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Randle Holme. Her interest, help and advice during
the preparation of this book have been invaluable.

So much has already been written about costume
that I feel some explanation is due for producing yet
another work on the subject. There are already a few
books containing some patterns of women’s costumes,
notably 4 History of Costume by Carl Koehler, Dress
Design by Talbot Hughes and Histoire de Costume by
Maurice Leloir, but there is very little information
available about pattern cutting and the construction
of dresses. This book deals with the period
¢.1660-1860 and will be followed by the publication of
a volume covering the period from ¢.1860 into the
twentieth century. It is a practical guide to cutting
period costumes for use with the books listed on page
76.and is not intended to be a complete history of
women’s costume of the period. I hope it will prove
useful for craft-work in schools and colleges, for
people of any age who would find making model dolls
and dressing them in period costume an enjoyable
hobby, for students of dress and historic costume and
those working in the amateur and professional
theatre.

Unfortunately there are bound to be some gaps —
due in the early years to shortage of material and in
the later years to shortage of space, but the costumes
I have selected give a general outline of two hundred
year’s fashions in dresses. In addition to the studies of
dresses with details of their construction and scale
patterns (}”=1"), I have given a brief history of
pattern cutting and dressmaking, composed of ex-
tracts from contemporary letters, magazines and
books, translated and edited - where necessary. (I
offer no apologies for using French sources of infor-
mation, since French fashions and fabrics were con-
stantly crossing the Channel. The main difference
between French and English dresses, then as now, is
that the English styles are not quite as exaggerated
as the French and the cut may be a little less compli-
cated). Anyone attempting to make a model or a full
scale costume is advised to read this history first,
where much supplementary information on con-
struction will be found.

All the dresses have been dated from contemporary
prints, portraits, fabrics, fashion-plates or photo-
graphs. The eighteenth century specimens are the
most difficult to date and therefore the type of fabric
used was the deciding factor in several cases. Fashions
overlap each other and change gradually. For that
reason I have claimed a certain amount of latitude
with ‘circa’. Usually a style is worn first by the young
and fashionable and then adopted more widely. It
finally disappears with provincial society and the
older generation, who are the last to accept it.

I should like to make it clear to students that it is
not necessary to unpick costumes in order to take
patterns. The dresses in this book were measured
carefully and the patterns are accurate to within ap-
proximately 1”. Any inaccuracies are due to the diffi-
culty of showing details under }” when reduced on "

squared paper.

DESIGNED BY ALAN MYCROFT



Pattern cutting and
dressmaking ¢.1660-1860

A selection of extracts from contemporary sources

The purpose of this selection of extracts is to show, by
means of contemporary accounts, how news of the
latest fashions was exchanged and to give a general
idea of early pattern construction and dressmaking
methods.

News of the changing fashions was conveyed by
letters, newspaper accounts and by little dolls dressed
in the latest styles, supplemented from ¢.1770 on-
wards by engraved plates printed in magazines.
From ¢.1790 these were coloured by hand. Dress-
makers would have shown these fashion-plates to
their customers as we use a pattern book today.

There is very little detailed information on the
subject of patterns and dressmaking until the end of
the eighteenth century. Prints show tailors measuring
ladies for corsets and gowns, while diagrams of pat-
terns with instructions for making up the garments
are given in a few books, the earliest one I have been
able to find for this period being the Lady’s Riding
Coat from Le Tailleur Stncere, a book printed in 1671.
L’ Art du Tailleur and L’ Art de la Lingere, published
in 1769 and 1771 respectively, contain interesting in-
formation on the varying measurements of cloth as
well as patterns and instructions for dressmaking.

At the end of the eighteenth century there are
several patterns of women’s garments included in
pamphlets for those desirous of doing ‘good works’.
The earliest advertisement I have found for paper
patterns, which were sold to professional rather than
home dressmakers, is in The World of Fashion,
October 1836.

From ¢.1840 home dressmaking rapidly gained in
popularity with the middle classes and their large
families of daughters. There are books which give
diagrams of patterns and information on the con-
struction of dresses. These books were supplemented
by the printed paper sheets of full-size bodice and
sleeve patterns which were included in magazines.
The earliest ones I have found are French and date
from 1844, although there are earlier magazine pat-
terns for embroidered cuffs and collars.

All the dresses illustrated in this book were stitched
entirely by hand and some of the workmanship is ex-
quisite. Hand sewing was not generally replaced by
mechanical means until ¢.1860, although the first
lock-stitch sewing machine, invented by Elias Howe,
was patented in Washington in 1846, followed in 1851
by Isaac Singer’s machine. After ¢.1860 it becomes
increasingly rare to find a costume made entirely by
hand. 1860 seems therefore to be the logical date at
which to conclude this study of costume. The advent
of the sewing machine enabled the dressmaker to
make far more complicated dresses with quantities of
trimming. The wider variety of styles and more rapid
changes of fashion require a separate volume to cover
them adequately.

Le Tailleur Sincere — contenant ce qu’il faut observer
pour bien tracer, couper et assembler toutes les princi-
pales piéces qui se sont dans la profession de Tailleur
(1671)

BENOIT BOULLAY

The Vietoria & Albert Museum

A Lady's Riding Coat

(Pour un manteau de femme a cheval)

Take a square piece of cloth and, starting with the
back, leave a quarter of the height to make the curves,
allowing the same at the back as at the shoulder.
These can be drawn out to form a semi-circle in the
way I have shown already, for La Robe de Prince and
La Robe de Palatis. (From Pour la Robe de Prince — ‘It
isnecessary to round off the back curve twice . . . as the
robe will hang badly if only one curve is made’).
When the curves have been marked, the lengths must
be taken. They may be half an ell (approx. 21 French
inches) and a twelfth (approx. 34 French inches).
[Author’s note: 1 English ell—=45 English inches: 1
French ell =approx. 43 French inches, which is equal
to approx. 461 English inches.] Place a thread on the
corner of the square marked A and take it down the
centre back to point F. Swing it out to the side as far
aspoint E.

After taking the length of the front, measure the
breadth of the shoulders of the person who will wear
the coat. A sixth (approx. 7} French inches) could be
allowed for this measurement, three twelfths (approx.
103 French inches) for the curve of the neckline and a
third (approx. 14} French inches) for the measure-
ment from the front to the side seam at point H.
However, it is always better to take the measure-
ments on the figure, as the front is adjusted to fit the
body by means of two wide ribbons, which are at-
tached under the fronts at points beside the arm-
holes. The ribbons wind round the back and come to
tie again in front beneath the coat, so that the material
in the back and sides is pleated and floats gracefully.
When the front and back are joined together, the
curve marked C is pleated in to fit the width of the
shoulder yoke. The side is joined up and the curve
marked D forms the armhole. The curve of the collar,
which is marked L, is pleated to fit into the neckline.
The sleeve is pleated where necessary to fit the arm-
hole.

The Academy of Armory and Blazon ( Book 111) (1688)
RANDLE HOLME

. The Victoria and Albert Museum
Terms used by Taylors

In a woMAN’s cOWN there are these several parts, as

The sTAYES, which is the body of the gown before
the sleeves are put to or covered with the outward
stuff: which have these peeces in it and terms used
about it.

The FORE PART, or FORE-BODY, which is the breast
part which has two peecesinit.

The TWO SIDE PARTS, which are peeces under both
arms on the sides

InMantear pour f emmea cheowal

- Vs

1 A pattern for a Lady’s Riding Habit. From ‘Le
Tailleur Sincere’.

The BACK

The SHOULDER HEADS or SHOULDER STRAPS; are two
peeces that come over the Shoulders and are fastened
to the Fore-body: through which the Arms are put.

SCORING or STRICK LINES on the canvice to sew
straight.

STITCHING is sewing all along the lines with close
stitches to keep the whalebone each peece from other:
cleaving the whalebone to what substance or thickness

the workman pleaseth.

BONING THE STAYES, is to put the slit bone into
every one of the places made for it between each
stitched line which makes Stays or Bodies stiff and
strong.

CORDY-ROBE SKIRTS to the Stays are such Stays as
are cut into Labells at the bottom, like long slender
skirts.

LINING THE BODIES Or STAYS; is covering the inside
of the Stayes with Fustian, Linen and such like.

BINDING THE NECK is sewing Galloon at the edge of
the Neck.

EYLET HOLES or EIGLET HOLES, little round holes
whipt-stitched about, through which laces are drawn
to hold one side close to the other.

The STOMACHER is that peece as lieth under the
lacing or binding on of the Body of the Gown, which
said Body is sometimes in fashion to be.

OPEN BEFORE, that is to be laced on the Breast.

OPEN BEHIND, laced on the Back, which fashion
hath always a Maid or Woman to dress the wearer.

The PEAKE is the bottom or point of the Stomacher
whether before or behind.

A BUSK, it is a strong piece of Wood or Whalebone
thrust down the middle of the Stomacher to keep it
straight and in compass that the Breast nor Belly
shall not swell too much out. These Busks are usually
made in length according to the necessity of the per-
sons wearing it: if to keep in the fullness of the Breasts
then it extends to the Navel.: if to keep the Belly down,
then it reacheth to the Honor.

COVERING the Bodies or Stays, is the laying the out-
side stuff upon it.

The WINGS are WELTS or PEECES set over the place
on top of the Shoulders, where the Body and Sleeves
are set together: now Wings are of diverse fashions,
some narrow, others broad: some cut in slits, cordy-
robe like, others scalloped.

The SLEEVES are those parts of the Gown as covers
the Arms: and in these there is as much variety of
fashion, as daysin the Year.

The SKIRT or GOWN SKIRT: is the lower part of the
Gown, which extends from the body to the ground
these are made several fashions, as,

OPEN SKIRTS, is open before, that thereby rich and
costly Petticoat may be fully seen.

