I kept hearing about
this guy Drew Hodges. First I heard about
him through my friend Jeffrey Seller, who
had worked with Drew on the designs for
Rent. Then I heard about him through my
friend David Stone, who was just about to
start working with him on The Dicry of
Anne Frank. Then, | realized, they're
talking about the tall guy who talked a lot
and had barreled his way through meet-
ings at Grey Advertising (where I worked
at the time) while designing the artwork
for Chicago. So when Jim Edwards called
me and said, “Hey, I'm joining up with
this guy Drew and we're turning his
design shop into an ad agency and did you
want to meet him.” I had to think about it.
No way was 1 going to give up my job
security, right? The odds of any theatrical

ad agency surviving at all were miniscule,
much less one with . ., wait, let me add
them up .. . one client. And besides, I'd
probably have to take a cutin pay. Only an
insane person would consider it. “Sure” T
told Jim. “Set it up.”

So I 'went in to talk to Drew, and after
about eighteen seconds, I'd made up my
mind. When Drew asked if | had any
questions, 1 had only one. “Where do |
sign?” | joined SpotCo as the head (only)
copywriter, head (only) broadeast
director, and head (only) proofreader, On
the downside, we were a very lean
department. On the upside, I never had
any problems with my staff.

Now here we are, almost eighteen
years later. My wife is still amazing, my
three kids are still adorable (although no
longer under five), and my house is still
modest but nice (although we redid the
TV room). I never did settle in to that 9
to 7 job, though. Instead, I decided to
take a chance, a flyer, and a crazy ride—
and it’s worked out pretty well. So yeah, |
guess T was a little nuts, But it turns out
craziness has its perks.

THE EVENT




COLOR AS ORGANIZING ELEMENT

50. Attain Color Using Weight, Size, and Shape

— ometimes, to reduce the barrage of elements,
designers choose to print in black and white or
in as few colors as possible. Other times, there are

TINTS

If the specifications—or the design preference-

calls for one color or only a few colors, an option is to
work with tints, i.e. pecentages of a color. A 10% bleed

T budget restrictions that dictate the use of one color.

Whether with limited colors or one color only, it's ;
— ) . black background can easily support text that sur-
possible to achieve color and texture through means o
prints in 100% of the color. The darker the screen,

of typeface, type size, and font, as well as how much )
the less readable type in 100% of a color (depend-

of the page grid image elements inhabit. ) ; ) ) A . N )
ng on e size or paper). An option when using a
A versatile grid supports many widths and sizes, ing Yp AIZ pap ption W using
dark screen is to knock out the type. Throughout

and taking advantage of all of the options creates ) ) )
. L L Layout Essentials, sldebars like this one are a 70%
variation and fascination. Space, which is in effect a

graphic element, also provides power and contrast.

tint of black on a white background.

Also see pages
98-99, 112-113

PROJECT
King, a special edition issue stbine
Febrvary 58
commemorating the TheArc i e gn o e Mt bkl iy Kl e
fiftieth anniversary ofalife borscyras i e bt e
King's own approach oo beinging abour change. *1 left India more
of the assassination of .!d'an;:{:mﬂhr;lﬂngkw cvmrinced s cver before” King srice ¢ th i, hat
5t n g . -
Martin Luther King Jr. ﬁmm;ﬁ:}:bng St P g e
voodt in Montgom
;fuﬁ:xm&_ He \‘::u only 39 g Aorild Wiz
when fre was kifled, While in Memphis to protest black
The Adantc - i e
abalcanyat the Lorraine Motel. Heis
declared dead about an howr later.
The murderer, James Eari Ray, flees the
CREATIVE DIRECTOR mw‘ :;_mw_wm country and is arrested two months
kg b o e (2L Iater at Heathrow Nirpert, in Landen;
Paul Spella b R o e f o Reisknown b be racist,but hisxact
O s Concrpiam of colin motiveis never made clear. (Senteaced
Iwould turn SR gyt e
ART DIRECTOR t[] tmnlmi I‘ty ‘causes in 1998 The assassination
David Somerville M ‘Ifg ' sparksriots inmoro than 100 U5. cities.
ana say, iryou
DESIGN FIRM allow me tolive
OCD | Original Champions - fe
of Design Justafewyears

DESIGNERS half of the 20th

Bobby C. Martin Jr.,

Jennifer Kinon Blllltlll‘], I'ﬂil]
be happy.”

et ol the pe | afalfc, whe et i of
Hepromisests i v bosing. | bt e s el
donate oy purtcpustn v g b aleniing o
the e demossermns 3 | _imarits pevment ot
PSSO | i Thcmunt | e ok et

feral Voring Nights e et S e

Varied typefaces in varying
sizes and dramatic use of size
and space create an epically
successful special edition.
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Fulogy for the

Reverend

Martin Luther King Ir.
™

opPOSITE PAGE: A masterpiece of presenting historical photos, quotes,
and reports, the spread uses many aspects of its versatile grid to
achieve texture. The three different typefaces work together to both
evoke the 1960s and give a fresh face to clearly organized sections
where sizes vary but timeline dates are consistent.

“I miake bold
to assert that
it took more
courage for
= King to practice
nomiclence
than it ok
for his assassin
o fire the
fatal shot.”

THIS PAGE, ABOVE: Four section openers set a dramatic pace with size, not color.

THIS PAGE, BELOW: The eulogy for the Reverend Martin Luther King Jr. is respectful but
dynamic. Limiting color, enhancing passages by dropping type out of the background,
spotlighting certain text by setting it in larger, wider, and narrower widths and in vary-

ing weights, and leaving parts of the grid unused, makes space as eloquent as
the essays and images.
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HORIZONTAL HIERARCHY

51. Separate Signage into Sections

PROJECT
Identity and Signage

CLIENT
The Peter and Paul Fortress,
St. Petersburg, Russia

ART DIRECTION
Anton Ginzburg

DESIGN
Studio RADIA

A presentation for the identity
of the Peter and Paul Fortress
in St. Petersburg, Russia,
shows how people can find
their way in both English and
Russian. Parts of the project
have been completed.
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esigning signs is a specific design challenge that
D requires logic, organization, and consistency.
A grid system for the graphics applied to a sign
system—especially designs that wrap around kiosks—
can accommodate

« levels of information that are searched in
sequence—choice 1, choice 2, and so on

+ secondary choices that are still important, such as
which language to read

- tertiary information that answers basic questions
and needs, such as gate information at an airport,
restroom designations, and where to get some-
thing to eat

+ a host of complex options that arise in the course
of following signs: for example, a user realizing he
has to retrace steps.

Because the user must also be able to see the
signs and read them easily, even while walking or
driving, the type should be readable, with a clear
hierarchy, and the colors should flag attention Shown for use on pylons, the main signs and graphic plates form
without obscuring the message. bands of information.

Details of the graphic plates show the many kinds of information the
designers had to present and specify.
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The text for a sign mounted on a pylon is set in clear, classic
typography with a nod to the history of the city.

The blue panels are

temporary banners, printed
digitally and mounted on
pylons, to announce changeable
events. The photo panel shows
the format of posters

for such events.
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HORIZONTAL HIERARCHY

52. Systematize Using Bands

A clear way to
[ ] ] separate informa-

tion is to use a horizontal
hierarchy. Information
can also be organized

in bands and exist as

system. Such a hierarchy

[ ]

[ ] st ¢

‘ ‘ part of the navigational
[ ]

applies to devices as well

as to the main site.

PROJECT
Jewish Online Museum Website

CLIENT
Jewish Online Museum

BRANDING/FRONT-END
DEVELOPMENT
Threaded

WIREFRAMING
Lushai

WEB DEVELOPMENT
Ghost Street
Reactive

The website for the Jewish
Online Museum-—the first of its
kind not only in New Zealand
but internationally-was
designed to be an engaging and
educational resource for a wide
range of visitors and to act
primarily as a repository and
accessible resource for

the Jewish community in

New Zealand.

104 LAYOUT ESSENTIALS

ABOVE AND OPPOSITE: Horizontal bands provide a framework, with the navigation bar in the top band.
Making a choice in the navigation bar leads to a cascade of additional horizontally organzied information.

THE IMPORTANCE OF CODERS

Often the front-end designer is not the back-end coder. This may seem incredibly
obvious, yet clients often assume a designer can do it all. A good coder is some-
times hard to find. For the Jewish Online Museum site, the designers and Lushi, the
company that did the wireframes, worked together through a series of workshops
to develop dynamic wireframes designed to suit the needs of JoM's users. The
workshops covered user interaction and responsive translation to mobile devices.

FAR RIGHT: Devices maintain
consistency with the website,
even when breaking the bands
with other shapes to signify
recollections.



JEWISH LIVES
IN NEW ZEALAND

CANTRERRURY
Hewish Congregation.
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HORIZONTAL HIERARCHY

53. Define Horizontal Areas Using Space

such as headings and text, from more explanatory
such as captions or step-by-step information.
The discrete areas help the reader navigate the page.

copy.

dequate space on a text page provides order and
a sense of balance. By using a larger amount of

A

space, it's possible to separate introductory materials
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pockets of information.
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A well-considered horizontal organization breaks introductory
material into zones. Images and captions marching across the spread

create a horizontal flow, while enabling each image-and-caption

combination to be a clear and easy-to-read step in the
article’s instructions.
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HORIZONTAL HIERARCHY

54. llluminate Timelines

PROJECT

Influence map

CLIENT
Marian Bantjes

DESIGNER AND ILLUSTRATOR
Marian Bantjes

In Marian Bantjes's illustra-
tion of influences and artistic
vocabulary, craft and detail are
paramount. Lessons learned
from influences, such as move-
ment, flow, and ornamentation
are all in evidence. Bantjes's
ten years as a book designer
have informed her considerable
typographical talent.
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t's wise to think of a timeline as more than a
| functional piece of information. A timeline can also
represent a person's life or an era, so the design needs
to reflect the content.

—’— ARCHITECTURE

_’. PHOTOGRAPHY ;
———p insecis
—4.- GRAFITTI —.’- birds (feathers)
Q- nature @—@Qp- sealife
L . plants
PERSIAN CARPETS

JEWELLERY

MONEY

’- STAMPS

NEW YORK CONTEMPORARY ART GALLERIES

.»- ENGRAVING

WOoOD CARVING

MAFS

Lyricism stems not only from the curved lines of the illustrations but also from the weights of the rules.
The letterspacing of the small caps creates texture and lightness. The ampersand is beautiful, and,
although the piece is a knockout of movement, carefully controlled alignments play off the curves.
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HORIZONTAL HIERARCHY

55. Use the Nav Bar as a Flag

ne strong way to segregate items is to simply at the top of the bar offers the option of dropping
divide the available space. A clear horizontal bar the information out of the headline, creating a happy
—“—“— can function as a flag, a way of calling attention to the  tension of negative versus positive, light versus dark,
top story or information. Furthermore, using a color and dominant versus subservient.

Furniture | Gifts & Home Accessories | Art Collection | About | Events | Contact

MIZZONK

News: Mizzonk won the “Accent on Design Award for Overall Excellence™
at New York International Gift Fair: winter 2008. read more

PROJECT Custom Design | Where to Buy | Wholesale

www.mizzonk.com
€ 1998-2008 Mizzonk Workshop, Ltd. Al rights reserved. Photo ] oom Studio

CLIENT

Mizzonk Workshop

DESIGN

Punyapol “Noom"” Kittayarak Within a horizontal organization, the home page can be skimmed
from top to bottom.

Lean, low lines characterize

a site for a custom furniture

business based in Vancouver,

British Columbia.

1o LAYOUT ESSENTIALS


http://www.mizzonk.com

On subscreens, the navigation bar
remains as a strong horizontal guide.

Not all elements are sized or set to the
same depth. When text dips below the

base of the image, it creates a lyrical flow.

Furniture | Gifts & Hon s | A ection | About | Events | Contact

MIZZONK

Mizzonk Fine Furniture

Custom Design | Wheare to Buy | Wholesale

© 1998-2008 Mizzonk Workshop, Ltd. All rights reserved,

Furniture | Gifts & Home

MIZZONK

Inspiration Series
|
PTait

nspired by basic forms, the Inspiration Series incorporates light, to explore the simple

shapes that we are all familiar with. The pieces are straight forward with a twist of humor
imbedded in their titles. Each piece in this series is sophisticated and light-hearted, but at the
same time, suitable to be collected by viewers of all ages.

Each piece from the Inspiration Series is created and co-signed by the Principals.,

Custom Design | Where to Buy | Wholesale

£ 1008-2008 Mizzonk Workshep, Ltd. All rights reserved
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TYPE AND GRIDS

56. Be Both Clear and Playful

Also see pages
100-101

PROJECT
Identity and packaging for
Free Damm Alcohol-Free Beer

CLIENT
Cervezas Damm, Barcelona

DESIGN
Mario Eskenazi Studio

DESIGNERS
Mario Eskenazi,
Marc Ferrer Vives

A delightful package with

organizing rules and a great
amount of free spirit.

