Intyratedd Duluicon Systusn (DS), 41 a0

't prsbiant. B4 hope 2 Eseod chamibie [l sk,

Q15 ble sty
homheg o wysec (chwcmice i 2004 Th duamt

W Canan e i ad o dew ol aan A vl wl ot
Tostisn

chartio BN, act. ke T chach.
way

Iyetum sl mad 2 whirt ot

ongum oy et Tty sargie et

e M v, i ared
>

R emerin
St e ' thn 5 14 @ et i i Do e
e o ot it i, o T g, st
liendio SA s, Il Lt s (B chanch

Fienare st ey o e et Trahaon el
Ty 1ov mmacing et B i weckog el bl by
il

0 s ot 5 iy B ™ W »
oy omars ket thal Ticataw il Bt (w et

e Bhoder. wrad
sttt s ik b b o i L
L Tomon

et
105 Sk N IV b, [T Ao, s e

BaeTe 1 AW b 3 b

A o bont

o 2 et oy
b i e Tt w vl R e wading ot
want ol it wrworack b ey of b pst el A ot
it dngt o B Conc b st v s e

o
ot Pty i ghoa o8 8 why w0 foetrn anddam.
Tt sy By T, weA) ol 0 7 18 b
oot dorl o't abuber et unatis wey et that
' et s,

T s s

0t g

carth Ceetom I3 20e. thia Maact choxbie, B chan,
11 1 bt he et e, T o e oy
VAIoy S hemaen et ke g e A oA et ok

A s O O 1 LB ) Dot e (ot
0 45 e w Dok e 1 301wk 1ol 000 (8
Eont. Tty s, ghond td arm. Tesctes i fp

g o it S s,

Tty s i o i ool bl 1 3wt
St o o) bl bt (. o ke Lt

BAmagazine.com | i |8’ | | 15] |

Continued P>

Create a report that looks
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Design below the line

Simple technique creates a report that looks open and inviting
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Make the lines
The hangline is the master horizontal line. Columns provide the vertical guidelines
to work a variety of elements into a smooth, page-to-page flow.

[ntegrated Defense Systems

Integrated Defense Systems Integrated Defense Systems
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Design below the line
Vary column widths to convey different pace or emphasis. Keep the text flowing from
top to bottom. Don't leave gaps in the middle or jump over elements.

Mission Assurance Global Presence

Texture Flasp Texating
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Before&After.

Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to

run top to bottom or side to side. Don'’t “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

Side to side ...

Top to bottom . ..

A
Y
A

\ 4

v v
Photo rests on the bot-  Note captions hang beside photos, not below them.

tom; captions hang
from the line above it.

Note no text wraps . . .
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Before&After.

Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.

Story one ‘ ‘ Story two —l

Card is not whint not cogum or bont ble Sik mmmmm | e and e retoung end mistof enooling. texture and ssp et exating end mist of snoclng. | [ESSSS—  Textureandflaspnetexating

Before Big gap After Redistributed

Distribute line endings across multiple pages Run a long story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap is large (near right), avoid
starting a new story here. Instead, maintain a /oose clothesline effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.
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Before&After.

Hangline connects cover to inside
Cover and first spread set a scene of open, flowing space; hangline maintains continuity.
Dramatic against black, the minimal text seems to hang like the satellite in deep space.

Cover First spread

Contents

(Above) Thin
tail overlap-
ping the hang-
line doesn’t
interrupt the
visual flow,
because the
mass of the (Above) The cover and first inside spread Black plays two roles 1) Like the hangline, the black background connects
image is will never be seen side by side as they the front cover to the first spread. 2) In addition, black works just like white and
below the are here. But note how a simple hangline creates an inviting sense of spaciousness and visual flow.

hangline. visually connects these separate objects.
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Article resources
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Images
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7b 7c 7d  7e 7f
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Before&After.,

Subscribe to Before & After Before & After magazine
Before & After has been sharing its practical approach

to graphic design since 1990. Because our modern world
more capable, confident designer for pennies has made designers of us all (ready or not), Before &
After is dedicated to making graphic design understand-
able, useful and even fun for everyone.

Subscribe to Before & After, and become a

per article. To learn more, go to
http://www.bamagazine.com/Subscribe
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Join our e-list Telephone 916-784-3880

Fax 916-784-3995
To be notified by e-mail of new articles as E-mail mailbox@bamagazine.com
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Create a report that looks
open and inviting.
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Make the lines
The hangline is the master horizontal line. Columns provide the vertical guidelines
to work a variety of elements into a smooth, page-to-page flow.

Integrated Defonse Systems Integrated Defonse Systems

Design below the line
Vary column widths to convey different pace or emphasis. Keep the text flowing from
top to bottom. Don't leave gaps in the middle or jump over elements.

|
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Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to
run top to bottom or side to side. Don’t “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

Top to bottom . .. Side to side . ..

P

Note no text wraps . . . Photo rests on the bot-  Note captions hang beside photos, not below them.
tom; captions hang
from the line above it.

Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.

Story one A A Story two |_

After Redistributed

W
@
=
e
o
o)
oQ
oQ
)
°

Distribute line endings across multiple pages Run a long story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap is large (near right), avoid
starting a new story here. Instead, maintain a loose clothesline effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.
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Hangline connects cover to inside

Cover and first spread set a scene of open, flowing space; hangline maintains continuity.
Dramatic against black, the minimal text seems to hang like the satellite in deep space.

Cover First spread

‘ 1

(Above) Thin
tail overlap-
ping the hang-
line doesn’t
interrupt the
visual flow,
because the

mass of the (Above) The cover and first inside spread Black plays two roles 1) Like the hangline, the black background connects

image is will never be seen side by side as they the front cover to the first spread. 2) In addition, black works just like white and
below the are here. But note how a simple hangline creates an inviting sense of spaciousness and visual flow.
hangline. visually connects these separate objects.
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5 ITC Elan Book Italic | 15.5 pt

Images

6 (a-f) Rubberball.com| a b ¢ d
e f

3 Image row (left to right)
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