TURNED UP SKIRTS, are such as have a draught on
the Ground a yard and more long; these in great
Personages are called Trains, whose Honor it is to
have them born up by Pages.

BEAVERS, ROWLS, FARDINGALES: are things made
purposely to put under the skirts of Gowns at their
setting on at the Bodies; which raise up the skirt at
that place to what breadth the wearer pleaseth, and
as the fashionis. ;

SKIRTS about the Waist, are either whole in one
entire peece with Goares, or else cut into little laps or
cordy-robe skirts: Gowns with these skirts are called
Waistcoat Gowns.

WAISTCOAT is the outside of a Gown without either
stays or bodies fastened toit; it is an Habit or Garment
generally worn by the middle and lower sort of
Women, having Gored skirts, and some wear them
with Stomachers.

GOARE is a Cant or three cornered piece of cloth put
into a skirt to make the bottom wider than the top:
so are Goared Petticoats.

PETTICOAT is the skirt of a Gown without its body;
but that is generally termed a Petticoat, which is
worn either under a Gown, or without it:.in which
Garment there are, ,

PLEATING, that is gathering the top part in into
Pleats or folding to make it of the same wideness as
the Waist or middle of the wearer.

LACEING is setting a Lace of Silk, Silver or Gold
about the bottom of it.

BORDERING is the lining of the Petticoat skirt or
bottom in the inner side.

BINDING is the sewing of some things (as Ribbon,
Galloon or such like) on both sides the Edge of the
skirt to keep it from ravelling; sometimes it is done by
a Hem: the top part of the Petticoat hath its Binding
also sewed about the Edges of it, when pleated: which
keeps the Pleats in their Pleats, the ends helping to
make it fast about the wearer’s Waist.

HEM, is the turning of the Edge of the cloth in; two
fold or more, then sewing it up, keeps it from ravelling.

TUCKING, is to draw up the dépth of a Petticoat
being too long by folding a part over another.

POCKET, or Pocket holes: are little Bags set on the
inside, with a hole or slit on the outside; by which any
small thing may be carried about.

A MANTUA, is a kind of loose Coat without any stays
in it, the Body part and Sleeves are of as many



fashions as I have mentioned in the Gown Body; but
the skirt is sometimes no longer than the Knees, others
have them down tothe Heels.

THE RIDING SUITE for Women

The HOOD

The cap

The MANTLE, it is cut round and is cast over the
Shoulders to preserve from rain or cold.

The SAFEGUARD, is put about the middle, and so
doth secure the Feet from cold and dirt.

The RIDING-COAT, it is a long Coat buttoned down
before like a Man’s Jacket with Pocket-holes: and the
sleeves turned up and buttons.

A Seamster
The Seamster or Seamstry work follows next in order
to that of a Taylor; this being work to adorn the
Head, Hands and Feet, as the other is for the covering
of the Body; nay, very often the Seamster occupieth
the room and place of a Taylor in furnishing the
Nobility and Gentry with such conveniences as serve
the whole body, especially in the Summer season. I
shall therefore give you the Terms used about their
Employ and then the names of such pieces of work, as
isusually done by them.

Terms Used By A Seamster

PATTERNS, Paper cut in SELVAGE, the outside

fashions according as  oftheCloth.

the Work is to be made. SEAMING, is sewing
CUTTING two selvages together.
SHAPING, the ordering RAVELL, vulgarly

the Cloth to be cut. ROVE, when threads

HEMMING, is sewing up
the edges of Linen to
keepit from ravelling.

come out of the edges of
the cloth.

Names Of Things made By Seamsters,

SHIRT or SHIFT for a Man.
SMOCK oOr WOMAN'S
SHIFT
RUFFS, pleated Bands
of two or three heights.
ROUND ROBINS, nar-
row Ruffs only about the
Doublet Collar.
CRAVATS, CUFFS
RUFFLES for the
hands, both Plain and
Laced.

SLEEVES, BIBS, BIG-
GINS
HANDKERCHIEFS for

Women’s Necks, botb

round and square.
WHISKS to be worn

with a Gown.

A ROMAN DRESS, the
Mantua cut square be-
hind and round before.
WOMEN’S HEAD DRESSES

WOMEN’S SLEEVES

Letters to and from Lady Suffolk from 1712-1767, with
notesby J. W.Croker. (Volume I) (1824)

The Victoria and Albert Museum

Lady Lansdowne to Mrs Howard

Paris, 20th August 1727

‘... I have sent you a little young lady* dressed in the
court dress, which I desire you would show to the
queen and when she has done with it, let Mrs Tempest
have itt. She was dressed by the person that dresses
all the princesses here’.

* A doll dressed as a pattern of the fashion.
tA celebrated milliner — her portrait is still to be
seen on the painted staircase at Kensington Palace.

The Purefoy Letters No. 447,July 15, 1739

H.P. To Anthony Baxter, London
I desire you will send me . . . fine thick printed cotton
enough to make two wrappers for my Mother, they
must be of two different handsome patterns. You
must also send a neat white quilted calico petticoat
for my Mother which must be a yard and four inches
long.

The Purefoy Letters No. 448, August 5, 1739

Henry Purefoy to Anthony Baxter
I received all the things in the box and have returned
you the Marseilles Quilt petticoat by Mr Eagles, the
carrier. It is so heavy my mother cannot wear it.

The Purefoy Letters No. 457, June 11, 1741

E.P. to Henry Lloyd
1 desire you will send me a very good whalebone hoop
petticoat of the newest fashion. It must be three
yards and a quarter round the bottom and it must
draw in a top for a waist half a yard and a nail round
(204"), and the length upon the hip to the bottom a
yard and half a quarter (404"). The last hoop you sent
me was 8o big a top it would not draw in to my waist
by half a quarter of a yard (43").

To Henry Lloyd at Long’s warehouse

the corner of Tavistock Street in

Covent Garden, London

The Purefoy Letters No. 232, February 23,1743

E.P. ToMrs. Mary Sheppard
1 received Mrs Sheppard’s letter. I hope the maid will
do if she can sew well, that is to work fine plain work
as mobs and ruffles. If she comes she must bring a
Character of her Honesty from the person she hired
with last.

The Purefoy Letters No. 471, May 17,1746

I have sent a blue Damask gown and must desire
Nelly to get it cleaned or dyed of any colour it will
take best. I have sent some of the same that was
cleaned before to be done with this, that it may be all
of a colour if it is required to be cleaned or dyed with
it.

They say satins are much worn, I desire to know if
they be; if they are, pray send me some patterns of a
beautiful green satin and some patterns of a fine
pretty deep-blue lutestring, and the prices of them.

To Thomas Robotham, London

From Elizabeth Purefoy

The Purefoy Letters No. 484, September 2, 1753

I desire you will send me three quarters of a yard of
black silk for an Handkerchief for my neck, three
quarters of a yard every way or wider if any — it must
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be square. And send me a ﬁne Cotton for a Gown with
a Cinnamon or yellowish ground flowered very hand-
somely with shades of colours, and enough for another
gown of fashionable cotton with a white ground
flowered with colours, of a crown a yard. I have black
lace to put about the Handkerchief. If I don’t like the
gowns I will return them you again.
For Mrs Anne Baxter
a Linen Draper in Dartmouth Street
near the Cockpit, Westminster, London
From E.P. (Elizabeth Purefoy)

The Gazeteer and New Daily Advertiser, (February 3,
1765)
The British Museum

The silk manufacturers, I find, are praying for relief
and engaging public compassion in their favour. I am
neither their opposer nor advocate; my observations
I confine to the breadth of their goods, which in
general arc only nineteen and a half to twenty one
inches, yet they sell them for half an ell, that is,

. twenty two inches and a half. The lustrings too are

only from twenty three inches and an half to twenty
four inches, which they call three quarters wide, that
is twenty seven inches.

I pray a fixed standard for the breadths (within the

unce ok )rwuv

2 A letter giving in-
structions for trimming
a sack dress and petti-
coat, from Christine
Williamson to her

Archives.

| brother Edmund, 1764.
A, tufé M&Mi&vn/u ﬁ&&fef ,)mfnm il glens ,é(m,“’ e

selvedge) of all silk; conceiving the present practice a
manifest disgrace to the British manufacture.
Mercator

Descriptions des Arts et Métiers faites ouapprouvées par
Messteurs de I’ Académie Royale des Sciences. L’ Art du
Tailleur — contenant Le Tailleur d’ Habits d’ Hommes:
Les Culottes de Peau; le Tailleur de Corps de Femmes et
Enfants: L’Art de la Couturiere et la Marchande des
Modes (1769)

FRAN(QOIS ALEXANDRE DE GARSAULT

The British Museum and the Victoria and Albert
Museum

The Tailor (Le Tailleur d’ Habits d’ Hommes)

Chapter III On Fabrics
There are so many fabrics of varying widths from
which garments are made that I would lose sight of
my objective in attempting to give a detailed account
here. It is necessary to confine this study to pointing
out the ones most frequently used, with their
different ell measurements.

FOR THE TOP LAYER
Woollen Materials

" The cloths are 1 ell (approx. 43 French inches),

5 quarters (approx. 54 French inches), or 4 thirds
(approx. 58 French inches) in breadth.



Silk, Gold and Silver fabrics are about half an ell
(approx. 21 French inches) in breadth.

FOR THE LININGS
Cotton cloths are about half an ell (approx. 21
French inches) in breadth. Taffetas for linings are two
thirds (approx. 29 French inches) in breadth.
[Author’s note: 1 English ell=45 inches: 1 French ell
—approx. 43 French inches, which is equal to approx.
461 English inches].

The Corset Maker for Women and Children
(Le Tailleur de Corps de Femmes et Enfants)
No.17 The Train of a Court Dress

It is made of narrow fabric and is very long, being two
ells and a half (approx. 107 French inches) in length.
There are six pieces of fabric in the width. Each of
these is seven sixteenths wide (approx. 19 French
inches). Begin by sewing all the widths of fabric to-
gether and then fold the whole piece in half length-
wise. Cut the curve from 1 to 3 as shown in the dia-
gram.