12 LAYOUT ESSENTIALS

here's no confusion
Tabout what this label
means. Everything is
clear in two languages
and two colors, and is
designed in a system
that organizes all the sta-
tistics you need to know
(0%!). This lucid use of
a grid is as lighthearted
as it is playful (and keeps
the user from becoming
light-headed).

sesae e

CERVEZA SIN ALCOHOL

Hh:

sedee —cmex

CERVEIA SIN ALCOHOL

He

foe0s —mmmx

CERVEIA SIN ALCOHOL

| ;

LLE LT s

|
CERVEZA SIN ALCOHOL

Hh:

e —cxmme

CERVEZA SIN ALCOHOL

(Ll tlld
SN NN N




OPPOSITE PAGE, BOTH PHOTOS:
The label could work as a
poster, even without the bottle.
The press sheet (aBove) forms
a modular grid of its own. The
label is two only colors, yet
there is a lot of power and
punch thanks to type size, faces, . 4 ZA SIN ALCOHOL
and dropout white type.

$$84% X

THIS PAGE, BOTH PHOTOS:

The identity works as design
and functions on the package.
It is premium-quality branding.
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TYPE AND GRIDS

57. Flip It

PROJECT
Theater ad for Cyrano de Bergerac

CLIENT

Susan Bristow, Lead Producer

DESIGN
SpotCo

CREATIVE DIRECTOR
Gail Anderson

DESIGNER
Frank Gargiulo

ILLUSTRATOR
Edel Rodriguez

This ad emphasizes the most
memorable part of a title,
avoiding a lot of text that
might easily be ignored in favor
of one punchy name with the
surname in a smaller size.
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ype can work simul-
Ttaneously on hori-
zontal and vertical axes.
Large type functions as a
container to hold the rest
of the information in the
piece. The width of each
name can be manipulated
by clever use of tracking
and varied type sizes,
widths, and weights.

THIS PAGE AND OPPOSITE PAGE:

A tidy arrangement and a
limited palette doesn't
necessarily result in a static
piece. Arresting, bold type forms
a central column of
information. The designers
featured the star of the
performance by marrying

a brilliant illustrated profile
with showstopping typography.
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TYPE AND GRIDS

58. Keep It Clean

A

typeface designed on a grid and for use on a grid
will, by nature, be fresh and clean. Even so, the
letterforms can have fun around the curves as well as
numerous other applications.

PROJECT
Cervezas Victoria
Typography

CLIENT
Cervezas Victoria (Damm)

DESIGN
Mario Eskenazi Studio

DESIGNERS
Mario Eskenazi,
Dani Rubio,

Marc Ferrer Vives

This alphabet, designed in
2017-2018 to be applied as
ceramic tiles for an exhibition
at the Victoria brewery in
Malaga, Spain, celebrating
the 90th anniversary,

is also used for promotional
items and advertising
campaigns.
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TYPE AND GRIDS

59. Play with the Grid

As with jazz, typography can be syncopated. Even within a tight and
well-considered grid, it's possible to have a typographic jam session by
varying widths, weights, and positions. The next step is to see what happens

when you turn everything on its side.

Thanks to the dynamics of small

sans serif type against a larger

line, the type has a strong sense

of movement. On its side and

surprinting two layered silhou-
PROJECT ettes, the type really swings.
Ads and promos

CLIENT
Jazz at Lincoln Center

DESIGN
JALC Design Department

DESIGNER
BOBBY C. MARTIN JR.

The look of Jazz at Lincoln
Center is bright, disciplined,
and full of energy. The design is
clean, Swiss, but syncopated—
and very cool.
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WILLIE NELSON

WYNTON MARSALIS

JAZZ AT LINCOLN CENTER'S 06-07 SEASON
/ k!

WHEN MILES DAVIS
|

JAZZ
KILLIN’

5 /' NOTES EXPLODE.
N - CROWDS PRESS.

L

AT S TICKETS EVAPORATE.

ILLI!:I’

VYhite dropout type in boxes of 06_07 SG BscnlpTlo NS

different sizes and depth makes
a sharp and rhythmic counter-
point against smartly cropped
images.

FOR MORE INFORMATION
Call 212-258-9999 or visit www,ja_li?rgfsubs

. JOE ZAWINUL
-

AFRO-LATIN JAZZ ORCHESTRA /
-

ARTURO O’FARRILL

THE MUSIC OF

GEORGE GERSHWIN

|JOHN COLTRANE

ey jezz

. —
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TYPE AND GRIDS

60. Involve the Viewer

]
|

ometimes a grid has to go off the grid. Type sizes,
Sshapes, and weights can convey message about a
culture, either locally or globally, intriguing the reader
and acting as a call to action.

ﬁu

T —

ol
- %%‘%%ﬁsmgv

PROJECT
Alliance for Climate Protection
advertisement

CLIENT
WeCanDoSolvelt.org

DESIGN F’RE&WMUFS

The Martin Agency; Collins

DESIGNERS Yo et a0l the i
The Martin Agency: Mike But if we all work together, we can.

Hughes, Sean Riley, Raym‘ond Joh@ iy B
McKinney, Ty Harper; Collins:

Brian Collins, John Moon,

Michael Pangilinan
The choice of words and type sizes might (or might not) be specifically

This ad for an environmental statistically chosen. Larger type sizes shout for attention, while
initiative takes advantage of smaller sizes and weights act as visual glue. The bright green color is
bold typography to make a the obvious and perfect choice for an ad calling for climate protection.
point.
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http://WeCanDoSolveIt.org

©2008 The Alliance for Climate Protection
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DENSE INFORMATION

61. Master Tight Spaces

PROJECT
étapes: magazine

CLIENT
Pyramyd/étapes: magazine

DESIGN
Anna Tunick

The clean grid of this French
design magazine presents
such an effective sense of
order that small margins are

part of a plan to fit in as much

information as possible.
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ith a well-conceived grid, small margins can

Wwork. When images are aligned cleanly on
obvious gridlines and when space and typography
are carefully controlled, small outside margins can be
part of a carefully crafted concept. The skill and order
of a well-balanced page can act as a foil for narrow
margins, bringing an edge to a controlled layout.

That said, when starting out, leave a margin
for error. Margins are tricky for beginners and

seasoned practitioners alike. Setting up a grid with
few or many variables involves balance and skill,
as well as trial and error. Most traditional offset
printers and trade publishers wince at margins
that are too small. Tiny outside margins leave little
room for bounce, a slight movement of the roll of
paper as it speeds through the press. For that
reason, publication designers often make sure to
leave generous outside margins.

Typographle et u "’“'.w“"" g
Architecture
«que se passe-t-il quand le
texte sort de l'échelle
habituelle de l'imprimé ou
de l'écran et va se
confronter & notre corps,
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profondeur comme une
sculpture?s s ans
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A balanced page with absolutely clear alignments shows the flex-
ibility of the grid. All elements are aligned, yet the large type gives a
sense of movement. Space within the spread contrasts successfully
with the small outside margins. The typography is also balanced, with
numerous weights, sizes, faces, and colors working harmoniously
together.




On this spread, all elements

are so consistently aligned

that the small margins echo the
space between images.

The underpinning of the
(twelve-column) grid allows
certain columns to go unfilled,
balancing margins and giving
breathing space to a content-

srashigue.
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DENSE INFORMATION

62. Use Devices to Help Make Your Point

PROJECT
Materials and Displays
for a Public Event

CLIENT
Earth Institute at
Columbia University

CREATIVE DIRECTOR
Mark Inglis

DESIGN
Sunghee Kim

These complex and detailed
education displays employ an
integrated system of icons
and colors, which are used to
signal issues discussed in each
section or paragraph. Varied
graphic devices, such as icons,
headings, titles, text, images,
and graphs, set off sections
and make the information
experience easy to navigate,
while adhering to the ideal
goals of space, texture, color,
organization, white versus
dark space, and readable type.
Where a variety of educational
tools are employed, clean align-
ments can make the difference
between edifying and losing
the user.
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S

ome subject matter involves a great degree of
detail, depth, and complication. When there's a
wealth of information to fit into a finite amount of

space, use devices to highlight points.

s X A

Such devices can include the use of space to form
a masthead and color (and color-coded) sidebars,
bulleted lists, icons to call attention to specific

heads, and color for headings and crucial text.

Climate Change

el e,

HPublic Health Impact
Assessment

- Land Use Modeling

A complete system of icons
appears at the head of each
display. The icons for relevant
issues are highlighted and used
as beacons for each paragraph.



The overall display format is
carefully integrated, using a
consistent black band that acts I
as a masthead throughout all ” 1
displays. The black band con- G re e r] R OO TS
tains and controls information
such as the system of icons, the

e

logos for Columbia University
and the institute within the
university, the heading, and the
subheads.

=5 of Alternative Garbage

Below the black band, each
section includes not only the
icon but also headlines that are
set in different faces and color
coded for each display.

Typography is clear. Bullet
points break down the informa-
tion. Conclusions are always
highlighted in the signature
color of the scientific discipline
driving the display.

———r

Legisdative steps Laden
L it abshil

Sidebars, also color coded

for each system, set off informa-
tion categories such as
Experiments and Research.
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DENSE INFORMATION

63. Give It

L

PROJECT
Civilization

CLIENT
Richard Turley

EDITORS/DESIGNERS/WRITERS
Richard Turley,

Lucas Mascatello,

Mia Kerin,

with other contributors,

A self-published newspaper
reflecting life in New York,

New York, is as dense with
musings, facts and factoids

as the metropolis itself. When
starting the publication in
2018, the creator deliberately
chose a Victorian technology to
deliver news to a world dazed
by digital.
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a Break

hat do you do with immense numbers of stories,
W images, charts, cartoons, statistics, rants, and
rambles? Throw everything into the overall loose
structure—then, break it up.

oPPOSITE PAGE: The creator and
design maven of a broadsheet
newspaper created to give city
residents a tactile sense of life
in a crowded city notes that

his paper does not use a grid.
Even so, the designers certainly
understand and work with grid
systems.
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at reproduction size.
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Darcie Wilder

Cover story: We used to pass this park all the time on the bus, Dead Dog Park. There was a sign
and everything. They were trying to up the number of Manhattan parks so they walked looking
for squares of grass that could technically be parks. They ran out of names by the time they
got to 168th and saw a dead dog and now it's Dead Dog Park, there's 4 sign and everything.
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DENSE INFORMATION

64. Balance Dense Material

PROJECT
Newsletter

CLIENT
Cathedral Church of
St. John the Divine

DESIGN DIRECTION
Pentagram

DESIGN
Carapellucci Design

A newsletter for a nonprofit
organization is a hymn to the
versatility of a five-column grid.
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ome types of communications call for a balancing
Sact. Length is often of paramount importance in
newsletters, especially for nonprofit organizations.
The need to fit everything into a predetermined num-
ber of pages (often four or eight) imposes strictures,
which in turn help to determine structure.

( nlmlr al
(& ]mm

Newsletter

(h\ l‘ulm e 20077

visitors to the Carhedrs ||

| From its Visitor Center in the

| West End of the Cathedral, the
department provides hospiraling
by offering information on the -
Cathedral’s hastory, litusgical ser- =
vices, performances, and events,

i Deanls

= Meditation

On this page, the outside
column is a utility area, listing
credits, services, contact infor-
mation, and directions. Sepa-
rated from the outside column
by a vertical rule, the remaining
columns contain an essay. Art
and a quote quietly interrupt
the meditative essay.

The grid structure appears
consistently on the back page,
which doubles as a mailer.
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The Cathodral Church

The Cathedral Church
of Saint John the Divine
1047 Amstendam Averne
New York, NY 10025
23167540
wwwstjohndivine.on

Annual
Concert for Peace
iy

Let My People Ga:
A Service of Liberation
A Celebration of

Sigms and Symbols:
Spatlight on Symbolism
Loy

Medieval Scribess
A Children’s Hlumination
and Bookmaking Work:

5 =

General Ongoing o
Information | =i

rew— e

o v e il | oy e g Wi e b Coa
s il b bt s B | f g L s the e, s ey e P o

Vertical Tours
Sameule, Noon-1 pom. 82 -

Camels & Kings:
Celebrating th

[ pem—————— )
FIZTMI. $13 por e, §10) pur
et ot Vi

i e v

Ash Wednesday
Undnrndn,

Diversity United:

February

Spotlight on the Chapels
of Tangus

Someone to Watch Cher
1 on Saints

Aschies Everywhere
A Childrens Architcctre
Woekshop

The events calendar takes advantage of the grid, subdividing the
columns for the days of the week into varying widths, depending on

the material. Rules as dividers, thick rules as containers for type,
screens for sidebars, and large headings bring variation and texture

to the information.

Articles and their headings
can fill one, two, or three col-
umns. Images fill every param-
eter of the column widths, with
a vignette giving organic relief
to a disciplined structure.

. Blessing of the

Bicycles Rolls Into

=i Cathedral on May 12
g 3 %

Henry L. King to Receive
Diocesan Lawyers' Award

H

Finished

Temporary
Play Area

Opens on

the Pulpit
Green

U




DENSE INFORMATION

65. Combine Density with Dynamism

:*S

ometimes the main goal of a project is to include everything readably.
For directories, glossaries, or indexes, the best way to start is to figure out

how things fit.

“D0-IT-YOURSELF DI.ILTI.I]E
MEANS TO
YDURSELF AND IHUSE
ALL AROUND YOU...
CREATE YOUR OWH FUTLRE,
WORK TO MAMIFEST THE EQUAL

[ ]

HU\T \‘UU WouLn

“T'S A TIME FOR ',

PEOPLE TH THEIR

L VOICES HEARD AND
T0 SAY KD,

UBERTY AND KIND OR SOLIETY v
APART 08

INSIDE

LARA SCHARTGER / ADAM BRAOOMBERG

PETER KENNARD: LOUDER THAN BOMBS P3
EMEL: VOICE OF THE ARAB SPRNG P4
DOSSIER: ART OF RESISTANCE PS5
JARRETT GREGORY / JIMMY CAUTY P
RAVE + RESIST. 903 UK YOUTH PROTEST P10
VALWARE GREZLY STEPRE 1T
CHING ANOR | TAA AULRSACH Lk
e

THIS PAGE: A clear nameplate
with horizontal organization
withstands a lot of good
visual trouble on the first
page of a protest zine.

OPPOSITE PAGE: The zine's
columns are unregimented and
peppered with a question and
answer feature in separate, skit-
tishly placed boxes.

PROJECT
Good Trouble

CLIENT
Ron Stanley

DESIGNER
Richard Turley

A broadsheet that puts the
“pro in protest” skews what
most likely was a clean plan
and moves it off the grid.

WO OV 1A THE SOCHTT 10 DBEY

CHAMDC S W THE AR “IT IS POSSIBLE FOR CULTURE TO BE |3
e AN INTEGRAL PART OF THE WORLDWIDE

EARLY 0ATS OF A BETTE

MOVEMENT FOR CHANGE."
(PETER KENNARD, P2y

g vt ~ M Hopr {Tnc st el
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NON WORLDWIDE is a group of African or musicians and artists. Their tagline

Pt
3

is EXORCISE THE LANGUAGE OF DOMINATION. ﬁ:ntl they're here to shatter every illusion.
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Even by oy AMEEL i i
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DENSE INFORMATION

66. Guide Your Reader

PROJECT
Upfront

CLIENT
The New York Times and
Scholastic

DESIGN DIRECTION
Judith Christ-Lafond

ART DIRECTION
Anna Tunick

The crisp design of this
magazine helps fulfill its
mission to engage its
teen readers with news
of the world and to regard
them as “seriously and
straightforwardly as they
regard themselves.”
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ven the most compelling piece benefits from
E a design that leads the eye through the material.
Rules, drop caps, bold headlines, and different
(although controlled) weights and colors can break

up the grayness of many pages of running text and
help the reader find various points of interest—and
resting points—along the way. Judiciously sized and
placed images further enhance the reading experience.

Large drop caps, bold
subheads, and strong

pull quotes provide color, tex-
ture, and interest, while an illus-
tration surprinting a photo adds
texture and depth. The pages
are full but seem spacious.

Rules containing dropout

type enhance elements, such as
decks (similar to taglines)

and pull quotes. A bold rule
containing a caption leads the
eye to an intriguing image.



By Peter Maass

akistan’s youth are tinder
for Islamic extremism.

7i%: Emeaz Kiam, comtes, chops sagines Into scrap for S1.35 8 day.

30 Eue ik vrrase <o

1 to rally behind
s to IMProve ¢

VIDEQ GAMEIS & A FARAWAY FATHIR

n

The strong structure of the page
format is enlivened by a smartly
chosen photo and white boxes
that break into the image.

Color, caps, rules, and boxes
pull the reader to the text start.
Typographic elements work well
together and lead

to a touching photo.
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BREATHING SPACE

67. Pace Yourself

ayout is storytell-
I_ing, especially in a
highly illustrated work
with multiple pages.
Many projects, especially
book chapters or feature

articles in magazines,
involve devising layouts

for multiple pages or
screens.

Opening spreads provide opportunities for full-bleed layouts. This spread dramatically sets the scene for
what follows, much as titles set the tone for a film.

Magnificent Mangrove: 3 ']
Wonder of the Troples - A

PROJECT
Portrait of an Eden

CLIENT
Feirabend

Recipe for Sand
DESIGN
Rebecca Rose

A book detailing the growth
and history of an area employs
varied spreads to guide the
reader through time.

Varying type sizes, shapes, columns, images, and colors from one page or spread to the next guides the
flow of the story and provides drama.
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BREATHING SPACE

68. Create an Oasis

To present a sense of authority and focus attention, less is indeed more.
Space allows the viewer to concentrate.

Also see pages
138-139

honest manner.

Founded by Raphae! Ben-Yehuda and Mark Snyder, Cuadios.
appinath reflects b pariners’ backgrounds in fine arts, Thess
comismed forty phs years of bulding experience includes

range of prapect trpes, from historically accurate peewar
homes 1o modern offces ta contemporary residences in o
range of materiats.

PROJECT
Cuadro Interiors
capabilities book

CLIENTW
Cuadro Interiors

DESIGN
Jacqueline Thaw Design

DESIGNER

Jacqueline Thaw
A modular motif introduces the piece.
PRIMARY PHOTOGRAPHERS
Elizabeth Felicella,
Andrew Zuckerman

Founded on a modular grid,

a capabilities brochure for an
interior design firm is stripped
down to focus on the featured
homes and offices.
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An oasis of white affords the
reader an opportunity to linger
over every aspect of the
images and information.




BREATHING SPACE

69. Let the Images Breathe

Also see pages
136137

PROJECT
Mazaar Bazaar: Design and
Visual Culture in Pakistan

CLIENT
Oxford University Press,

Karachi, with Prince Claus
Funds Library, The Hague

DESIGN
Saima Zaidi

A history of design in Pakistan
employs a strict grid to hold

a trove of Pakistani design
artifacts, with ample resting
space built in.
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Aspare page will quickly direct the focus on the
photo or illustration being featured. Viewers can
take in the main attraction without distraction.

MAKING SPACE

As always, the content of a piece leads the designer
in apportioning space for text or images. If the text
refers to specific photos, art, or diagrams, it's

clearest to the reader if the image appears near the
reference. Flipping forward or backward through a
piece to compare text is counterproductive.

Scale of images counts, too. Enlarging a piece of
art to feature a detail lends energy to a spread. As for
getting attention, image surrounded by white space
tends to draw in the viewer more than images that
are grouped with many other elements.

The Lond 1 asmBars ma prr sty s mithramms
b, ks arl s
i pigrine.

© ahen Fol-Hian, o

Pkl s b s . m e i [Tabiend]
e b b o k. | Sl g s s s
v’ e, o o e vy e R g oy s
ol i g 1t i e e e s e
s, e ek o v s vigmers, The b
s, s goople f s sremhag commtrin s mak
v whe o making s offrimp i dhve plare
Py TS ——

Techulent bl ety st i destrn e of
T

An essay, titled “Storyboards in Stone,” features a hand holding a lotus; it's given plenty of room and is
balanced by captions, an essay, and footnotes on the opposite page.




Packaging for hair oil is paired with a portrait, with plenty of room Paintings and patterns, one from the back of a truck, create a color-
for review. fully textured layout.

AL-HAMID
KHALIL &

A strong image opens an essay.
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IMPERCEPTIBLE GRID

70. Map It Out by Hand

ketching gives form to ideas and helps to plan the layout of a publication or
S page. Initial sketches may look more like scribbles than recognizable elements,
but they can give form to an overall plan or concept. When including one or more
images within a larger concept, it's a good idea to organize templates and a grid
to plot how various elements in a piece of art fit and work together.

Roughing out an idea and a template can save a lot of work. Few people
have time to repeat steps. Plotting is vital, whether a layout includes type,
images, or hand-drawn combinations of both.

This sketch shows both thinking
and planning processes and

a method of organizing the
multiple images contained in the
overall piece of art.

PROJECT
McSweeney’s 23

CLIENT
McSweeney's

DESIGN ABoVE AND BELow: With the big pic-

Andrea Dezsd ture taken care of and mapped
out, each separate piece can be

MANAGING EDITOR designed.

Eli Horowitz

In this jacket for McSweeney’s
23, artist Andrea Dezsd's hand-
drawn, mirrored, and repeated
pattern unifies work created in
various media. Pencil drawings,
hand embroidery, photographs

of handmade three-dimensional
shadow puppets, and egg tempera
paintings coexist easily within the
strong framework. For this project,
Dezs6 used the computer only for
scanning and compositing.

The project is about pattern and planning, as well as wrangling cover art for many different books within
one large book jacket.
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Frames within frames contain illustrations for ten front and back covers, one for each of the stories
included in McSweeney’s 23. All ten covers are further combined in a wraparound jacket that unfolds into
a full-size poster suitable for display. The hand-drawn visual framework is such a successful unifying ele-
ment that separate pieces of art fit together into an even-greater whole.
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IMPERCEPTIBLE GRID

71. Wrangle Anarchy with Hierarchy

Dealing with too much data can be complicated and messy. A simple horizontal
band with clear explanations and instructions can wrangle the overwhelming
into the comprehensible.

compos L r

Converts your deleted DATA Your contpost/ is FULL!
A consistent, simple band sh Push the button to compaost your data.
enables navigation through the

steps of composting data.

PROJECT
compost/r

CLIENT
Dopodomani

DESIGN
Suzanne Dell'Orto

ILLUSTRATOR
Nina Lawson

An app that echoes composting
in the physical realm, compost/r
wrangles a phone's deleted
data into poems, patterns,
ringtones, and music.
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Composting!

Composting!

You generated a POEM!%'

Call Me Later

When I wake up I see a smiley face
it bears resemblance to Beyoncé
from episode 124

of “Call Me Later—Bye"

Season 24: Travel Frog.

Tri-tone! I have a dentist's appointment.
Bing! I have to call my mom

because I'm home at 6,945 steps

near 46th street by the seaside.

24 hours pass, then 42.

Why am I counting?

I could go to 13,240 if I wanted to.
But I don't,

I put that idea in spam.

Goodbye!

5/3/2018
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IMPERCEPTIBLE GRID

72. Use Organizing Principles

esigners use the
D basic principles of
grids even when they are
used instinctively instead
of strictly. Some designs
are clearly planned on
a grid. Others are more
optical. Still other
designs have only the
hint of an underpinning.

Flannery O’Connor
Award winner

Also see page One of

27 GRANTA’S
50 Best Writers
PROJECTS Under 40

Some Fun, I’'m Special, and
American Nerd

CLIENT

Awarded a
L PEN/NELsON
ALGREN

GUGGENHEIM

s

Fellowship

AWARD WINNER

One of

The New Yorker's

20 Writers
for the
21st Century

Simon & Schuster, Inc.
Scribner, an imprint of Simon

& Schuster Winnier of

REA AWARD
Jor
SHORT
FICTION

Some Fun

ART DIRECTOR
John Fulbrook
DESIGNER
Jason Heuer

Winner af the

I’'m Special
ART DIRECTOR
Jackie Seow
DESIGNER
Jason Heuer

Awarded the

Mademoiselle
Short

Fiction Prize

American Nerd

ART DIRECTOR

John Fulbrook
DESIGNER

Jason Heuer

PHOTO ILLUSTRATIONS
Shasti O'Leary Soundat

Three book jackets show
three uses of grids in varying
degrees of rigorousness.
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NEW YORK TIMES
WINNER

ANTONYA
NELSON

= =

NOTABLE BOOK
of the
YEAR

Some Fun uses a strict grid
and then breaks it for the title,
which is ... some fun.



AMERICAN NERD

AMERICAN NERD Benjamin Nugent

The Story of My People

American Nerd uses an optical grid—as opposed to a mathematical grid—that galleries use, as shown on
the clever back-to-front concept and photo.

OPTICAL GRIDS: INSTINCTUAL RATHER THAN MATHEMATICAL
The designer of these jackets thinks artists naturally use the grid and the golden

ratio in addition to purposefully applying them. Like many designers, Jason Heuer

I'm Special is so special that it throws the grid out in favor of an uses an optical (instinctual rather than mathematical) grid when designing and
organic feel, with a hint of blue-lined paper to accentuate its

applies a mathematical grid to clean and line up design elements at the end.
nongrid organic aspects.
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IMPERCEPTIBLE GRID

73. Maintain Fluidity

PROJECT
Magazine illustration

CLIENT
Print magazine

DESIGN
Marian Bantjes

Pages created for a design
magazine have a hand in a
return to the craft of detailed
typography.
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A

well-structured design has solid underpinnings,
even when a framework is not immediately noticeable.

Charles Coiner

advertising art director

Whial of thie next as years [in aduerliving]» Will lfie piciure
_conlinue fo fell more and mare of lhe sfory—or will we.
revarf le more empfiaris on copye

Bul | can prodicl lial Hfe readers larle will
conlinue lo move upward, placing ewen more
A chalforgar before lfe adverlising designer
4 The ar! direclor porifion and responribilily-
4 in the aduerlising agency will increasa
# greally. And lfits will mean lfial fie will fave
‘# ‘ to be & well rounded adverlising man....