The train of a dress does not need to be lined, unless
it is in a brocaded fabric, when the wrong side must
be concealed.

The whole of the top edge is pleated from 1 to 2. All
these pleats, when brought together, form part of a
circle. Four or five hooks are sewn on the edge of the
pleats at intervals on either side. Altogether there
are ten hooks to be attached to the loops which are
sewn at the bottom of the bodice. Two buttons are
placed on the second piece of fabric at each side, at
the same distance from each other, with a loop behind
them on the wrong side of the fabric. A tassel is sewn
on the end of each loop. When the loop is caught
round the button it lifts up part of the skirt. The train
trails on the ground.

The Art of the Dressmaker (L’ Art de la Couturiere)

Before the year 1675, the Tailors usually made all the
clothes worn by both men and women, but in that
year Louis XIV decided to give women the right to
dress their own sex and since this time the Tailors
have kept themselves apart. He created a Company
of Dressmakers under the title ‘Les Maitresses
Couturieres’ and gave them statutes which allowed
them to make wrapping gowns, skirts, jackets,
hongrelines (which are no longer made) dressing
jackets, bodices and other work for women, girls and
children of either sex until the age of eight years, but
nothing for men, nor the trained over-skirts for
gowns, nor corsets.

x.B. The corset makers reserved the right to make
corsets and the trained over-skirts for gowns. They
shared with the dressmakers the right to dress child-
ren until the age of eight years.

The dressmaker has no special tools. A thimble,
some needles, some thread, some silk, a pair of
scissors and a flat-iron are sufficient for her work.

THE MEASUREMENTS
The measurements are taken with strips of paper
following the tailor’s method, marking them with
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notches. The following are the ones needed for a gown
and a petticoat, which are essential for the dress-
maker.

(a) The width from one fastening to the other. (b)
The neckline. (c) Pleat. (d) Remonture ei en-
tournure* (e) Front. (f) Waist. (g) False front or
compere (if desired). (h) Sleeve. (i) Back. (1) The
width round the hem. (m) The front of the petti-
coat. (n) The back of the petticoat. (o) The side of
the petticoat. (p) Biais de la Robet. (q) The back
without a traing. (r) The front to the ground.

*The term remonture et enfournure means that the
front needs to be several inches longer than the back,
so that the remonture or part which tailors refer to as
the shoulder piece may, after covering the shoulder,
be joined to the armhole which is then called the
entournure. This being in place, joined to the ends of
the neckpiece, holds the gown in position from the
arm to the nape of the neck.

t Le Biaisis the place where the gores are attached.
1With regard to the length of the train, it may be
made longer or shorter, as desired.

4 Fig Z. A Lady; a. Body of the gown; bb. Trained
overskirt of the gown; c. Petticoat; d. Hairstyle completed
with rows of ribbons; ee. Lace collar. This mode, except for
the hairstyle, is still worn at Court as ceremontial dress
under the name of ‘ Robe de Cour’ or ‘Grand Habit’. Plate
II from ‘L’ Art du Tailleur’.

3 A pattern of a train for a court dress. Plate XIV from
‘L’ Art du Tailleur’.

THE MEASUREMENTS FOR AN ORDINARY GOWN AND
PETTICOAT. ’
The dressmaker generally uses narrow fabrics about
half an ell (approx. 21 French inches) wide.

FOR THE GOWN.

Length —an ell and a third (approx. 57 French inches).

Width of the back — two ells (approx. 86 French
inches), or four widths joined together.

Width of the two fronts — an ell (approx. 43 French
inches), or two widths.

Width of the two gores — one quarter (approx. 11
French inches). Allow half this measurement for each
one.

For each of the two sleeves — a third (approx. 14}
French inches) square.

For the two rows of flounces for each sleeve — three
quarters (approx. 33 French inches) of fabric cut
lengthwise.

FOR THE PETTICOAT
Length — two thirds (approx. 29 French inches).

Width — two ells and a half (approx. 107 French
inches), or five widths joined together.

THE GOWN
Following your measure cut to the correct length all
the pieces of fabric which are needed to make your
gown.— the four pieces of the back, AA fig. 1, and the
two pieces, one for each front, B, fig. 2. These should
be cut a little longer by several inches to allow for the
remonture and enfournure explained above. Cut the
sleeves, o, fig. 6, and the flounces, pp. fig. 5. Cut the
same for the lining.

Assemble the pieces of fabric for the back, stitching
one to the other. When all the back, AA, is assembled,
pleat half across the width and immediately unpleat
it. A light impression of the pleats will be left on the
cloth which will show you where you should cut the
gores cd, which are joined to both the end widths.
These gores are cut to slope outwards, so that at
point d they are a demi-quart (approx. 53 French
inches) wide. ’

Take away the gores and cut the armholes e. Cut f
as far as the hips, following your measure. You leave
the extra, g, in its entirety for the pleats and the dis-
tance round the gown. You cut the same for the two
fronts, B.

We have just seen that the gores are only half the
length of the gown. It is necessary to add that we are
referring here only to a round gown to be worn with-
out a hoop petticoat (panier). If it were to be placed
over a hoop petticoat these gores would not be long

. enough to reach the hips. In this case they would
have to be cut out of an extra piece of fabric.

Tack the lining on top. To tack, or to baste, is to
make long stitches which may be about two inches
apart, to attach the lining smoothly on top. This tack-
ing is permanent.

Make a row of tacking stitches on the right side
from top to bottom of the back of the gown to secure
it. You will remove these tacks when the neckline and
skirt have been finished.

Arrange the six pleats at the back as shown in fig.
3, one wide pleat in the middle of two narrow ones.
The arrangement of half the back pleating is shown in
h. Stitch the gores cdcd along the last of the pleats
at the side as far as the hem, and then arrange three or
four pleats, securing them at the hips, mm, with some
herring-bone stitches.

Form the pleat on each front, gq, fig. 4, as far as the
top of the remonture and make two or three side pleats,
nn, fig. 3. These are secured like the others.

Stitch the neck piece, z, fig. 3, which should
measure a finger’s-breadth on the right side. It is
always made of the same fabric as the gown. Fold it
over and stitch it down on the inside of the gown.

Make a stay on the dotted line, fig. 3, across the
back pleats to hold them in position, as they are not
stitched to each other. This stay is made on the wrong
side in herring-bone stitch at a distance of a twelfth
of an ell (approx. 33 French inches) below the neckline.

Stitch the remonture s, fig. 4, to the armhole I, fig.
3, joining the neckpiece at the back.

Attach the quarrure, a rectangular piece of linen or
taffeta, which is stitched on the wrong side above the
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5 A pattern for a sack dress, Platé XV from ‘L’Art du
Tailleur’. Figure 1 Back of a woman’s gown cut oul.
Figure 2 Front of a woman’s gown cut out. Figure 3 The
back pleated. Figure 4 The front pleated. Figure 5 Two
rows of flounces. Figure 6 Sleeve. Compere or false front. A

6 C. Front view of a woman in a
gown.
D. Back view of a woman in a gown.

lining. This covers the width of the back pleats from
the neckline to the waist. It can then be slit open if
desired, from the bottom towards the top at the
centre back. Tapes or cords are attached here, which
are tied if the wearer wishes to be tight-laced.

Make up the gown by joining the two fronts to the
back from the armhole, [, fig. 3, as far as the hips, mm,
with back stitch and running stitch, the method used
for sewing seams. Leave an opening eight inches deep
between the side pleats, nn, for the pocket. Continue
with the seam and sew the gores on the sloping side to
the fronts, as far as the hem.

N.B. The side pleats of round gowns need to be
joined together at the bottom of the pocket opening
where the gore begins at ¢. However, for gowns made
to be worn over a hoop petticoat the pleats are not
formed at the side. The gores must be taken up as far
as the hips and the pocket opening is made by the side
of the gore and the front.

Line the sleeves, oo, fig. 6. Make them up and
gather with running stitches in order to back stitch
them to the armholes. Sew the sleeve flounces, pp,

fig. 5, with the narrowestone on top. Make a hem all
round the bottom of the gown and on each side of the
pocket opening. Stitch these hems. Border the hem
of the gown with tape of the same colour as the fabric.

~.B. The greatest difficulty to be found when using
fabrics with designs of flowers or divisions, is that of
matching and arranging the material correctly while
cutting as economically as possible. It is a matter for
genius and talent.

At the present moment, as gowns are worn open at
the front, the bosom is covered by a row of ribbon
bows (an échelle de rubans) mounted on a stomacher
piece, or by a false front (a compere). The false front
comes within the province of the Dressmaker. The
ribbon front, being regarded as a trimming and decor-
ative feature, is within that of the Milliner (Marchande
des Modes).

The false front, plate 15, ismade of two pieces. These
are both arranged to be cut from a square of cloth
measuring about a third (approx. 14} French inches)
on all sides, so that one edge of each piece is sloping.
Line both of them. A row of buttonholes is worked on

measure with notches.

the left piece along the sloping edge and a row of
little buttons is stitched on the right one. Both parts
of the false front are stitched under the front of the
gown so that the sloping edges can button over the
bosom from the neckline to the waist.

A Pet-en-lair is the name given to the top part of
an ordinary gown when it hangs approximately a foot
below the waist at front and back.

THE PETTICOAT
After cutting the five widths for the petticoat square
across and the correct length, join them together,
line them and tack the lining down. The top is then
pleated up and the petticoat is closed from waist to
hem. There are some petticoats where only the pocket
openings at each side are left for plackets, but with
others a third opening is made at the centre back. For
the first type, cords or tapes are attached to one of the
side openings to pull in the skirt; with the others,
cords are sewn to the opening at the back. All these
openings are hemmed. Hems are made at the top and
the bottom of the petticoat with tape of the same
colour as the fabric.