1 befteve Ific grealert challenge in lfic nex! 25
yesrs will be in upgrading lfie greal mavs of
adueriiring. Inrlead of & Rendful of greal erl
direclars, ar we hsve loday, we will fiave
fundredr of arf direcforr equaf fo lfie larks
and opporfunifier. And lhey will nol be foca-
led in the lerger cilier New York, Philadel
phia, and Chicago alone,

A

\

f i




THIS PAGE AND OPPOSITE PAGE:
Marian Bantjes pays formal
attention to typographic details,
such as justified paragraphs,
with consistent letter- and word
spacing and typefaces from a
particular time period that look

all the fresher for her sharp eye.

What really makes the page
sing, though, is her illustrative,
calligraphic wit.

MARIAN BANTJES ON CRAFT

"I work with visual alignment. | can get pretty fanatical about this, making sure there's some
structure in the piece. I'll align things with parts of imagery or strong verticals in headlines,
and I'll fuss and fiddle a lot to make sure it works out. I'm also fanatical about logical structure,
hierarchy of information and consistency. | believe that design and typography are like a
well-tailored suit: the average person may not specifically notice the hand-sewn buttons
(kerning); the tailored darts (perfect alignment); or the fine fabric (perfect type size) ...

they only know instinctively that it looks like a million bucks.”

Rudolf Modle

design consultant Mn_vﬁlmzl 9 G
if these finer were fo be prinfed in 1gg4 insfead of 1ges, ley would

loak very differeni—even if thay were lo ray lfe rama lhing. This
ir ro becaure our means of conveying ideas through felfers and
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ORGANIC SHAPES

74. Plan for Interruptions

D Planning is one of the foremost principles of and whether a drop cap is helpful or necessary, a de-
D DD design. Formats are plans. Grids are plans. signer makes decisions about what can be considered

Interruptions can be a major part of the plan, and typographical interruptions.
[] typography can be part of a very clear plan for Varying image sizes can also provide controlled
_ LD interruptions. By determining what name or feature interruptions, giving energy and excitement to a piece
is worth setting larger or bolder, what needs a color, or spread.

JOINPES

Sylvia Tournerie revisite les formes des avant-gardes.

PROJECT
étapes: magazine

CLIENT Large, colorful images play against a clean grid.
Pyramyd/étapes: magazine

DESIGN
Anna Tunick

Spreads from the French
magazine, étapes, show how a
large image, a silhouette, or
large amounts of white space
can keep a spread or story
from feeling mechanical.
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Silhouetted shapes and cleverly chosen art bring energy to a well-ordered spread.
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ORGANIC SHAPES

75. Be Dramatic

OoPPOSITE PAGE: The book jacket
sets the format of callouts in
circles (spotlight). Collages can
dilute impact, but the

cropping of all the images
makes the art a showstopper.

THIS PAGE: RIGHT The callouts
in circles add movement to
the gritty photos designed

on a grid.

PROJECT
Broadway:
From Rent to Revolution

CLIENT
Drew Hodges, author;
Rizzoli, publisher

CREATIVE DIRECTOR
Drew Hodges

DESIGN
Naomi Mizusaki

Energy, shapes, cropping and
great typography add to the
drama of a book designed
with a clear grid but with

All. That. Jazz.

I50 | LAYOUT ESSENTIALS

ropping creates drama. Showing an image as it
Cwas originally photographed can tell the story,
but cropping that same image makes a particular
point, gives a point of view, and generates fear or
excitement. A crop can also change what a photo
communicates, directing the eye to one particular aspect
of the shot and eliminating superfluous information.

CHECK FOR RESTRICTIONS

Be aware of restrictions on cropping some images.
Many photographers, stock houses, and museums
have strict regulations about how a piece of art can

be reproduced. Some images, especially of famous

paintings or sculptures, are inviolable.
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ORGANIC SHAPES

76. Cut It Out

=1l

PROJECT
Croissant magazine

ART DIRECTOR
Seiko Baba

DESIGNER
Yuko Takanashi

This spread from a Japanese
craft magazine reveals how a
story that epitomizes discipline
and organization benefits

from silhouetted shapes. This
particular magazine is a MOOK,
a special edition published

by Croissant editors. The title

is Mukashi nagara no kurashi

no chie, which roughly means
“time-honored wisdom of
living."”
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ilhouettes can keep a spread from feeling too
S regimented or blocky.

For layout purposes, a silhouette, also abbreviated
to “silo," is an image from which the background has
been eliminated. A silo can be an organic shape such
as a leaf or a more regular shape such as a circle.
The more fluid shapes of a silhouette add greater
movement to a spread.
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Vertical and horizontal rules clearly define areas containing head-
lines, introductions, and information. The instructional aspects of
these pages are successful, but they are enlivened by the organic
shapes of the silhouettes.
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Rules create an additional

grid within the magazine grid.
Alignments are clear and clean.
Varying shapes lend a sense of
movement to the disciplined
and hierarchical spreads.
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ORGANIC SHAPES

77. Let Culture Rule

PROJECT
Threaded magazine

CLIENT
Threaded Studio, publisher

DESIGN
Threaded Studio

DESIGNERS, TEAM MEMBERS
Kyra Clarke,

Fiona Grieve,

Reghan Anderson,

Phil Kelly,

Desna Whaanga-Schollum,
Karyn Gibbons,

Te Raa Nehua

IMAGE CREDITS
Threaded Media Limited, 2016/17

New Beginnings, Edition 20

of an international magazine
developed, designed, and pub-
lished by an Auckland-based
New Zealand design agency,
is dedicated exclusively to the
kaupapa (topic) of Maori art
and designer practitioners.
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| t is possible to have a strong and clear framework

with copious amounts of visual oxygen and

yet maintain aspects that differentiate a project,
not to mention educate the viewer or reader.

By incorporating cultural stories, mythologies, or sym-
bols, a designer can make a piece far more evocative—
and make the world smaller, but most importantly,

richer, for glimpsing or understanding other cultures.
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MANUHIRI: LONNIE HUTCHINSON

MANUHIRI: JESSICA SANDERSON

104
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Sans serif typography and lyrical numbers work with symbols derived from Maori culture. The publication’s

editors created each pattern specifically to reflect the korero (talk) of each manuhiri(guest) featured in
the magazine, making the artwork a unique cultural signifier for each indigenous practitioner.

oPPOSITE PAGE: A simple grid
and generous space frame
breathtaking Maori art.
Ornaments honor the culture,
avoiding the banal or
stereotypical. Subheads and
basic text are spare sans serif
typefaces, contrasting with the
spectacular images.







SWISS GRID

78. Devise a Versatile System

B e versatile system allows different sizes, shapes, and  “programme” as a set of rules for constructing a range
Ainformation to work in numerous configurations. of visual solutions. Lupton nails the crucial aspects of
Swiss design. “The Swiss designers used the confines
PIONEERS of a repeated structure to generate variation and
£ Ellen Lupton notes that the Swiss grid pioneers Josef surprise. A system allows for both dense and spacious
Mdiller-Brockmann and Karl Gerstner defined a design pages within the same project.

This systematic grid allows the
page to be broken into halves,

josef thirds, and quarters; it can also
mﬁ"er—brOCkmann, be subdivided horizontally.
certitudes

visuelles

The strong grid controls
image sizes and supports
variations.

Les affiches de concert

PROJECT
étapes: magazine
CLIENT o]
Pyramyd /étapes: magazine

DESIGN
Anna Tunick

e i albert moeschinger
Kiavier konzert op.96

urauffihrung  rudolf kelterbom
This magazine article ww:{:a‘rnor';-g 1966
employs a flexible system
in its visual review the work
of the great gridmeister

Josef Miiller-Brockmann.

smcnn e
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Strict grids do not preclude
excitement. Arresting images
and rhythmic placement create
variation and surprise.

This spread shows how the
grid can easily accommodate a
sidebar and illustrates how the
grid can also support a page
with ample white space.

Uberholen...?
Im Zweifel nie!

-

Philosophie de la grille et du design
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SWISS GRID

79. Show Weights and Measures

PROJECT
Subscription brochure

CLIENT
Jazz at Lincoln Center

DESIGN
Bobby C. Martin Jr.

Typography readably wrangles
arich offering of programs.

158 | LAYOUT ESSENTIALS

gridded piece with Swiss design foundations can

make a lot of text a delight to read. This system
visually broadcasts information so that it reads loud
and clear. Multicolumn grids can contain copious

amounts of information and accommodate images
and color boxes for sectional information. The system
also allows for variation; what is left out enhances the

material that is put in.

7 GREAT SERIES. 7 GREAT EXPERIENCES!

LCJO SERIES

Lincoln Center Jazz Orchestra
with Wynton Marsalis

4 Concerts

Rose Theater, 8pm

COLTRANE

ic and somber.
musical

Blue tranes run deeper. Ec
secular and sacred, John Coltra
sermans transform Rese The:

to a place

JJ SERIES

Jazz Jam
4 Concerts
Rose Theater, 8pm

WYNTON AND THE HOT FIVES

MM SERIES

Music of the Masters
4 Concerts
Rose Theater, Bpm

FUSION REVOLUTION: JOE ZAWINUL

Grooves ask for mercy, mercy, mercy.
Schooled in the subtieties of swing by Di

sistibly modern sounds. Wyn-
ton Marsalls, Victor Goines, Don Vappie,
Wycliffe Gordon, and others ro »ging the
recordings that defined jazz. and then bring
that pure joy to the debut of equally timeless
new music inspired by the original

RED HOT HOLIDAY STOMP

ytelling. Wynton Marsalis, Herlin
Riley, Dan Nimmer, Wycliffe Gordon, Don
Vapple, and others rattle the rafters with
holiday classics swung with Crescant City
style. Befls, baby. Sells

THE LEGENDS OF BLUE NOTE
Bop gets harder. The music is some of the

 Morgan's Cornbread,
Herbie

Veyage—all wrapped up in
bold and legendary as the
siche, The LEJO with Wynton M
s debuts exciting and long-overdue big

band arrange of tha best of Blue Note,
complete with tr
Insistent drums,

femark cracklin® trumpets,
all mannar of blues,

IN THIS HOUSE, ON THIS MORNING

Tambourines testify. it's that sweet embrace

“a genuine creator.

hington, keybc Joe Zawinul brought
the fundamaentals of funk to Cannonball
Adidariey, the essentials of the electric to Miles

Davis, and carried 504 jazz into the alectric
age with his band Weather Report. Now the
Zawinul Syndicate takes us on a hybrid ad
venture of sophisticated hamvonies, world mu-
sic rhythms, and deeply funky grooves. My

BEBOP LIVES!

Feet tangle and neurons dance.
recoil, gostees sprout, and virtu

their harns. Charlie Parker and Dizzy Gillespie

2. Latter day fakers beware as the legend.
ary James Moody and Charles McPhersan,
the sax voice of Charlie Parker in Clint

Eastwood's Bird, raise battle axes and swing,

CECIL TAYLOR & JOHN ZORN

Souls get freer. Embark on a
as the pee
thraugh dense fo

nic voyage

The voyage
the avant-garde as John Zorn's Masada with
Dave Douglas ox)
lewish music and the “anguish and ecstacy of

Kipzmaer.” Musical wanderlust will be satisfied

d and secular

THE MANY MOODS OF MILES DAVIS

Change gets urgent. “| have to change,”
Miles sai s Hke a curse.” And so his trum

arehestrations  of life—sometimes celebratory, pet voic der. yet with that edge—was

riall gr terpieces "My F e solemn—rising from so many b bound up in five major movements in jazz

Things,” “Giant Steps.” “Maima,” and more. many Sundays iversary  The LCJO's Ryan Kisor opens with bebop
Jain us as the LCJO with Wynton Marsalis of Wynton's fi .8 and the birth of the cool. GRAMMY -winner
marks the BOth year since the birth of one of  sacred convergence of gospel and jazz that Terence interprets hard bop and

DETAIL (ABOVE) AND OPPOSITE PAGE: This brochure shows a controlled
variation of weights, leading, labels, heads, and deks. Hierarchy is
clean and clear. Color modules signal the seven different series. The
typography within each color module is clear and well

balanced, with sizes and weights that clearly denote the series
information. The color modules are successful subset layouts within
the overall layout of the brochure. Within the modules, an elegant
choice of typefaces and alignments act as minibanners.
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7 GREAT SERIES. 7 GREAT EXPERIENCES! ottt i oot

bt e st et
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80. Use Helvetica

Various showings
of Helvetica

CLIENT
* Designcards.nu by
Veenman Drukkers

¢ Kunstvlaai/Katja van Stiphout

PHOTO
Beth Tondreau

Helvetica can be used in a
range of weights and sizes.
The medium and bold weights
often signal a no-nonsense
approach to quotidian
information. Thinner weights
can conjure simplicity, luxury,
and a Zen-like calm.

160 | LAYOUT ESSENTIALS

n 2007, Helvetica's fiftieth anniversary helped make this classic and clean sans
| serif typeface a star. Why is Helvetica so clearly associated with the Swiss grid?
Aside from its name, tweaked from Helvetia, the Latin name for Switzerland, the
functional lines of the face originally christened as Neue Haas Grotesk, worked in
tandem with the orderly grids that defined modernism in the 1950s.

\Vuurrood
7OEekt
stagiaires
die niet

willen
werken

A thin, elegant weight of
Helvetica can look quiet
yet sophisticated.



K_nSt e
V|_... APl

f

Een boek navertellen .
op video in precies
een minuut of kom WIn 1 000 euro

naar de Kunstvlaai A.P.l. -~
bu de stand van The One Minutes en
maak hler jouw boek in één minuut.
Van 10-18 mei 2008

Westergasfabrlek
~Haarlemmerweg 6-8
~ Amsterdam
www.kunstvlaai.nl

Helvetica's readable features
render it as typographically
elemental as air and water.
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81. Vary Rule Weights

PROJECT
www.vignelli.com

CLIENT
Vignelli Associates

DESIGN
Dani Piderman

DESIGN DIRECTOR
Massimo Vignelli

A master of grids and rules,
the late Massimo Vignelli
showed his trademark Unigrid
on his website. This spread in
the updated edition of Layout
Essentials is a tribute to
Vignelli and his associates.
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Cilpaty A Contaet

ssoclates

R ules are versatile. They can function as

* navigation bars

+ containers for headlines

+ grounding baselines for images
+ separation devices

* mastheads

Back & Magarias Deaige Furniturs Dealgn [ Praduct Dasiga

Home Recent News Clients Awards Contact
United States fs “";ff o “Chiﬂ;"}_ better t

I, e Y, DI I R entification and financial savings
N;l[ltll'ld! Parks S.N‘r\ e through standardization of every
Washington, DC aspect of the publications program,
> ications Proers: we designed a modular system that

ublications rograin

e determined everything from the

LO7H

paper size to graphics to cartography
and illustration.

Corporate Identity 1013 »

\. -
2 ; T
,3;—_;.:' £, AT
- “‘--._I_
& 4 4 w &



http://www.vignelli.com

OPPOSITE PAGE TOP: Always
consistent, Vignelli Associates’
well-ordered work translates to
the Web.

Rules of varying weights
both separate and contain
information.

OPPOSITE PAGE BOTTOM:

Headings set in Franklin Gothic
Bold contrast with and
complement Bodoni and Bodoni
Italic, providing Swiss design with
an Italian accent.

[Hame

wad the thinaess of the top, The logs
are in steel covered with “Fenetinn
sticca”, an iberaxing revival of
o traditional techaique. The g, in
glass, ervales the ik of thin and
thick not diwimilar from that of @

1985

™

[Fome Tecenl Wewi

acent Wews ety Tt
\eerhis This table stresses the consras Tedeni typefice, Amother sxample Wi weith the best whs
& e 10 Table between the heaviness of the legs — that “Design is (ne”

ol nd i s

i s sen
maills, this is e of the pery bos
puatity af padi, made in Prband
ik iolian equipment

the pravkegges, whicls are road fir the
large movker . aed eloar for the
lise, withy the wletifivation
z beoklet describing

Theats  Awarss  Coamal

Fame Recenl

Tiws Thents

LT T

T design archisectioral or fransportanion graphics means
mosily fo convey the information ol the poimi of decision
Never bafore, never gfler.,

How tha informarion is conveyed is a matier of
inderpretation, bel even then there dre quide precise
rules fur lagubility, distance, and size af iype

I'ransportation Graphics

r
.. T
w %
g ; | ds
! Y
o

‘urniture Design

W design furniture either becouse
weow cum non fined in e market et
e nead for @ spocic use, or
Because we are asked by a firninee
manfacturer b desien sume dhing
Jfor them. in the first case, we seleet
the materialy; in the second, we
articulate the mangfocturer’s

Polraas Fri

GRIDS AT WORK

s, The maaufactures
extablishes coriain parameiers
relared o his market position and
we work within or beymad tham,
it solwe the problem ol hand
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SWISS GRID

82. Employ Vertical and Horizontal Hierarchies

D ividing a page into clearly delineated areas can coexist successfully, ordering units of information in a
make stationery, forms, and receipts beautiful as way that differs from a more expected approach but
well as utilitarian. Horizontal and vertical grids can contains all of the necessary elements.

ITEM NUMBER
DESCRIPTION
QUANTITY
EXTENSION

INDUSTRIES stationery

91 Crosby Street
New York, NY 10012
212.334.4447

www.industriesstationery.com 711201 SpiniSquare Notebook PepPrints Blue 1 6.50 8.50

&€
o
w

Smal Spiral Pads with Black cover/Colorfest pages-set of 3 1 16.50 16.50

711202 SpiniSquare Notebook PopPrints Khaki 1 6.50 6.50

SALES RECEIPT

DATE
4/8/2008

REFERENCE NUMBER
80901

SALESPERSON
CE

SOLD TO

SHIP TO

PROJECT
Stationery receipt

CLIENT RETURN POLICY

INDUSTRIES Stationery Merchandise may be returned for

exchange or store credit within

2950

29.50 ¢ 247 31.97

14 days of purchase with the store
DESIGN receipt. Sale merchandise is
Drew Souza non-returnable. All returns must

be in saleable condition.

SALES TAX

OTHER CHARGES

The design of this receipt STORE HOURS

takes to heart Herbert Bayer's Monday-Saturday 11:00-7:00
method of treating an entire sunday Noon-6:00

page as a surface to be divided.

MERCHANDISE TOTAL
TAXABLE SUBTOTAL

SHIPPING

AMOUNT PAID

NON TAX SALES
BALANCE DUE

DISCOUNT
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OPPOSITE PAGE AND THIS PAGE: Employing horizontal and vertical hierarchies

in one piece, the stationery system and receipt creates a clearly

divided container for many chunks of data. Without the sales
information, the receipt is a beautiful abstract composition.
With the nuts-and-bolts info, the receipt is a functional system.

S

INDUSTRIES stationery

91 Crosby Street
New York, NY 10012
212.334.4447

ITEM NUMBER

www.industriesstationery.com

SALES RECEIPT

DATE

REFERENCE NUMBER

SALESPERSON

SOLD TO

SHIP TO

RETURN POLICY

Merchandise may be returned for
exchange of store credit within

14 days of purchase with the store
receipt. Sale merchandise is
nonereturnabile, AN returns must
be in saleable condition.

STORE HOURS
Monday-Saturday 1:00-7:00
Sunday Noon-6:00

MERCHANDISE TOTAL

SHIFRING

DESCRIPTION

OTHER CHARGES

DISCOUNT

TAXABLE SUBTOTAL

SALES TAX

NON TAX SALES

TOTAL

QUANTITY

PRICE

AMOUNT PAID

EXTENSION

BALANCE DUE

SALES DRAFT

REFERENCE NUMBER

SALESPERSON

S0LD TO

DISCOUNT

MERCHANDISE TOTAL

SHIPPING

OTHER CHARGES

TAXABLE SUBTOTAL

SALES TAX

NON TAX SALES

TOTAL

AMOUNT PAID

BALANCE DUE

PAID BY

PAID BY
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GRID, DISRUPTED

83. Build in a Surprise

PROJECT
No Man’s Land

An unexpected insert, interrupted grid, or use of space keeps readers nimble.

The rigorous underpinnings of a magazine's grid system give it an overall
HH HH plan, but too much structure can render any publication uninvitingly dull.

the Concrete
Ceiling

CLIENT
The Wing

DESIGN
Pentagram

CREATIVE DIRECTION
Emily Oberman

PARTNER
Emily Oberman

SENIOR DESIGNER
Christina Hogan

DESIGNER
Elizabeth Goodspeed

DESIGNER
Joey Petrillo

PROJECT MANAGER
Anna Meixler

The designers mapped out a
strong overarching grid but
willfully interrupt the system
by inserting posters, stickers,
and designng typographic
visual puns.

o Marr's Land

welve miles from downtown and five miles from the sea.
110 arrives 1o cross the 1-405 at the most beautitul freeway

imerchange in LA, —th Monica-San Diegt NG,
On a satellite map, these intertwined roads look something
ke a game of cat’s cradle between fingers. The scale, from
head-on, is vast and monumental, as striking a5 the Gateway
Archin repose. In a more pastoral setting, it might have been
«called land art. In a city defined by its lack of a center, it seems

‘o both enable and pay homage to the sprawl.

T2

Trres stacked rampa speing forth feom amal
il scattiring cans in ol four dlewstions. This
5 e junction Betvesen normal LA, and the
Pt of LA, That we sy 569 e et
esschas and hls and tha very big houses. Ho
doaite my foncinesss fof s ramgs s sometting
105 with how they often lead & fun

This past spring, diiving on the 10, pre-
parieg 1o change b the 403, | noticed » ight
Peen Fighway sign with the junction's formal
muricipal rame the Mariyn Jomencn Resce
Mamorial interchange, Sitting in traf, | byped
the henasic intn Googhe, heping i leam what
 worman must do in order 5 win & juestion
Tor harseit. The search nesults were few—an
clituary, some blog posts—and sl seemed 1o
e from S same pocl of facts: the St §-
Canaed el snginesr in Calformia, deskgned
the Sarta Morikcs-San Diego intuechange, dked
5770 2004, Ristce was 8 readymade Woman
of the Morés, & freguent subyect of thess blared
bt rikce burs that often say more about cor-
et cbigation than th sctusl women thiry
ek 13 rpwvard,

Her g Tesults wers i mers compolen,
O B8 st bt 50T BTN eture 10 et
o, Boocn, & o, wak § SnIppY dovEber—
130 of poar-tot blouses and Smocks bafors
the o of wasy oMices Separstis. b i phots
of the interchangs undes consinaction, sha
‘e 8 e kit it et & Petar Pan coolar.
Crarws and gyl ribg feom the i, casting
hes bailet flats a5 Comically Mimsy. I1's hard
1 cveratity he stiangerass of the photo,
The cane looks cribbed from a B-movie—3
‘woman sveept Up iom the paw of her church
anxd et down unharmed o he helm of 3 fob e
Archives ane full of such photos of men, sue
virying big Peckies i thw hand Puts and sults,
Reece looks maoes focused than photi-op
ruady. A gantie bevaze nufMes T jackat but
scarcely moves her hair-praped ha,

Back at my house, | tied 10 leam mors.
A the daughier of & working mothes and e
Spéce Orte, | 51 feod murge of reolber pap
S thu Tt 4 Bormabi-cheabgrond higiwiry
Bancsion (or, M you prater, 3 she-war Ine-har-
changa]. Reece, Bk most privae caens of
e tim, tasroty s 3 B4 n tha pearchabie

H
sAemaaly poubisapP

. the best, like Reece’s

e iy

ASIOM UM

S
.10 S1S31M noA exew

e, deagite o selativa
Figh profila of bar work
The day-to-cay detads of
Pt Bt and caeer ang bisa
readiy avalatle than the
saema informanion fr any
ven o baryfriand s narw
giiftiend. | tracked down
» cobasgus from het tima
at CaiTrans whe never
Fuspanded 1o my inter
i request. | twested
at the fosme: Sechatary
of State wha sporsand
the Bght green freeway
5. Do i o et o 4
press selease. | leamed of &
SL000 priza in bt nama,
awarded to 3 Pomons
mie school student for

rt,

113 e hom wesen
croms paths scross time bt
ot especialy inssrestie.
] suppose this was the in-
sehavetit masiage of T
Hours.) Getting mare sari-
‘ous, | ed b public records
racunet, Drnging U sorme
Pun that might periai i
angnesring. | wiots; “Any
comespondence, designs,
phesos, of propossls wosk!

» induce it withoys effg

Erarian emaded me back,
asking ma to clarfy the
nature of my ineerest. The
rucords form acknowd-
#ad Iigason ressarch
st Y v b Bt
wague curicsity relating
10 e S of & formes em-
Bhoywe, Th Worarian ssd
shed sa what sha could
o, but st scunded over-
warked and confused by
ry segquest. | it sepect
% har from hae gen.
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NO MAN'S LAND

L
c
i
]

=

™

6]

Striving to connect with readers/users/browsers in a dauntingly
digital market, publications increasingly vary tactics. Building a
community through a print magazine—in this case for a community
of women with a shared philosophy—is risky in the digital age. Enter
tactile treats such as stickers or a sly fold-out. The poster, which
features an accomplished politician, upends clichés of the centerfold

OPPOSITE PAGE AND ABOVE: by changing the “Miss" of the month from calendar to power girl.

A feature story headed with

“California’s First Female

Overpass Designer Created

Poetry with Pavement” plays

with a little concrete poetry

itself by breaking the grid and

echoing the shape of overpasses

in its typography. (Off the grid

comment: the article is as

fascinating as it is fun.)
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GRID, DISRU

84. Vary

PTED

Sizes

O nce an overall grid is determined, there is room
to play with scale, space, size, and typography.

Springing from the intent and importance of the text,

the sizes of images and text can be dynamic or dull,

= depending on the amount of space the material needs.

PROJECT
What Is Green?

CLIENT
Design within Reach

DESIGN
Design within Reach Design

CREATIVE DIRECTOR
Jennifer Morla

ART DIRECTOR
Michael Sainato

DESIGNERS
Jennifer Morla, Tim Yuan

COPYWRITER
Gwendolyn Horton

"“Green-ness" and sustainabil-
ity are hot (globally warmed)
topics, addressed by many
companies, including DWR,
which has been ecologically
conscious for years. The first
thirteen pages of this project
provide a sense of flow for a
story with one related issue
and a variety of layouts.
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As b it wasn’t challenging enough to choose
een one color and another, now there’s
green, which comes loaded with its friends:
sustainable, eco-friendly, cradle-to-cradle.
recycled, recyclable, small footprini, low-
VO, Greenguard, LEED and FSC-certified
Being a design company, we're encouraged
§ by the increasing number of smart solutions
to improve the planet. But we know that not
all items fit into every category of ecological
perfection. At DWR., we believe in honestly
presenting our assortment 50 you can choose
what'’s best for you. We also believe in selling

products that last. We're all doing our part,

and we welcome your response
when we ask, “What is green?”