Plate 111 from ‘L’Art du Tailleur’.

Descriptions des Arts et Métiers faites ou approuvées
par Messieurs de I’ Académie Royale des Sciences. L’ Art
de la Lingere (1771)

FRAN(QOIS ALEXANDRE DE GARSAULT

The British Museum and the Victoria and Albert

Museum .

Chapter I The ell (’aune) and its divisions reduced
to feet (preds), inches (pouces) and twelfths of an
inch (lignes) .

The ell measure, a pair of scissors, a needle and a
thimble are the only tools the linen draper requires.
The ell is the measure which she uses to determine the
quantity of linen for which she is asked, or which she
judges necessary for any garment within her province.
Her terms of expression are the ell, or divisions of the
ell [the ell used here is the Parisian ell (laune de
Paris)], and are not understood by most people. On
the other hand the King’s foot (le pied de Rot), con-
taining twelve inches, and its subdivision into
twelfths of an inch (lignes) are familiar to almost
everyone, and every measurement can be reduced to
these terms.



The Parisian ell is fixed at 3 feet 7 inches and 8
twelfths. The ell is generally marked on a wooden
ruler one inch wide and half an inch thick. It is divided
on both sides of its length, on one side into four

quarters, the last quarter into two eighths, the last
eighth into two sixteenths. On the opposite side it is
divided into thirds, the last third into two sixths and
the last sixth into two twelfths. The divisions are
usually marked with golden nails. Both sides are
edged with iron or copper to keep it permanently
true.

Instructions for Cutting out Apparel for the Poor.
Principally intended for the Assistance of the Patrones-
ses of Sunday Schools and other Charitable Institutions
but useful in all Families (1789)

British Museum

AUTHOR’S NOTE
This book gives patterns, instructions for
making up and quantities of material re-
quired for aprons, bonnets, caps, cloaks,
pelticoats and shifts for girls and women.
There are also stay patterns for girls and
a few garments for men and boys.

GOWNS
May-be made of stuff or grogram. The former is best
for children. There are such a variety of widths and
prices that it is not easy to ascertain the value or
quantity for the different sizes of gowns; or to give
any directions about the larger sizes, as they are
generally made (even amongst the poor people) by
some whose particular employment it is.

7 The interior of a Lady’s ward-
robe showing the garments hung on
pegs either by loops or the armholes.
From an engraving by Chodowieckt,
1774.

8 The engraving shows a corset
maker who is taking measurements
and another who is cutting the body
of a gown. A dressmaker is unfolding
cloth and some girls are assembling
and stitching various pieces. Plate
XIII, from “L’Art du Tailleur’.
By courtesy of the Trustees of the
British Museum.

9 The engraving shows a linen
draper’s shop. The proprietress
carries a roll of cloth under her arm
to show to a lady, in front of whom
two assistants are measuring a
length of cloth; several other girls are
serving in the shop. Plate 1 from
‘L’Art de la Lingere.” By courtesy of
the Trustees of the British Museum.

-
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GOWN NO. 4 (OR SMALLEST SIZE)

Three yards of stuff half a yard wide at 7d per yard
make the gown. Half a yard and one nail for the body
and sleeves. The breadth doubled down the middle
and the half body (Pattern, Plate V, Fig. 1) placed
with the selvedges at the top. The shoulder straps
(Plate V, Fig. 2) out of the slope at the bottom. The
rest of the piece makes the sleeves (Pattern, Plate VI,
Fig. 1) the selvedge at the top. The remainder of the
stuff cut in three breadths for the skirt, open before,
the middle breadth cut about one nail longer than the
others, for the slope. The bottom will allow of a broad
hem sloping at the corners. This gown will generally
require a tuck for a child six or seven years old.

The Taylor's Complete Guide, or a Comprehensive
Analysis of Beauty and Elegance in Dress. Containing
rules for cutting out garments of every kind and fitting
any person with the greatest accuracy and precision,
adapted to all sizes, pointing out in the clearest manner
the former errors in the profession and the method of
rectifying what may have been done amiss. Rendered
plain and easy to the meanest capacity (1796)

THE WHOLE CONCERTED AND DEVISED BY A
SOCIETY OF ADEPTS IN THE PROFESSION

The British Museum
Section IV Chapter I  Of Ladies Habits
The present mode of making Riding Habits is much

out of the regular method, for such short waists and
broad lapels, buttons set so wide and other incongru-

ous maxims that the maker, with all his application,.

is totally incapable of setting the beautiful finishing
of nature in any point of view fit for public inspection.

A few years ago it was a distinguishing merit in the
Habit maker to equip a Lady neatly in these habili-
ments of Diana even when taste was in uniform with
the shape of the body. What must it be now, when the
rage of extravagance has stripped us of every guide
that nature pointed out as a direction for fitting the
body? What will future workmen say when we declare
the difference and quick transition of fashion in these
particulars between 1793, when we were wont to cut
waists full nine inches long from under the arm down

n

10 A full-size
pattern of a
child’s  bodice
given in  ‘In-
structions  for
cutting out Ap-
parel’. Reduced
to scale }'=1".

to the hip (which by the bye is the choice way of
measuring for the length of the waist), and in the year
1796 we have been obliged to cut them but three
inches in the same place for the length to figures of
the same height and stature?

Habit making is a neat and delicate piece of practice
and understood but by few and though by many may
be thought a part of the Taylor’s branch, is quite dis-
similar and as different as joinery and cabinet-
making. Considering the improvement of dress and
manners, the popularity, riches and industry of this
country within the last thirty years it becomes not
only a matter of merit but a course of necessity for
every man to make himself acquainted with every
part of his business for his own benefit. The luxury and
profusion of the times require it. At the era we have
mentioned, where there was one Habit made, there
are fifty now — for you hardly see a Franklin’s wife, or
farmer’s daughter at a market, fair, or country wake
without a Riding Habit on.

With respect to the measuring for a Habit, take the
following method:

First measure under the arm straight down to the
hollow by the hip, there mark your measure which
will be the length of your body. Next down the back
seam to the hip, then across half the back. Mark the
measure and then proceed to the elbow and down to
the hand. Next measure round the arm at the top,
and afterwards in as many places as you think proper.
Be very correct in measuring round the wrist, as it
must fit close and neat. Then measure round the body
as for a coat. With respect to the breast be delicate
and judicious and take half across with a proper con-
sideration of ease for the rising prominency. Measure
likewise from the top of the shoulder to the bottom of
the stays before, or to what length the Lady may
wish or as the ruling fashion may suggest. Then take
the length of the petticoat from the hip to the ground
and any other part you think proper. -

Take your cloth and measure and cut off the petti-
coat first. Then lay your cloth straight and cut the
edges where the seams are to be, exact by a line. Open
the petticoat piece to the full width and cut your
placket holes six inches from the seam in the front

o

11  The back and front jacket pattern of a Lady’s Riding Habit with the skirt or basque attached, another jacket
to be cut in one piece on the cross grain of the fabric and a sleeve. Plate C from “The Taylor’s Complete Guide’.

breadth. Mark a line from the top of the placket holes
to two inches down at the centre front. Cut this off to
hollow it, so that it will not be too thick and clumsy
in the binding. After your seams are sewn up, you
will find 12” more in the back breadth than the front,
as is required for Habit Skirts. In pleating up the
petticoat to the width of the waist, mind you lay all
your pleats towards the hip in front. Leave about 3"
plain at the centre front and make the rest of the front
breadth pleat towards the back. Mind you lay all your
pleats full at the hips. This will give a swelling appear-
ance to the petticoat and add much to the effect.
Should you want half a breadth more in, take the re-
maining part of the cloth and split it in two and put
the pieces on each side, then the petticoat will hang
properly and the seams not out of their places. After
it is pleated put a band of cloth three inches wide at
the top of the petticoat. In the front make fobs for the
watches.

In cutting the Jacket part of the Habit pray be a
little circumspect as some taste and genius is re-
quired.

First mark the back according to the plate and
hollow it with discretion, for if you should do it to
excess you will spoil the economy and fitting of the
whole Habit and make it wrinkle both across the
back and under the arm (a common error you too
frequently see). Observe also you cut the top of the
back wide in the shoulders, for women are in that part
proportionately bigger than men, up to the back of
the neck.

In order to make the back and fore part both in
unity, lay the hip of the back to the hip of the forepart
and stretch the back up as high as you can. Mark your
fore part shoulder across and cut it to the likeness of
the plate, with an agreeable pigeon breast and beauti-
ful small waist, adequate to your measure. Be careful
how you cut the shoulder of the fore part, for should



you make it too short, though but one quarter of an
inch, your Habit will wrinkle under the arm and
across the back.

Draw the sleeve in at the bend of the arm a little,
for the Ladies through custom have a manner of hold-
ing their arms more upon the bend than men.

Clear your armhole before you put in the sleeve,
which bear on the back scye to the sleeve up as high as
the shoulder seam; then bear on the sleeve on the
shoulder to the front and make the body with large
scye pieces, as the friction of the arm against the stays
very soon wears them out.

Cut the collar. Make a large slit at the hand so that
the sleeve may come off easy. A Denmark sleeve with
four buttons is most suitable to draw off and may be
made to button close and neat to the wrist. We would
recommend the skirts to be rantered on, as the body
will by this means look much neater in the wearing.

We have in the course of our practice met with
Habits where the seam of the sleeve has turned upon
the top of the arm. The defect arose from not having
pitched the sleeve right. The proper way of doing this
is to take the Habit body, lay it with one hand two
inches from the hip and the other hand in the arm
hole, and where it folds, which may be about two
inches from the shoulder seam, double it under the
arm. Then double it from back scye to before and
where the mark falls there let the seams of your
sleeves be put, as that is the right way of dividing the
arm hole in four parts, which will cause the sleeves to
hang true without twisting.