The image on this cover
makes such an unmistakable
statement that the
typography can be
minimized.

On the first page, the typogra-
phy makes a statement—and
a lengthy proclamation—filling
the entire area of the grid.

In a dramatic shift of scale,

the contents page employs a
horizontal setup for easy flow.
Leaders—rules, for example—
direct the eye to the contents.
Thumbnails act as quick signals
for the content.



These layouts show the shifts in text
sizes. Note that one spread has a very
wide text measure, which is generally
undesirable in text setting. In this

case, however, style and message trump
normal design precepts. If you want to
read about the recycled aluminum chairs,
you will. The payoff is that the descrip-
tion of the chairs is very pithy.
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GRID, DISRUPTED

85. Ask What You Can Leave Out

W hen you have a fabulous photo, don't wreck it. altogether, and leave the image free of surprinted
Sometimes the best solution is to make a photo type or graphic gimmicks. In other words, relate it to

as large as possible, crop very little or avoid cropping your grid, but, otherwise, let it have its day.

PROJECT

Magazine

CLIENT THIS PAGE AND OPPOSITE PAGE: There is no need to do anything to these
Bidoun photos, which speak volumes on their own without graphic devices.

CREATIVE DIRECTOR
Ketuta-Alexi Meskhishvili

DESIGNER
Cindy Heller

PHOTOGRAPHERS
Gilbert Hage (portraits) and
Celia Peterson (laborers)
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Cautious Radicals

Art and the
invisible majority
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GRID, DISRUPTED

86. Say It with Sidebars

separate from, the main text. Boxes can work within the
grid; they function as adjunct information as opposed

Asidebar, a box that contains a subset story
expanding on the main feature, is a common way

to set off information that relates to, but needs to be to interruptions.
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Nikkei Architecture magazine

DESIGN
ar

Boxes and charts control
technical information in an
architectural trade magazine.
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A well-organized grid can generally accommodate sidebars, or boxes,

in varying sizes: all columns, two columns, or one column.
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Often, the boxes or sidebars function as discrete designs,
but they always relate graphically to the main story by using
common colors, typefaces, or rules.
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GRID, REFASHIONED

87. Observe Masters

PROJECT
étapes: magazine

CLIENT
Pyramyd/étapes: magazine

DESIGN
Anna Tunick

A spread from a magazine
article about the designer
Josef Miiller-Brockmann is a
trove of grid basics, from the
chronology of his life to book
jackets and seminal images.
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aking a close

M study of the
work of graphic
pathfinders can result
in layouts that are
similar to the work of
the masters and yet
offer fresh interpreta-
tions of grid systems.

Layouts designed
as an homage, with
echoes of original
Swiss masters, can
have a fresh feeling
thanks to a deep and
basic understanding
of the overall precepts
rather than a slavish
copying of specific
elements.

Naissance de Josel Miller le @ mai-a Rapperswil (Suisse).
Apprentissage & Zurich.

Suit les cours de Emst Keller et Alfred Willimann
&1'école des arts et métiers de Zurich.

Débute sa carriére comme illustrateur, scénogra-
phe d'exposihon et décorateur dr  “Atre.

Lieutenant dans l'armeée suisse.

Epouse Verena Brockmann (violoniste) et adopte le
nom de Josaf Miller-Brockmann. Courante en suisse,
celte pratique le distingue des autres Miller.
Naissance de leur fils Andreas.

Premiéres commandes du Zirich Tonhalle,

Membre de 'AGI.

Now GraphicDesign
g Revue Neue Grafik
{Graphisme actuef)
1 = avec Carlos Vivarel
: Richard Paul Lohse
et Hans Neuberg.

Gestallungaprobleme des

| El::";:éﬂﬂﬂll‘lrﬁwu
Affiches de sécunteé pour I'Automobile-Club de Suisse. | mt’:"..,-.-..;“".":'}'mm.
[ i Les Problémes d'ur
Voyages en ique : confe aAspen | artiste graphique.
et New York, voyage au Mexique avec Armin |
Hoffman. Songe & s'installer aux Etats-Unis. |
[
Nommé professeur & I'école des arts el métiers de Zurich. |
|
Quitte I'école de Zurich, Conférence & Tokyo.
Second voyage au Japon, Histoire de la
communication
Contrats de design et de conseil en RFA. Enseigne a Ulm. visualla,
Mort de Verena dans un accident de voiture. Higtoire de ['affiche,
cosigné avec Shizuk
Fonde avec Eugen et Kurt Federer la Galerie 58 (puis Galerie Yoshikawa.
Seestrasse) dans la maison familiale. Le fieu deviendra une 1971
référence de I'art concret, Conférences et expositions de |
Johannes Itten, Max Bill, Karl Gerstner... Fermeture en 1980, |
Fondation de Miiller-Brock & Co avec Max Baltis, Ruedi |
Ruegg et Peter And et une quinzaine d'employé |
Mariage avec Shizuko Yoshik |
Brouille avec Baltis et Riega, qui quittent I'agence,
Miller-Brockmann dinge seul 'agence jusqu’a sa fin en 1984,
Grid Systems in
Systéme de signalétique pour les ch de fer suisses. Graphic Design.
L PURE ]
1989 F kate — Von den
Anféngen bis zur Gegenwart.
Meurt le 30 aoit, | 1994 Mein Leben: Spielerischer

Ernst und ftes Spial, iographs




K€ Prus a composition
des éléments visuels est
stricte et rigoureuse, sur la
surface dont on dispose,
plus l'idée du théme peut
se manifester avec effi-
cacité. Plus les éléments
visuels sont anonymes et
objectifs, mieux ils affirment
leur authenticité et ont dés
lors pour fonction de servir
uniquement la réalisation
graphique. Cette tendance
est conforme & la méthode
géomélrique. Texte, photo,
désignation des objets,
sigles, emblémes et
couleurs en sont les
instruments accessoires
qui se subordonnent d'eux-
mémes au systéme des
éléments, remplissent, dans
la surface, elle-méme créa-
trice d'espace, d'image et
d'efficacité, leur mission
informative. On entend
souvent dire, mais c'est la
une opinion erronée, que
cefte méthode empéche
lindividualité et la perso-
nnalité du créateur de

&'exprimer. b} )
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méne encore appuyé par la structure des logiciels
de PAO, qui recourent au gabarit comme point
de départ a l'édition de tout document. L'effica-
cité radicale de l'abstraction sera quant a elle
escamotée au profit d'effets plus spectaculaires
el Moins préoccupes.

ceci dit, au boulot

Depuis ses débuts de scénographe, Milller-
Brockmann a réalisé un grand nombre de travaux.
seul ou 4 la téte de son agence (1965-1984): soéno-

sy SCHranne

bill
glamer
graeser
hinterreiter
loewensberg
lohse
alircher
konkrete
kunst

graphies d'expositions didactiques ou commer-
ciales, identité, communication et édition (bro-
chures, publicités et stands) d'entreprises pour
des fabricants de carton (L + C: lithographie
et cartonnage, 1954 et 1955), de machines-outils
(Elmag, 1954}, de machines & écrire (Addo AG.
1960) pour des fournisseurs de savon (CWS,
1958) de produits alimentaires (Nestlé, de 1956 &
1960) ou pour la chaine de magasins néerlandais
Bijenkorf (1960). En 1962, il décroche d'importants
contrats auprés d'entreprises allemandes: Max
Weishaupt (systémes de chauffage) et Rosenthal

1956,

- livre o

référence implicite & Caffiche “allianz” par max alll. 1979, T

Astute observation of
Muller-Brockmann's work
results in a rich design that is an
intelligent homage as well as an
independent study.
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GRID, REFASHIONED

88. Get Close; Crop

rids can overwhelm a project and become an
Goverriding force, or they can be subtle underpin-
nings that, in the words of one author, contribute
“a layout that is elegant, logical, and never intrusive.”

CHUCK CLOSE | WORK

HONIA HINADLSIZND
35072 MONHD

HHOM

F-rresrel ’ CHUCK CLOSE | WORK
e —r— I P PRESTEL

CHRISTOMIER FINCH

The strength of the cover lies in
its simplicity and its focus

on the artist and his work.

Note the overall layout of a
book jacket, prior to folding and
wrapping around the

PROJECT bound book.
Chuck Close |Work

Also see page
18

CLIENT
Prestel Publishing

DESIGN

Mark Melnick

An unobtrusive design Images on the endpapers move
elegantly presents big- from the artist at work to the
personality paintings. artist in profile.
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PRISMATIC GRIDS
CHUCK CLOSE | WORK

THIS PAGE ToP LEFT: For the title page spread, an enlargement
of the eye captures the artist, while the title is, again, simple.

THIS PAGE TOP RIGHT: Here, the obvious grid is in the subject
matter and its title.

THIS PAGE TWO MIDDLE IMAGES: Again, the grid of the subject
matter reigns supreme.
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GRID, REFASHIONED

89. Change Boundaries

uxiliary material can be as beautiful as the main
Atext—and can change the boundaries between
primary and supporting material. Back matter, that is
the material at the end of a book or catalog such as

appendixes, timelines, notes, bibliography, and index,
can be complex. Details throughout a project define
a thorough design, including a clear and handsome
design for pages that are sometimes less noticed.

PROJECT
Exhibition Catalog
Show Me Thai

CLIENT
Office of Contemporary
Art and Culture, Ministry
of Culture, Thailand

DESIGN
Practical Studio/Thailand

DESIGN DIRECTOR
Santi Lawrachawee

GRAPHIC DESIGNERS
Ekaluck Peanpanawate
Montchai Suntives

An exhibition catalog contains
a number of useful grids, with

an especially interesting treat-
ment of the list of participants.

178 LAYOUT ESSENTIALS

Making of Show Me Thai
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OPPOSITE PAGE TOP: A spare photo
contrasts with a highly gridded

page.

OPPOSITE PAGE BoTTOM: On the
left page, the text measure,

or width of the set type, is the

same as the width of two im-

ages combined. Wide measures
are generally not encouraged,

but the layout works.

e

o

[ e ——r—

A three-column grid and a chart artfully provide a sense of order.
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Appendiz® i

Exhibitions participated by Thai and Japanese Artists

in Thailand and Japan

| e st . W b

The tabular material on the spread is clear, handsome,
and interesting, with an ornamental motif that lends texture.

GRIDS AT WORK 179




LAYERED GRID

90. Trust the Module

The near-impossible can be designed if you break foreground. Plot out how various overlaps can
down the steps. Color can create shapes and create another dimension for the entire piece.
spaces. A receding color is, essentially, a negative Allow yourself to experiment with layers and shapes.
space. A dominant color becomes part of the The result may epitomize the golden ratio.
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The ultimate grid, a puzzle, gets depth via the skilled hands of
Marian Bantjes, who likes “to push those rules that | know and
try and make something that is making me uncomfortable,
but in a good way.”

PROJECT
Cover for the Puzzle
Special of The Guardian’s G2

CLIENT
The Guardian Media Group

DESIGN
Marian Bantjes

This cover for the puzzle issue

of G2, uses layers of lines and
squares.
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LAYERED GRID

91. Work in Multiple Dimensions

Ilthough most layouts using grids are flat, other than a book or booklet or flat page. Conceived
Awhether on a printed page or a computer screen,  three-dimensionally but designed as a flat piece,
they need to capture the dimensions of the work they brochures with accordion or barrel folds can give ad-
illuminate. A brochure can be produced in a format ditional depth to a piece.

PROJECT
Exhibit Catalog for Stuck, an
art exhibit featuring collages

CLIENT
Molloy College

GALLERY DIRECTOR
Dr. Yolande Trincere

CURATOR
Suzanne Dell'Orto

DESIGNER
Suzanne Dell'Orto

Cleverly conceived as a
fold-out piece, this brochure
for an exhibit of collages
evokes some of the playful
art in the gallery show.
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opposITE PAGE: One of the four
panels on the interior side of the
brochure shows a deconstructed
art history book, situated

tidily in one of the columns.

The type combination of the
stately Gill Sans and the jocular
P. T. Barnum calls to mind the
juxtaposition of elements found
in collages.

A traditional grid provides a spine for the varous quirky collages

in an exhibit. The straight-faced (literally) treatment of the type

and well-planned space work together to frame the lively art. The
top image shows the exterior of the piece; the bottom image is the
interior. Printed on two sides, the accordion-folded brochure takes on
a three-dimensional air.
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LAYERED GRID

92 . T h i n k G | O ba | |y Achieving Sustainable

Development in the 21st Century |

The framework of the grid can support many
superimposed elements. Keep in mind that

« informational typography needs to be readable

+ open space is crucial to the success of a
composition

« it is not necessary to fill every pixel or pica

On the most literal level, layers can intrigue the
reader. On a deeper level, they are an invitation to
mull over combinations of elements.