Before we leave the subject of Habits, we wish to
impressour students with a fewmaterial hintsrelative
to alterations of such as may fall into their hands
for amendment, being injudiciously made by other
people.

A thing of this kind lately came under our inspec-
tion by an insignificant person of the Trade with a
woeful complaint of the great danger he stood in of
losing the countenance of a lady of the first fashion,
whose recommendation had brought him into repute.
We commiserated his case and learnt that the great
grievance was a complaint in the petticoat, which
seldom happens with people of any practice. This
fault was that the petticoat would not hang down
straight before but rose up on the belly, which totally
disfigured the lady and shewed her in front in a situa-
tion which circumstances had not in the least entitled
her to. This fault was due to the petticoat being too
much hollowed before, which dragged it up and made
it stand out so in the middle; as the hollowings were
not cut off this matter was easily remedied. We told
him to let down two finches before and that would
settle the business. Had the hollowing been cut off the
whole dress would have been spoiled, but after this
matter was adjusted he carried and fitted on both
jacket and petticoat, which sat extremely neat upon
the Lady and gave great satisfaction.

The Book of Trades (Part 111) (1804)

Privately owned by Miss Anne Buck

The Ladies’ Dress-Maker
The business of a mantua-maker, which now includes
almost every article of dress made use of by ladies,
except, perhaps, those which belong to the head and
the feet, is too well known to stand in need of descrip-
tion.

The plate is a representation of a mantua-maker
taking the pattern off from alady by means of a piece
of paper, or of cloth. The pattern, if taken in cloth,
becomes afterwards the lining of the dress. This
business requires, in those who would excel in it, a
considerable share of taste but no great capital to
carry it on, unless to the act of making is united the
business of furnishing the materials.

12 The Mantua-maker. From ‘The Book of Trades.’

The mantua-maker’s customers are not always
easily pleased: they frequently expect more from
their dress than it is capable of giving.

The mantua-maker must be an expert anatomist;
and must, if judiciously chosen, have a name of
French termination: she must know how to hide all
defects in the proportions of the body and must be able
to mould the shape by the stays, that while she cor-
rects the body she may not interfere with the pleasures
of the palate.

Tt will therefore be readily admitted that the perfec-
tion of dress and the art of pleasing the fair sex in this
particular cannot be obtained without a genius.

The business of a mantua-maker, when conducted
upon a large scale and in a fashionable situation, is
very profitable; but the mere work-women do not
make gains at all adequate to their labour; they are
frequently obliged to sit up to very late hours, and
the recompense for extra work-is in general a poor
remuneration for the time spent.

The price charged for making dresses cannot be
estimated: it varies with the article to be made; with
the reputation of the maker; with her situation in

~ life;and even with the season of the year.

Advertisement in ‘ Le Beau Monde’, (October 1807)
The British Museum

To Ladies and Gentlemen,

Ladies’ Riding Habits and Fashionable dress for
Gentlemen. Dietrichsen, Ladies’ Habit maker at his
old established warehouse, No. 12 Rathbone Place,
Oxford Street, London, begs leave to return his sincere
acknowledgements to the Nobility and Gentry for
their repeated favours during a series of years and
particularly for the very numerous additional custo-
mers and increased number of orders for Ladies’
Riding Dresses, with which he has been favoured,
during the last season in particular, to merit a con-
tinuance of which, the utmost attention to Fashion
and Fitting will always be observed.

The Lady’s Economical Assistant or The Art of cutting

out and Making Wearing Apparel (1808)

by A LADY
The British Museum

The great waste occasioned by the usual mode of
cutting out linen ete. for all articles of clothing has
induced me to take some pains in calculating the
different widths and lengths of various materials, so
as to cut out wearing apparel to the greatest advan-
tage.

I have given directions for making all sorts of baby
linen and complete dresses for children from one to
two years of age, and from four to five, which, with
very little alteration, will suit all the intermediate
years. Also several articles of wearing apparel for
women that are not likely to be much affected by
fashion [Author’s note — night jackets, night shifts,
shifts, skirts for poor women]: and directions for
making men’s shirts and night caps.

To avoid damaging the patterns in the plates, the
best way is to trace them on thin paper, then to cut
out the pattern thus traced, accurately. By marking
each paper with the number of the plate, there cannot
be any mistake.

.La Belle Assemblée (October 1808)
The British Museum
An extract from a letter on dress

‘... I am sure you will give me credit for not running
into debt with my milliner . . . That malicious little
S — sent to borrow my new polonese robe, or if I would
have the goodness to send her the name of my dress-
maker. I dislike the insidious little puss and am deter-
mined to punish her when it is in my power. So I sent
my compliments and that my robe was in the hands
of my maid who was making some alterations on it;
that I was my own dressmaker, or at least designer,
and that my name was at her service!’

14 Two ladies examining a fashion doll. From a water-
colour of an Academy for Young Ladies by Edward
Burney, c.1813. The Victoria & Albert Museum.

Royal Ladies’ Magazine and Archives of the Court of
St.James’s. (January 1832)
The Gallery of English Costume

To Correspondents

In answer to Mrs. L. we inform her that the
drawings of the fashions are made from beautifully
formed paper models, which may be seen and pur-
chased — as, for the purposes of the Magazine, they
are useless after the copies are published.

13 A full size pattern of a child’s bodice
and sleeve. From ‘The Lady’s Economical
Assistant’. Reduced to scale 3" =1".
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15 Ladies looking at a fashion doll with three dresses. The flat box on the table in which the doll and dresses
appear to have been packed indicates that they may be ‘the beautifully formed paper models’ referred to in the ‘ Royal
Ladies’ Magazine’, January, 1832. From a French woodcut, c.1830.

Advertisement in ‘The World of Fashion’ (October
1836)
The Gallery of English Costume

WHO SETS THE FASHIONS?
MADAME AND MRS. FOLLET

The Principal Fashions of the day emanate in no
small degree from Madame F.’s inventions at Paris
and supersede the borrowed Fashions of some of the
English - periodicals, embracing every new style of
dress, exquisitely formed in the exact models and
colours in which they are worn, consisting of full
length and small size French paper. Millinery and
dresses of every description, sleeves, trimmings, etc.,
etc., — sold at 10s per set (comprising four articles)
packed for any part of the Kingdom, at 3s extra.

To Ladies in Business requiring their own materials
made up during their stay in London, Madame and
Mrs. F.’s establishment offers a combination of first
rate ability, with most moderate charges.

IMPROVED ART OF FRENCH AND ENGLISH PATTERN
TAKING, CUTTING AND FITTING.

Madame and Mrs. F. give finishing instructions to
Ladies commencing Business and to young persons
who have been neglected in the same and render them
perfectly competent to take patterns, cut out and fit
the most difficult figures with a facility scarcely to be
credited and certainly not excelled. Lessons also in
Millinery. The Improved French measurement for
corsets in one lesson. Terms from 2 guineas to 5
guineas. Private rooms are appropriated. N.B. All
letters, remittances and Post Office orders must be
Post paid. Madame and Mrs. Follet, Milliners and
Court Dressmakers, 53 New Bond Street and Rue
Richlieu & Paris.

***A Young Lady can be admitted as Junior Partner.

Advertisement in ‘The World of Fashion’ (April1837)
The Gallery of English Costume
Paris, March 25, 1837

A letter just received from Mr. Smith of St. Paul’s
Churchyard, London and Boulevard des Italiens,
Paris; who is now in Paris,

‘Madame — on arriving at Calais on Sunday evening,
Madame and myself made the best of our way to Paris
and have since visited more than forty of the principal
Marchandes des Modes. All of them were preparing
for Longchamps and certainly some splendid articles
were ready. Thursday and Friday we went to the
Boulevards and Champs Elysées and of course saw
everything that was to be seen. The weather being
very cold, it was not so grand and imposing as it has
been on former occasions. We are now much occupied
in selecting and have procured some of the most
beautiful Dresses, Pelisses, Mantles, Pelerines, Capes,
Tippets, Sleeves etc.; you ever saw. The Bonnets,
Caps, Hats, Turbans and Head-dresses are splendid,
the materials rich almost beyond description — you
will be delighted with them. We have this-day for-
warded by the Diligence sixteen of the newest and
most beautiful Bonnets and Hats. They are very
different in shape and style to what has been worn
and are exact copies of those made for Madame
Adelaide, the Princess, the Ladies of the Different
Ambassadors and leading Fashionables in Paris.
There are four Head-dresses, six Turbans and twenty
six Caps all very elegant. Some of them cost from two
to three hundred francs. Neither trouble nor expense
has been spared to procure every novelty in Paris.
There are four Dresses, two Pelisses and five Mantles,
elegantly embroidered, and quite new. Today we are
having packed twenty-three large boxes of Flowers
and Feathers. The Flowers are so fine and so de-

besously perfumed, you will think them growing and
s0 blended as to produce the most beautiful colouring
in the world. We are also packing about eighty dozen
of the finest white chips, which we will be able to sell
st from 12s to 18s each; and fifty dozen imitation
Cotton Paille de Riz, almost equal and about half the
price. The Agent will clear them at the Custom House,
and vou will receive them on Tuesday or Wednesday
at the latest. Get them all copied and made up in
parcels as usual. We set out on our return on Thursday
and shall bring all our goods home with us, so that all
may be ready on Monday, the 3rd of April.

We shall see seven dresses on Wednesday evening,
now making for the Ladies Patronesses of the English
Charitable Subscription Ball to be held in Paris on
Monday, the 3rd of April; and by great interest have
been promised models made up in materials of each,
with the names of the ladies for whom they are made,
and the couturiers who are making them attached’.