Carbon, Climate
and the Race
for New Energy
Technology

“No other center of learming combings & ceplh of mpentise
in funclamantal aath science with the abity to apply this
nowiedge o the soltion of the workS’s widkr-rangng social

] and economic challsnges. This is why Colimbla’s Earih
Institute is unigue. "

— . Machams Purdy, Civact

PROJECT Lirran Doy £ Ottty

Branding posters

CLIENT
Earth Institute at
Columbia University

CREATIVE DIRECTOR
Mark Inglis

DESIGNER
John Stislow

Illustrator

Mark Inglis

THIS PAGE BOTH IMAGES: Layering adds dimension but keeps the

Layered photos, line illustra- message clear in this cover and inside spread of a brochure.
tions, and icons add depth and

imply levels of meaning, as well

as interest, in this project.
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Elements superimposed over a photo and the use of transparent
areas of color enhance the three columns of typography.

Do Religion and Medicine Collide?

The Case of Assisted Reproductive Technologies

Th April Bth p
Wendy Chavkin, M.D., M.PH.

Accelerating

the Fight against
AlIDS, Tuberculosis,
and Malaria:

European Union
Commissionar for
Developmeant and
Humanitarian Aid

Typography is only the top layer
on a poster for a talk about
complex health issues.

The Institute for the
Study of Europa, SIPA

th Institute




GRIDS AND MOTION

93. Support All Platforms

Fields and colors can deliver information in byte- in boxes, or neighborhoods, with navigation bars all
size containers. Occasionally, using the metaphor around the site. In a densely populated site, results
of a client’s name can help determine colors and can be like a metropolis: gridded but busy, but some-

movement. Categories of information can be located times a dizzying ride is just the ticket.

"CAREER WAY-FIMDING IS ABOUT P Black headline bars and
taxi-yellow boxes form the sig-
nature look of Design Taxi.

[
o
I
x
&
&
£

PROJECT
Website

CLIENT
Design Taxi

DESIGN
Design Taxi

DESIGN DIRECTOR
Alex Goh

The website for Design Taxi,
which hails from Singapore,
shuttles the user from one grid
to the next, in a high-density
digitopolis loaded with frames,
rules, boxes, guides, colors,
shades, links, and searches—
but no Starbucks.
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With a lot of offerings, the site controls information through framed fields and various Typography is designed for functionality, rather than finesse, for constant
shades of gray. The ride can be a bit bumpy, at times. Finding the title that corresponds and easy updating.

to the html can be tricky.
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GRIDS AND MOTION

94. Stagger It

PROJECT
Santa Eulalia
Identity

CLIENT
Santa Eulalia

DESIGN
Mario Eskenazi Studio

DESIGNER
Mario Eskenazi

For Santa Eulalia, a multibrand
luxury fashion retail store from
Barcelona, the design agency
based the identity on a pattern
that suggests an X. (The X is
the symbol for Santa Eulalia in
Catalunya, who was crucified
by the Romans on a cross of
the same shape.)

Over the years since the
original 2006 identity design,
Mario Eskenazi Studio has
been adding different elements
(numbers and pictograms)
based on the original pattern.
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Based on a module, shapes can be skewed,
repeated, or deleted to keep an overall identity
system fresh and forward thinking.

v

SANTA EULALIA
175 ANIVERSARIO
1843—2018

Santa Evlalia Anexo 02 Corazén
Sistema de Identidad Pictogramas
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GRIDS AND MOTION

95. Super Size It

PROJECT
Bloomberg Dynamic
Digital Displays

CLIENT
Bloomberg LLP

DESIGN
Pentagram, New York

ART DIRECTOR/DESIGNER,
ENVIRONMENTAL GRAPHICS
Paula Scher

ART DIRECTOR/DESIGNER,
DYNAMIC DISPLAYS
Lisa Strausfeld

DESIGNERS
Jiae Kim, Andrew Freeman
Rion Byrd

PROJECT ARCHITECTS
STUDIOS Architecture

PROJECT PHOTOGRAPHY
Peter Mauss/Esto

Big, bold supergraphics on
electronic displays, with
moving messages, couple
information with brand.
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S upergraphics are large-scale examples of typo-
graphic rules to live by.

* Play sizes, weights, and color values against each
other to create dynamic layouts.

+ Consider the dimensions of the letterforms.
+ Take into account the dynamics; compared to type

on a page, type that moves requires extra letter-

spacing to remain legible

BOTH PAGES: The supergraphics
combine substance, statistics
and style.

The dynamic signs on the four
horizontal panels change colors;
the sizes of type and colors of
the letters vary with the mes-
sage, creating a point of view as
well as data points.






GRIDS AND MOTION

96. Move the Modules

On the web, as in print, equal modules provide
a versatile way to compartmentalize content,
including areas for videos that help animate the site.

FLUIDITY
In the brave new world of interactive design, a topic

you do when paper size is no longer relevant? Do you
stick to arbitrary dimensions and center the layout on
the screen? Or do you create layouts that are fluid—
that reconfigure themselves for different screen
sizes? Web experts may prefer the latter, but keep

in mind that the technical aspects of setting up such

I 1L Lo . . .
worth mentioning is fluid grids and layouts. What do layouts are more complex.
Q) The Earth Institute YR i i (MNP YOI
AT COLUMBIA UNIVERSITY +008 Search |
RESEARCH EDUCATION EARTH CLINIC ABOUT US EVENTS PRESS ROOM GET INVOLVED
- News n
| EARTH INSTITUTE PROJECT b 2 i
SPOTLIGHT oo g
L B The Earth Institide is nominated for
a Webby. Current Student Research
Involvement: Research Assist
Earth Clinic and CC| Seed Funding
Competitions Announced Gurrent Re-
search Involvement: Research Assist
The Economist Sachs Appeal
Current Student Research Involvement
Research Assist Current Student
Research & Education [+] mare
[UESIT EI RESEARCH Summer Intemship Announcement
B e X E Apnil 21, 2008
< 1= - | = -
R ¥ e 2ANo | Y
- U \ . LT I + 4 '|[ J “Change for Climate 2008" - Students
Groundbreaki anchors all work at tha Earth institu Fghiing for Change Apif 21; 2005
fundamental s ork at the Earth Institute ‘The Earih insiliule Seed Funding Com-
PROJECT petitions Apnal 01, 2008
Website
Events [+ more
Common Wealth; Economics for a
CLIENT Crowded Planet Apnl 28. 2008
Earth Institute at DEES Thesis Proposal: The Oscillatory
. . . Shear Dispersion In the Banthic Layer
Columbia University April 23, 2008
IRI Seminar: Climate, Forecas! and
CREATIVE DIRECTOR Impacts Briefing June 7, 2008
MarkInglis | SESEEE areimporianttolifeon i N DR R | e
In the Media [+] mare
Rivars Running Dry
DESIGN Newsweek Apr 1, 2008
Sunghee Kim, John Stislow
Bond Trader to Sell Rare Stamps for
Charity New York Times Mar 27, 2008
Modular sections allow the The Color of Plants on Other Worlds
presentation of rich and Scientific American April, 2008
varied information.
THE EARTH INSTITUE'S MISSION: MOBILIZE THE ¢ G!D
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THIS PAGE AND OPPOSITE PAGE:
Designed to appear below the
main navigation bar, modules on
a home page can be combined
into versatile configurations.

+ All modules across the width
can be used as a masthead,
links included.

« A single module can present
one subject.

» Two modules together can
form a sidebar.

+ Modules on the side of the
page can form a long vertical
column to serve as a bulletin
board for news and events.

* Modules can contain videos.

Navigating away from the home
page can provide a reader with
a deeper reading experience.

Subpages use a modular
organization and diverge
slightly into a horizontal
hierarchy, depending on the
needs of the information.

AT COLUMBIA UNIVERSITY

@Th(: Earth Institute

RESEARCH EDUCATION EARTH CLINIC

Earth Institute
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Next Generation Earth
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BREAKING THE GRID

97. Play to Your Strengths

- any fine designers claim to work without using

M grids. Yet their designs are spacious, textured,
and heroic. Without consciously doing so, most
designers adhere to the basic tenets of good design
to enhance the material and make it clear.

Also see page
29
EUTES
Eltes are the primary wamor class of 11 Covenant—elentiess. merciless, and fearless. Bites
passess energy shikds, and fight with & vanety of energy and hand-to-hand weapons.
4 A Flocd Combat Form—
i s enaied roma
Covnant e
. oty ot of 1 vros o
Comba Forms. s rvtres wirs
0 e e Coveart Eis - warped
o duacy bt mshines b h Food
uction o
T ———
e P, Sree capars o s, b
PR ———
18 THE ART OF HALO CHARACTER DESIGN 19
Numerous silhouetted drawings show character development and
PROJECT hint at the animation in the game. Horizontal rules ground the fig-
res, with wnward j iving movemen hi read.
The Art of Halo ures, with a do ard jog giving movement to the spread
CLIENT

Random House

DESIGN
Liney Li

Heroes become doubly immortal

in this book featuring the art of
Halo, the game.
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The book combines classic with
stylized futuristic typography.
Captions are differentiated from
the text through the use

of a different color, blue.

Rules and directionals (arrows
and words such as “left” and
“right”) appear in an orange
accent color.

Screened areas along the

side of the page create sidebars
and set one character

off from another.
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BREAKING THE GRID

98. Be Flexible

PROJECT
Design and the Elastic Mind

CLIENT
Museum of Modern Art

DESIGN
Irma Boom, the Netherlands

COVER TYPE
Daniél Maarleveld

In this catalog for the exhibit
“Design and the Elastic Mind,”
the designer eschews the tradi-
tional formal aspects of design.
The result is as provocative—
and, sometimes, as irritating—
as the show.
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ometimes, the formal aspects of design, such
S as ample margins, readable type, and correct
italics, need to be tossed aside. In certain contexts,
a "wrong" design can be right. If a communication is
meant to be provocative or visionary, a solution that
breaks the rules can be perfect.

RIGHT: Elastic.
Layered. Intriguing.

Deaign and the Elsstic Mind

Foreword

With Design and the Elastic Mind, The Museum of
Modern Art once again ventures into the field of
experimental design, where innovation, function-
ality, aesthetics, and a deep knowledge of the
human condition combine to create outstanding
artifacts. MoMA has always been an advocate of
design as the foremost example of modern art’s
ability to permeate everyday life, and several
exhibitions in the history of the Museum have
attempted to define major shifts in culture and
behavior as represented by the objects that
facilitate and signify them. Shows like Italy:
The New Domestic Landscape (1972), Designs for
Independent Living (1988), Mutant Materials in
Contemporary Design (1995), and Workspheres
(2001), to name just a few, highlighted one of
design’s most fundamental roles: the translation
of scientific and technological revolutions into
approachable objects that change people’s lives
and, as a consequence, the world. Design is
a bridge between the abstraction of research
and the tangible requirements of real life.

The state of design is strong. In this era of
fast-paced innovation, designers are becoming
more and more integral to the evolution of

PO -

society, and design has become a paragon for a
constructive and effective synthesis of thought
and action. Indeed, in the past few decades,
people have coped with dramatic changes in several
long-standing relationships—for instance, with
time, space, information, and individuality. We must
contend with abrupt changes in scale, distance,
and pace, and our minds and bodies need to adapt
to acquire the elasticity necessary to synthesize
such abundance. Designers have contributed
thoughtful concepts that can provide guidance
and ease as science and technology proceed in
their evolution. Design not only greatly benefits
business, by adding value to its products, but
it also influences policy and research without ever
reneging its poietic, nonideclogical nature—and
without renouncing beauty, efficiency, vision,
and sensibility, the traits that MoMA curators
have privileged in selecting examples for exhibition
and for the Museum’'s collection.

Design and the Elastic Mind celebrates creators
from all over the globe—their visions, dreams,
and admonitions. It comprises more than two
hundred design objects and concepts that marry
the most advanced scientific research with the
most attentive consideration of human limitations,
habits, and aspirations. The objects range from

Tiny margins, mutant type, disappearing page numbers, and running feet (or footers) are all part of a plan

to intrigue, provoke, and mirror the subject matter.




sometimes for hours, other times for minutes,

encrypted and syncopated to the most discursive
and old-fashioned, such as talking face-to-face—
or better, since even this could happen virtually,
let’s say nose-to-nose, at least until smells are
translated into digital code and transferred to
remote stations. We isolate ourselves in the middle
of crowds within individual bubbles of technology,
or sit alone at our computers to tune into
communities of like-minded souls or to access
information about esoteric topics.

Over the past twenty-five years, under the
influence of such milestones as the introduction
of the personal computer, the Internet, and
wireless technology, we have experienced dramatic
changes in several mainstays of our existence,
especially our rapport with time, space, the
physical nature of objects, and our own essence
as individuals. In order to embrace these new
degrees of freedom, whole categories of products
and services have been born, from the first clocks
with mechanical time-zone crowns to the most
recent devices that use the Global Positioning
System (GPS) to automatically update the time
the moment you enter a new zone. Our options
when it comes to the purchase of such products
and services have multiplied, often with an emphasis
on speed and automation (so much so that good
old-fashioned cash and personalized transactions—
the option of talking to a real person—now carry
the cachet of luxury). Our mobility has increased
along with our ability to communicate, and so has
our capacity to influence the market with direct
feedback, making us all into arbiters and opinion
makers. Our idea of privacy and private property
has evolved in unexpected ways, opening the door

using means of communication ranging from the most &7 e

-

Dasign s the Eastic Mnd

0 Dawign mad the Dastlic Wind

for debates ranging from the value of copyright
to the fear of ubiquitous surveillance.? Software
glitches aside, we are free to journey through
virtual-world platforms on the Internet. In fact,
for the youngest users there is almost no differ-
ence between the world contained in the computer
screen and real life, to the point that some digital
metaphors, like video games, can travel backward
into the physical world: At least one company,
called area/code, stages “video” games on a large
scale, in which real people in the roles of, say, Pac
Man play out the games on city streets using mobile
phones and other devices.

Design and the Elastic Mind considers these
changes in behavior and need. It highlights current
examples of successful design translations of
disruptive scientific and technological innovations,
and reflects on how the figure of the designer is
changing from form giver to fundamental interpreter
of an extraordinarily dynamic reality. Leading up to
this volume and exhibition, in the fall of 2006 The
Museum of Modern Art and the science publication
Seed launched a monthly salon to bring together
scientists, designers, and architects to present
their work and ideas to each other. Among them
were Benjamin Aranda and Chris Lasch, whose
presentation immediately following such a giant of
the history of science as Benoit Mandelbrot was
nothing short of heroic, science photographer Felice
Frankel, physicist Keith Schwab, and computational
design innovator Ben Fry, to name just a few.®
Indeed, many of the designers featured in this
book are engaged in exchanges with scientists,
including Michael Burton and Christopher Woebken,
whose work is influenced by nanophysicist Richard
A. L. Jones; Elio Caccavale, whose interlocutor is
Armand Marie Leroi, a biologist from the Imperial

Images are lost in the binding, which is normally verboten in a less-elastic project.

Ghosted bars containing text surprint images.

Art superimposed over type is laid out with a purpose in this book.
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BREAKING THE GRID

99. Follow Your Heart

‘ Determing the grid for a project is like working a strong work that communicates a valuable message
puzzle. Sometimes, the concept itself is a puzzle, and feeds heart and soul—a big factor in devising
both in its subject matter and its charge to convey an work that reflects love for and interpretation of the
important idea. Such a meaningful cause can inspire communication necessary to engage an audience.
A
w
A
R

: CONUNDRUM

AUTISM
S

=Oomt

WHAT IS A= TISM ?

PROJECT 5
e e e aaan s

Conundrum 4 e
g wad ricking, Thoy slos havs. 4 e o jasatic, a4 ganit ceses has
B e

DESIGNER

Dayna Iphill, GET IN VOLVED

New York City College
of Technology, 2018

WALK Pol 4 cause (PP TR ———
o 4 i ey g Autnes et

earuaett by el st won e BORATE
e

PROFESSOR s e S T R s
3 ATTENS WORKEHOR L NP OAMATION gttt
Douglas Davis b1
[ gt bl s
Conundrum is an organization PERSONAL ST=RIES

that helps raise autism
awareness. Because the
developmental disorder can
be confusing to those who are
unaware of what autism is,
the design presents the idea
as a typographical puzzle.

The Conundrum Identity

system includes the logo, THIS PAGE: Balancing Conundrum'’s puzzle logo/lockup, the brochure opPPOSITE PAGE: Echoing the brochure, blue rules head the website.
posters, brochures, website, employs a clear two-column grid that guides readers. Blue vertical Screens are simplied for social media. Subway and bus posters incor-
and social media platforms. rules recur throughout components. porate text into the logo's puzzle.
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BREAKING THE GRID

100. Ignore the Rules

T—— overing layout essentials such as typography,
Cspace, and color, this book shows a range of
communications that use grid systems. As noted
earlier, the primary rule is to make certain your grid
system relates the design to the material. Make the
hierarchy of information clear, paying attention to
typography, whether it's classical and clear or a lively
mix of different faces and weights. In layout, craft
counts. Work in balance and with consistency.

Learn from the nuggets in this book, but think for
yourself. As crucial as it is to know formal principles,
it's also necessary to break the rules occasionally.

No book or site can teach everything. Observe. Ask
questions. Collaborate. Learn from others. Request
help if necessary. Keep a sense of humor. Be flexible
and persistent. Practice. Keep practicing. The success
of a design depends on reiteration while enjoying in
the process. Feel free to ask me gquestions.
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Don't be governed by the grid, govern the
grid. A grid is like a lion cage—if the trainer
stays too long it gets eaten up. You have to
know when toleave the cage—you have to
know when to leave the grid. |-massmo vienerir
The grid system|is an aid,
not a guarantee, It permits

a number of possible uses and

n

ach ﬂpefignpfr can lnnl('an'r' a

solution appropriate to his

/4

personal style| But one must

] 99 - >

- A

2 ) AP a 21 o ag et a
LEUTICTiOW 10 U, e grei, Lt its

an art that requires practice.”

—JOSEF MULLER-BROCKMANN

A grid 1s likce U

n

derwear, Yyou we

ear 1t but 1t's not to be exposed.

—MASSIMO VIGNELLI
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Glossary

A SELECTION OF TERMS USED THROUGHOUT THE PRINCIPLES

Back Matter—Supportive material that is not part of the text and
can includes items such as the appendix, notes, bibliography,
glossary, and index.

CMYK—Cyan, magenta, yellow, and black (K), the four colors used
in full-color process printing.

Column—A vertical container that holds type or images.

Text in a column is measured horizontally.

Deck—Similar to a tagline

Flush Left—Text that is aligned (straight) on the left margin, with
a right margin of varied—but not too greatly varied—widths.
Uneven margins are also called “ragged.”

Flush Right—Text that is aligned (straight) on the right margin,
with a left margin of varied widths.

Font—Digitally, a font is a single style of one typeface and is used
in typesetting. Font is often used interchangeably (and incorrectly)
with typeface. Think of font as production and typeface as design
in hot metal, a complete assortment of type characters of one
face and size.

Front Matter—In a book, copy preceding the main text,
such as title page, copyright, and contents.

JPEG—Acronym for Joint Photographic Experts Group.

A compression format used for images used on the
Internet and not suitable for traditional printing.

Justify—To align text on both left and right margins of
a column.

Layout—The arrangement of elements such as type and
visuals on a page or screen.

Masthead—A list of people involved with a publication, along with
their job titles. A masthead also contains information about the
publication.

Negative Space—The space between shapes and masses, used
mostly in referring to fine art, sculpture, or music.

Orphan—The first or last line of a paragraph that has become
separated from the rest of its paragraph and is positioned at
the bottom or top of a page or column, alone.

Perfect Binding—An adhesive binding technique. Edges of print-
ing signatures are glued, then covered. The covered book is
then trimmed cleanly on the remaining three sides.

Pica—A unit of measurement used for type. A pica is equal to
12 points. In Postscript printers, a pica is sth of an inch.

Pixel—A square dot that represents the smallest unit displayed on

a computer screen. (Stands for picture elements).
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Point—A unit of measurement in typography. There are 12 points
in a pica and approximately 72 points to the inch

RGB—Red, green, blue, the colors on computer monitors.
Photoshop provides images in RGB when scanning. For most web
offset printing, images must be printed as CMYK tiffs.

Running Head—Headings at the tops of pages that indicate the
section and locations of materials. A running head can contain
a page number, or folio. A running foot is the same element
positioned at the page foot.

Running Text—Solid copy, normally not interrupted by
headings, tables, illustrations, etc.

Saddle Stitched—Binding with wires, similar to staples.

Saturated—A color that contains little gray; an intense color. As
saturation increases, the amount of gray decreases.

Silhouette—An image where the background has been eliminated,
leaving only a figure or object.

Sink—Also called sinkage. The distance down from the topmost
element on a page.

Spec—Formally called specification. Instructions for typesetting,
now most often determined using the style sheets function of
page layout programs.

Surprint—To lay down one ink on top of another.

Tagline—A slogan or a few lines extracted from text.

TIFF—Acronym for Tagged Image File Format. A format for elec-
tronically storing and transmitting bitmapped, grayscale, and
color images. TIFF is the format desired for traditional printing.

Typeface—A type design with specific characteristics. Typefaces
can have characteristics in common. One typeface can include
designs for italic, bold, small caps, and different weights. The
typeface is the design. See Font.

Typography—The style, arrangement, or appearance of
typeset matter. The art of selecting and designing with type.

Web—The Internet.

Web Offset—Printing on a press designed to use paper supplied
in rolls (printers use “web" to refer to the roll of paper). The
image is offset from a blanket onto the paper.

White Space—Blank areas on a page or screen that do not con-
tain text or illustrations.

Widow—A short line, word, or part of a word left bereft at the end
of a paragraph. People often use widows and orphans inter-
changeably. The definition in this glossary is from The Chicago

Manual of Style.
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Quick Start Guide

1

ASSESS THE MATERIAL

2

PLAN AHEAD.
KNOW PRODUCTION
SPECIFICATIONS

3

CHOOSE FORMAT, MARGINS,
AND TYPEFACE(S)

206 | QUICK START GUIDE

[ What is the subject matter?

s there a lot of running text?

[ Are there a lot of elements? Section headings? Subheads?
Run in heads? Charts? Tables? Images?

[ Has an editorial staff determined and marked the hierarchy of
information, or do you need to figure it out yourself?

[ Does art need to be created or photographed?

[ Will the piece be printed traditionally or posted online?

[ How will the material be printed?
[ s it one color, two color, or four color?
® ® o If the material will be printed traditionally, you must work
with or assemble 300 dpi tiffs at reproduction size.
® ® ® 72 dpi jpegs are not suitable for printing; they're suitable
for the Web only
[ Are there a lot of elements? Section headings? Subheads? Run
in heads? Charts? Tables? Images?
[ Will the piece be printed traditionally or posted online?
1 What is the trim size of your piece and your page?
1 Does the project need to be a specific number of pages? Is
there any leeway?

[ Does your client or printer have minimum margins?

[ Work with the number of pages/screen you have and
determine best format.

® ® o If the material is technical or on a larger size page, it may

warrant two, or multiple, columns

1 Determine your margins. This is the trickiest part for beginners.
Allow yourself some time for trial and error. Keep in mind that
space helps any design, even when there's a lot of material to fit
onto the page.

[ Given the subject matter, which you assessed in step 1,
determine your typeface. Does the material warrant just one
face with different weights or a number of typefaces?

® ® ® Most computers have a lot of resident fonts, but familiarize

yourself with fonts and families. Dare to be square some-
times. You don't always need to use funky faces.

[ Think about the type sizes and the space between lines.

After visualizing and maybe sketching, go ahead and flow (pull)

the text into your document to see how it fits.



1 1 In typesetting, there's only one space after a period.

® ® ® Working in layout programs differs from word processing; SPECIAL CHARACTERS
KNOW THE RULES OF you're setting correct typography now. The double spaces AND ACCENT MARKS
TYPOGRAPHY AND originally set up to mimic typewriters are history.
TYPESETTING 1 Within a paragraph, use only soft returns if you need to break SPECIAL CHARACTERS
text to eliminate too many hyphenations or odd breaks - Option - hyphen en dash
(1 Use the quotation marks in the typeface, not the hatch marks - Option - Shift - hyphen  em dash
(those straight marks used to denote inches and feet) Option -; ellipsis (this character

1 Use the spell checker ,

can't be separated at
[1 Make certain your italic and bold setting is the italic of the type- R
the end of a line as three
face. If your layout program enables you to bold or .
o periods can)
italicize the words, don't be tempted. It's wrong. )
1 Watch out for bad line breaks, like splitting names, or ) Option -8 bullet (easy to remember

more than two hyphens in a row, or a hyphen followed by as it’s the asterisk key)

an em dash at the end of a line B n (ZapfDingbats) black ballot box
GET SMART: AVOID ® ® ® And yes, if you catch bad breaks in this book, I'll be happy O n (ZapfDingbats, outlined)empty ballot box
“DUMB QU,OTES” to hear from you and rectify any gaffes in the next printing © Option-g
(1 Dashes make a difference. ™ Option-2
Em Dash. Use for grammatical or narrative pauses. ® Option-r
" b Q tes! The width of the letter m in the chosen face °  Option - Shift- 8 degree symbol
umb Quotes (Shift-Option-hyphen) (e.0.1029F)
“Smart Quotes" En Dash. Use for the passage of time or to connect numbers. ¢ option-$
Half an em; the width of the letter n in the chosen face. . .
" " " Shift - Control - quotes  inch marks
Dumb Quotes (Option-Hyphen)
(same as dumb goutes)
“Smart Quotes” Hyphen. Connect words and phrases; break words at
ends of lines ACCENT MARKS
(Hyphen key) ”  Option-e (e.g. Résumé)
* Option-~
Option-u
PAGING ~  Option-n
5 (1 When paging, avoid widows and orphans (See Glossary) " Option-i
KNOW THE RULES OF 1 See, but don't copy, the examples in the previous pages
GOOD PAGING 1 Be aware that when you send a project to a printer,

you'll need to collect (if you're working in QuarkXPress)
or package (if you're working in InDesign) the fonts along

with your document and images
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