SMITH AND LAPOULLI
Beg to announce the arrival of the above elegant and
fashionable articles, and recommend to their friends
an early order. They have made them all up in paper
as usual, price 20s the complete set, and all purchasers
will be allowed to inspect the originals; and Ladies
pot visiting London shall be furnished with every
information, and patterns of the materials, without
any extra charge. They have also received several
cases of very fine Leghorns from Italy and three cases
of beautiful Rice Straw, Tissues and novelties from
Switzerland, all of which will be ready on Monday
next.

26, St. Paul’'s Churchyard and 4, Aldersgate

Street, London. March 29, 1837.

Advertisement in ‘The World of Fashion’ (April 1837)
The Gallery of English Costume

Fashion Unrivalled. Town and Country Milliners and
Dressmakers are respectfully invited to inspect the
new Fashions just imported by Madame and Mrs.
Follet, from their house at Paris, replete with every
novelty and design and formed with exquisite taste,
in coloured French paper, consisting of Morning,
Evening and Dinner Dresses, Headdresses, Dress
Hats, Capsete.

Sold in sets comprising four articles at 10s, packed
for any part of the Kingdom at 3s extra.

All Letters and Remittances must be Post Paid.

Assistants in Millinery and Dressmaking according
to the required qualifications promptly supplied
(Prospectuses gratis). Finishing instructions given in
Millinery or Dressmaking to those who are not quite
proficient in the business. Private rooms are appro-
priated and terms moderate.

Madame and Mrs. Follet, Milliners, Court Dress-
makers, and Original Importers of French Paper
Fashions.

53. New Bond Street, London and Rue Richlieu,
Paris.

The Workwoman’s Guide (1838) ot
by A LADY
The British Museum

The Author of the following pages has been en-
couraged to hope that in placing them, after much
deliberation, in the hands of a printer, she is tender-
ing an important and acceptable, however humble,
service to persons of her own sex, who, in any condi-
tion of life, are engaged’ by duty or inclination in
cutting out wearing apparel in a family or for their
poorer neighbours. She trusts in particular that
Clergymen’s Wives, Young Married Women, School-
mistresses, and Ladies’ Maids may find a fast and
serviceable friend in the ‘Workwoman’s Guide’.

To assist the unpractised in understanding the
written descriptions, almost every pattern is likewise
drawn twice, so as-not only to representits appearance
when cut out, but also when made up. The difficulty of
describing irregular and complicated shapes has been
obviated by enclosing each in a square, marked with
a scale of nails. In a charity school in which the
Author was much interested, and for the use of which
her collection of patterns was originally begun and
her drawings made, girls from ten to sixteen years of
age were in the constant habit of cutting out correctly
and easily with no other guidance than the drawings.

Dress, it seems, has of late been admitted by philo-
sophical critics to the dignity of a fine art: it both

" requires and cultivates taste, and the consideration of

a pleasing effect and air in dress is first applied in the
cutting out.

No one who has not been a frequent visitor in the
homes of the poor, is aware of the extravagance and
waste usual among women of a humble class, arising
from their total ignorance in matters of cutting out
and needle-work, nor how much instruction they
want on those points even to the making of a petti-
coat and a pinafore. The same ignorance and unskil-
fulness, and the same consequent waste of laborious
and scanty earnings is common among our female
household servants; who, by putting out their clothes
to dressmakers, pay nearly half as much for the
making up as for the materials. The direct saving of
expense upon articles of dress, were they qualified to
work for themselves, would, with all persons in these
conditions of life, be an important annual item; and
the thrifty disposition, the regularity and neatness,
the ideas of order and management inspired by the
conscious ability and successful exertion in one lead-
ing branch of good housewifery, cannot be too highly
prized or diligently cultivated; for the result is moral.

Extracts from some of the chapters
Chapter 111

Articles of clothing are measured by cloth measure:

21 inches make'1 nail 4 quarters make 1 yard

4 nailsmake 1 quarter 5 quarters make 1 English ell
Chapter IV

A workbox should contain six or eight of the useful
sized white reel sewing cottons, black cotton and



Plate 12

16  Patterns of various sleeves. Plate 12 from ‘The Workwoman’s Guide’

silks, white, black and coloured; a few useful tapes,
bobbins, galloon, buttons of all kinds; hooks and eyes.
An ample needlebook containing a page of kersey-
mere for each sized needle, not omitting the darning,
glove, stay and worsted or carpet needles.
There are various kinds of scissors; the most useful

are,

A large pair for cutting out linen: A medium

size, for common use: A small pair, with rounded

points: A smaller pair, with sharper points, for

cutting out muslin work, etc.: Lace scissors with

a flat knob at one of the points: Buttonhole

scissors.

Chapter VI

It would be useless to form scales for the different
kinds of dresses, as shapes vary so much, therefore
none will be introduced excepting for children and
young persons; as, however, the dress forms one of
the most important parts of a person’s wardrobe, all
general observations for cutting out that can be re-
duced to rule will be given. At the same time it is
strongly recommended to all those who can afford it,
to have their dresses made by a mantua maker, as
those which are cut at home seldom fit so comfortably
or look so well as when made by persons in constant
practice. It would be very advisable, as a practice, for
persons little acquainted with cutting out, to pur-
chase cheap print for poor children’s dresses and by
fitting them on much experience and nicety might be
acquired atlittle waste or expense.

The Tailor’s Masterpiece (1838)
GEORGE WALKER
The Gallery of English Costume

[There are different editions of this book in the
Victoria and Albert Museum and the British Museum]

The Art of Cutting Ladies’ Riding Habits, Pelisses,
Gowns, Frocks, elc.
Directions to take the measure for a Habit or
Pelisse, elc.

It is necessary in the first place to observe that the
Lady should be suitably dressed for the purpose of
taking the dimensions correctly. She ought to have on
the same corsets as she intends to wear with the gar-
ments you are taking measure for. As a Habit is worn
only over a thin underdress such as & plain silk or
cotton body lining, as it is termed, or a Habit Shirt,
therefore the plainer or thinner the dress measured
over, the more preferable.

All measures given in the examples of this work are
given in inches and parts of inches unless otherwise
particularly specified.

Copy of the measure for a Habit for a medium sized
person, say 5 feet 4 inches high.

Breast Waist Lapell Front

33 23 17 57

Make four marks on the centre of the back as at
A, B, Iand D (see figure 1) from whence the principal
dimensions are taken. Make the first mark at the

bottom of the neck as at A, taking as a guide the

prominent bone. In all cases this is the proper height
to measure from, whether the garment is required low
or high to the neck. Next mark the centre between the
shoulders, which is done by placing an inch measure
across the back from the centre of the two back scyes
and where it crosses the back seam make a mark as at
B. The third point marked I, by which the bottom of
the armhole is correctly, ascertained, is merely to
carry the tape round the body close under the arms.
The fourth point is made at the most hollow part, as
at D, from which the balance or length of shoulder
strap is taken. Take the length of the back from A to
B, to the mark opposite the bottom of the armhole, to
the waist as at D, and to the bottom of the skirt.

Directions to form the back according to Plate 18

First suppose the line with letter A at either end to be
the edge of a piece of paper from which to cut the
shape of the back. Make a mark at B for the top of
the back seam. Mark D (centre point between the
shoulders) and C (waist). Draw DE at right angles and
make a mark for the width of the back according to
the fashion of the day, for whether the back is re-
quired wide or narrow it is entirely immaterial, as it
will not have the least effect on the fit, for whatever
variation of fashion may take place with regard to the
width of the backs, corresponding effect will be pro-
duced upon the forepart and sleeve.

" Directions to form the fore part according to Plate 18
In the first place draw a line to proceed as from A to
H, upon paper, for it is advisable to cut the fore part
out from a sheet of paper before the cloth is cut, which
gives the advantage of placing it on the cross or bias
and also to make the most of the cloth.

For the bust dart it is necessary to be cautious not
to run too suddenly a point at Z. The person who can
use an iron well will press the shape on all sides so as
to form a round receptacle as required. Occasionally
in the case of extreme large breasts it is difficult to
make them answer by taking out only one dart and
in such case the effect may be accomplished by
shaping two pieces out, as represented by the dotted
lines on each side of Z.

In case the Habit is required very tight in the
waist, as they generally are, run a seam from Q under
the arm to the bottom as represented by the dots.

Directions to form the Habit sleeve
As Habit sleeves are subject to so much change in
style, it is necessary to treat upon them in such
manner as to meet all vicissitudes of fashion. The
close-fitting sleeve is the groundwork for all kinds of
sleeves. It is produced in the same way as the Gentle-
man’s Dress Coat sleeve and was fashionable to
Ladies’ Riding Habits about the commencement of
the nineteenth century as well as in the year 1838.
See Fig. 1,the firm outline. It is necessary to allow for
the sleeve head about an inch for fullness as per
dotted line from C to B. This fullness may be carried to
any extent that fashion demands, for instance, in

11
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1838 many sleeves were carried out to P. In putting in
the sleeve part, place the top of the hind seam to the
middle of the back scye.

The sleeve, commonly called the Pelisse sleeve,
with only one seam, and that to be underneath the
arm, is represented by Fig. 2. The firm outline was
fashionable in 1834. The sleeve may be formed larger
or less at pleasure, for instance the full width of the
sleeve might be made either at H or T and the head, to
correspond with any width of sleeve, might be made
higher or lower than the point at L — for instance, see
the dotted sleeve head formed from 3.

Directions to form the skirt, commonly called the
Petticoat of a Habit

Suppose the cloth to be 28” wide on the double and
KA and 4Q to be the edges of it. Form the hind part of
the skirt first. Measure 54” at the double edge of the
cloth as at A. The shape KVTZZ is the back skirt. AT
is the ordinary skirt length. ZZ is the length for a
Riding Habit (} or  yard, to fancy, longer than AT).
The front breadth is cut exactly the same but check
the front length to see if it corresponds with the
measure of A to 2. This completes the sloped Habit
skirt, from which, as a principle, any other skirt can
be formed to accord with the fashion of the day.

The back and front breadths of the Habit skirt
being both of the same width, will require pleating or
puckering in to the size so that the seams will fall at
the sides, in order to have the pocket holes, or apron
of the skirt, at the usual place; it will, however, also
be observed in the treatise upon the Habit skirt with
plain front, that the side seams of the above skirt
need not be cut from V to T, but the whole width of
the skirt may be left on the back skirt and the front
breadth cut so much the less, as represented from
EtoU.

Suppose the skirt of a Habit to be required wider
than what has previously been described, say to put
the whole width of the cloth in the back breadth, it is
merely to cut the said back breadth square across top
and bottom and to the length required, and join it to
the side seam of VTZ and EWU. If the full breadth of
cloth is required in both back and front breadth this
would become a straight or parallel skirt, whereas
that previously described is commonly called the
sloped skirt. The straight skirt only requires cutting
square across the top and bottom for the back breadth,
and also for the front breadth if the measure falls the
same before as behind. If not, simply lower or raise it.

Having defined a method whereby Habit skirts may
at all times be correctly formed according to the

17 Front and back views of a Lady wearing
a Riding Habit. Plates 16 and 17 from ‘The
Tailor’s Masterpiece’.

18 Skirt patterns with construction lines.
Plate 19 from ‘The Tailor’s Masterpiece’.

19 Bodice and sleeve patterns with con-
struction lines. Plate 18 from ‘The Tailor’s
Masterpiece’ .

variations of figure, fashion or fancy. 1 shall proceed
to describe those calculated for walking dresses, such
as Pelisses, etc:

A Pelisse skirt is formed on the same principle as the
Habit skirt, although generally made open up the
front, the lengths and widths according to fashion.
The method laid down for the Habit skirt first treated
on produces a medium size but the fashions of
Pelisses are liable to greater extremes. It may be
necessary to treat them more explicitly, for instance in
1817, when cloth Pelisses were almost universally
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worn, the style adopted was very short waisted, so
that the skirt was sewed on nearly close under the
arm. At this time the skirts were cut very narrow to-
wards the top and the fullness put into the space of
about four inches behind so that the front and sides
were quite plain. The fullness being put so close to-
gether behind did not give the room required for the
hips, to allow the sides to set free. Consequently for a
Pelisse with an extreme narrow skirt it is necessary to
shape on at the side seams, to give room for the hips,
about a couple of inches upon both front and back



G Hanir or PeLissE is represented in the plate, and the quantity of cloth required for the same
would be as follows, viz. for the Jacket or body part, nearly a yard of cloth, and suppose the skirt l?
yard long, would take 2 lengths, making 3 yards for a Pelisse, and for a Habit would require as mut‘:i
Taore cloth as the extra length of skirt, say 2 of a yard longer than the walking length, would be 4} yarhs
for the Habit ; this allows the two full breadths of the cloth in skirt except taking the collars, &e. oﬂ'lt e
front breadth, as marked ; but in case the two full breadths are put in the petticoat, 1t will require a } of

a yard more, and contrarywise in case of the narrow skirt and sleeves as worn in
cut off the front breadth, which takes halfa yard less cloth,

1817, thesleeves then
This calculation of length is for a person, In

height, about 5} feet, therefore according to any extra length of skirt required the calculation would be

easily made.

inches, whereas the sleeve in the plate is calculated at 23 inghes, asthey were worn in 1827.

It may be observed that in 1817, the whole width across the top of the sleeve was about 18

In 1837

they were worn 28 inches wide across, and at the same time a}so the' petticoat or skirt hqd the two fl;'.l
breadths of cloth in, and made in length for a person of medium height 13 yd. long, which took 3} yds.

cloth and 1} yrd. for the body and sleeves, made 5 yrds for the Habit,

In 1838 the sleeves were made

nearly as close as men’s sleeves, so that 43 yrds. made the Habit.

20 A Pattern layout for a Riding Habit or Pelisse. Plate G from ‘The Tailor’'s Masterpiece’.

breadths as at P, running it out at the bottom to the
original line as at W. Also run it out at the top as to E
with a shape as per model, which forms a hollow a
portion of the way below the top. Without this pre-
_caution the skirt would not set hollow to the sides and
if tight at the hip would gape and set, or hang rather
ill down the front.

In case it should be fashionable to have a Pelisse
skirt as wide at the top as at the bottom, the back
breadth is formed on the square both at top and
bottom, and the front also. In this as in other cases
the top of the front breadth must be attended to in
order to ascertain how much it will require to be sloped
across the front, or whether a slope be required or not,
for it depends upon the form of the body part at the
bottom of the waist in front.

Be very careful to take the length from both centre
front neck and centre back neck to the ground, as that
distance is fixed. If this is not done the set of the skirt
may not be correct at the front, particularly as a
Pelisse is generally cus to open all the way down in
front and if the waist is not properly measured at
front and back, the skirt will not set properly, unless
what is deficient in one is added to the other.

Habit or Pelisse collars are cut various ways to
fancy, but generally upon the following principle viz:
the sewing on edge is cut about an inch hollow from a
straight line as represented from a to.a, Fig.3, Plate
18, and the seam behind on the square of the sewing on
edge. First suppose a collar required for a Habit or

Pelisse which will be closed to the top. The length of
the sewing edge should be about 1” bigger than the
gorge is, as from a to a. Then, according to fancy, the
fall down may be shaped square as adb, or round as
ach. If a lapel and collar are required it is necessary
to run from about 4” off the front as represented from
s to ¢. For a plain roll front, shape the collar as from
sc to b, for the frock style of collar scdb. In case of a
Pelisse collar being required more circular, it is only
to commence with a larger hollow from the straight
line, and then proceed as before.

The Ladies’ Hand-book of Plain Needlework (1842)
The British Museum

Introduction
To become an expert needle woman should be an

object of ambition to every British fair. Never is
beauty and feminine grace so attractive as when en-
gaged in the honorable discharge of household duties
and domestic cares. To learn how to fabricate articles
of dress and utility for family use, or, in the case of
ladies blessed with the means of affluence, for the aid
and comfort of the deserving poor, should form one of
the most prominent branches of female education.
And yet experience must have convinced those who
are at all conversant with the general state of society,
that it is a branch of study to which nothing like due
attention is paid in the usual routine of school
instruction.

No one can look upon the Needle without emotion;

! itis a constant companion throughout the pilgrimage
. of life. We find it the first instrument of use placed in

the hand of budding childhood, and it is found to
retain its usefulness and charm even when trembling
in the grasp of fast declining age. The little girl first
employs it in the dressing of her doll, then she is
taught its still higher use, in making up some neces-
sary articles for a beloved brother or a revered parent.
Approaching to womanhood, additional preparation
of articles of use, as ornaments for herself and others,
call for its daily employment; and with what tender
emotions does the glittering steel inspire the bosom,
as beneath its magic touch, that which is to deck a
lover, or adorn a bride, becomes visible in the charm-
ing productions of female skill and fond regard. To
the adornments of the bridal bed: the numerous pre-
parations for an anxiously-expected little stranger,
and the various comforts and conveniences of life, the
service of this little instrument is indispensable. Its

" friendly aid does not desert us even in the dark hour

of sorrow and affliction. By its aid we form the last
covering which is to enwrap the body of a departed
loved one, and prepare those sable habiliments, which
custom has adopted as the external sign of mourning.

Chapter I Instruction in the preparation of body
linen

The lady who is intending to engage in the domestic
employment of preparing the linen necessary for per-
sonal and family use, should be careful to have all her
materials ready and disposed in the most systematic
manner possible, before commencing work. We shall
proceed to give plain directions by which any lady
may soon become expert in this necessary department
of household uses, merely observing that a neat work
box well supplied with all the implements required,

- including knife, scissors (of at least three sizes),

needles and pins in sufficient variety, bodkins,
thimbles, thread and cotton, bobbins, marking silks,
black lead pencils, etc., should be provided and be
farnished with a lock and key, to prevent the contents
being thrown into confusion by children or unauthor-
ised intruders.

The lady being thus provided and having her
materials, implements, etc., placed in order upon her
work table, to the edge of which it is an advantage to
have a pincushion affixed by means of a screw, may
commence her work, and proceed with it with
pleasure to herself and without annoyance to any
visitor who may favour her with a call. We would
recommend, wherever practicable, that the work
table should be made of cedar and that the windows
of the working parlour should open into a garden,
well supplied with odiferous flowers and plants, the
perfume of which will materially cheer the spirits.

Chapter IV  Explanation of Stitches
Running
Take three threads, leave three and in order that the
work may be kept as firm as possible, back-stitch

21 A detail showing bodice drapery on a stand. From a
fashion-plate in‘ Petit Courrier de Dames’, November 1839.
The Victoria & Albert Museum. :

occasionally. If you sew selvedges they must be joined
evenly together.

Gathering

You begin by taking the article to be gathered and
dividing it into halves and then into quarters, putting
on pins to make the divisions. It must be gathered
about twelve threads from the top, taking three
threads on the needle and leaving four, and so pro-
ceeding alternately until one quarter is gathered.
Fasten the thread by twisting it round a pin; stroke
the gathers, so that they lie evenly and neatly, with a
strong needle or pin. You then proceed as before, until
all the gathers are gathered. Then take out the pins
and regulate the gathers of each quarter, so as to cor-
respond with those of the piece to which it is to be
sewed. The gathers are then to be fastened on, one at a
time, and the stitches must be in a slanting direction.
The part to be gathered must be cut quite even before
commencing, or else it will be impossible to make the
gathering look well. '

AUTHOR’S NOTE

The word PLAIT, as used in the next two extracts,
has two meanings. The word following

in brackets gives the present day term.

The Ladies Handbook of Millinery, Dressmaking and
Tatting (1843)
The British Museum

First, the materials for the intended dress must be
procured, and it is advisable, whenever practicable,
to get them all at the same time. The necessary requi-
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sites are the material, the lining for the body and
skirt, wadding, covering, hooks and eyes, silk thread
and what is called stiffening muslin. You will require
all these for a silk dress and most of them for those of
other fabrics.

Proceed to cut out the dress, first measuring off the
number of breadths of the proper length for the skirt
(which is, of course, to be regulated by the height of
the wearer). If tucks are to be introduced into the skirt
a proper allowance must be made for these, as also for
the turnings bath at top and bottom. You next cut out
the sleeves, as being the largest parts of the garment
except the skirt. In cutting out the sleeves you must
first prepare a paper pattern of the required shape;
then double the lining, and cut it exactly the shape of
the paper, leaving about an inch all round for the
turnings in. You will thus cut the sleeve linings both
together and will avoid some labour and all danger of
making one larger than the other. Double the silk, or
other material, so that both the wrong sides may face
each other and cut the sleeves by the linings just pre-
pared. To secure exactness it is best to tack it to the
material. Be careful to lay the straight side of the
pattern to the selvedge of the silk.

Take the proper measures for the front and back of
the body by fitting a paper pattern to the shape of the
person for whom the dress is intended. The paper
should be thin and you commence by folding down the
corner the length of the front, and pinning it to the
middle of the stay bone. Then let the paper be spread

. as smoothly as possible along the bosom to the

shoulder, and fold it in a plait (dart) so as to fit the
shape exactly, and bring the paper under the arm,
making it retain its position by a pin. From this point
you cut it off downward under the arm, and along the
waist; the paper is then to be rounded for the armhole
and the shoulder, and you must recollect to leave it
large enough to admit of the turnings. In the same
manner you proceed to form the back, pinning the
paper straight down, and leaving sufficient for the

‘hém, you fit it to the shoulder and under the arm, so

as to meet the front.

You will thus have an exact pattern of half the
body. The linings are to be cut by the pattern and the
silk by the linings. You must take care to cut the front
on the cross way of the silk and in two separate pieces,
which are afterwards joined in the middle. If the plait
(dart) made in the pattérn be very large, it must be
cut out on the silk, or the body will not fit well to the
shape; if small, it may be left, but we think that in all
cases to cut it outis the preferable method.

It is not generally advisable to cut out the half of
the back all in one piece, as it fits better with pieces
joined at the sid]es; these are called side bodies; and
this method should always be adopted, unless the
lady has a very flat back: in that case it is best to cut
the half allin one piece. The backs must be cut straight
and it is best to tack the material to the lining before
cuttingit.

Begin to make the garment by running or seaming
the breadths of the skirt together. Be sure that it is

made full; a narrow or straight skirt is now com-
pletely-and very properly exploded. Run the seams as
evenly as possible, fastening the ends to your knee or
to a pincushion screwed to the worktable to hold them
firmly. Run the lining together in a similar manner
and fasten each of the outside seams to a correspond-
ing one in it; after which turn the edges at the top
down on the inside, and sew them firmly together.
Between the lining and the silk it is usual to introduce
some kind of material, as stiffened muslin or wadding,
to hold the bottom of the dress in its proper place.
This is fastened to the lining and the silk is hemmed
down uponit.

Care must be taken that no stitches appear on the
right side. An opening in one of the seams must be left
for the pocket hole, which must not exceed one quarter
of a yard in length. You run the silk and the lining
together as at the top, and make a plait (pleat) which
is to be folded over on the right side. This is secured at
the bottom, and conceals the opening. Having thus
completed the skirt, to which flounces may be added,
or into which tucks may be introduced, if deemed ad-
visable (they seldom are in silk dresses), you proceed
to make the sleeves, running up a cord on one side of
the silk, or other material. Fold both the silk and the
lining the same way, stitch them together and leave

an opening at the wrist. You then turn the sleeve and

the edges, being on the inside, are not seen. The sleeve
being thus seamed up, it is, if full, to be gathered, or
done in small plaits (pleats) at the bottom, to the size
of the wrist. The gathers, or plaits, are set into a nar-
row band, lined, and you cord as you please, or as is
most in accordance with prevailing fashion. You next
put on the trimmings at the top of the sleeve, and then
set it into the arm-hole with small plaits (pleats).
Some put on the trimmings after the sleeve has been
set onto the body, but it is a most incorrect and incon-
venient practice.

The next thing to be done is to put the several parts
of the body, or waist, together. This should be done
slightly and the body tried on, in order that the fit
may be made as perfect-as possible. When this is done,
sew the parts firmly together and put a cord over all
the joinings, except those under the arms. Fasten the
plaits (darts) down on the fronts, hem the parts which
require it, cut the proper shape round the neck and
see that the armholes are so made as to be easy and
agreeable. Then hem the back, stitch the dress up the
front as firm as you can, and do the same at the
shoulders, the side bodies and under the arms; after
which, you must put a cord or a band af the waist and
must also insert a cord round the neck. This cording of
the neck and waist require much care and attention,
as, if not done properly, the appearance of the dress

~will be spoiled. In case you prefer a band to a cord at

the waist, it must be lined and the lining must be put
on first and afterwards covered with the material of
which the dress is composed. If there be any trim-
mings on the body, they must be put on before the
sleeves are set in. A cord must be set round the arm-
holes, as neat as possible.
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22 A full-size printed paper pattern of front and back bodice and sleeve. From ‘Petit Courrier de Dames’, September
1844. Reduced to scale }” =1". The Victoria & Albert Museum.

The body being now finished, you have only to set
it onto the skirt, which is to be doubled more at the
front than at the back, in order to form the slope. You
gather the part not plaited (pleated) and join it to the
body. In setting on the back, it is best not to gather it,
but to fold each gather as you proceed. This secures an
evenness not otherwise easily to be obtained. The
depth of the slope varies, and no certain rule can be
given, except that in all cases the skirt must be a little
shorter before than behind, otherwise much incon-
venience will be found in walking, especially where it is
the fashion to wear the dress of a considerable length.

Tucks, with or without open work between them,
have an exceedingly neat appearance and never look
out of fashion. They are especially proper in black and
white dresses and if tucks are put on, it is essential
that they should be cut the straight way of the
material. To cut them on the cross is decidedly im-
proper. It is sometimes good economy to make the
sleeves of a dress in two separate parts, so that the
lower portion can be taken off at pleasure. For an
evening dress this is found very convenient, as the
under part will come off at the elbow, and a ruffle of
lace can be substituted in its place, which gives a
short sleeve aneat and finished appearance.

The directions here given apply principally to
dresses made of stuff or silk. In those made of muslin
or cotton, some slight variations occur. These latter
are not always lined; indeed cotton prints for summer

wear are seldom done so; but the lining of muslin
dresses is becoming much more common than it was
some years since, experience having shewn that the
dress, when lined through, sits so much neater upon
the person than it does without. In cases where linings
are omitted, a piece of some strong material must be
run in at the bottom of the skirt, and firmly held down
with the hem. But we think a thin lining, even for the
light dresses worn in summer, is to be preferred. Itis a
good plan to set a cord round the bottoms of dresses;
they soon wear, but the cord is a great advantage, as,
when it gets unsightly, a new one can with little
trouble be put in its place and the dress remains the
same length as before.

The Handbook of Dressmaking (1845)
MRS. M. J. HOWELL
The British Museum

Mrs. Howell has much pleasure in introducing to the
notice of her friends, the Portfolio of Monthly
Fashions, supplied to her direct from Paris, consisting
of full size Morning and Evening sleeves, Bodies and
Trimmings; likewise such as are desirable for
Promenade Costume. Terms for the set of Twelve
Articles, £1.1.0, accompanied by proper directions for
making up; the half set charged 1ls 6d., or three
articles for 5s. 6d. Sent free to any part on receipt of a
Post Office Order.
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Devant du. spencer & basques.

23 A full-size printed paper pattern of a Spencer
‘a basques’. From ‘Petit Courrier de Dames’, November
1844. Reduced to scale 3" =1". The Victoria d& Albert
Museum.

24 Sleeve patterns. Plate 3 from ‘The Handbook of
Dressmaking’ by Mrs M.J. Howell.

Preliminary Remarks

No young lady that is apprenticed, or about to be ap-
prenticed to dress-making, should be without this
faithful guide, since here are portrayed all the para-
mount features connected with the art. The informa-
tion here contained will serve to educate the greatest
novice in the theory of the business, allowing the
practice to follow. Again no work-room should be
without a copy, since it will save the principal much
time and fatigue in giving various directions. Should
a young lady be admitted as an apprentice, let her
learn the remarks here offered. No doubt can exist as
to their utility, since it often occurs, in the absence of
the principal, that the apprentices are left to manage
their own work.

It will be necessary for me to commence an explana-
tion of my new system of measurement which in some
degree I owe to the French, who have always taken
their measures by proportions. In offering to the
public my entirely novel method, I trust it will be
acknowledged that I have improved even on the
Continental plans.

Ezxplanation of plates
Plate No. 1 is a high body, the bust formed by one
plait (dart); from this simple pattern every descrip-
tion of body, cape, collar, chemisette or pelerine
might be cut. This pattern admits of various changes —
see Plate No. 2. It is there composed of dissected
pieces intended to show the form of a stomacher, or
point body, which fashion ordains at present as dinner
dress. The symmetrical designs are divided into classes
for the more ready explanation to the uninitiated;
each class contains six numbers; the price varies from
4s. 6d. to 5s. 6d. according to the quality of the en-
velope. Orders, accompanied by a post office remit-
tance, will meet with immediate attention.

On Measure Taking
The symmetrical designs afford the key to fitting at
sight. They have been formed on models moulded in
the highest perfection of the human form, and will
enable the pupil, with the aid of the explanations
here contained, to correct in the figure she requires to
fit, any inaccuracy. Each envelope contains a design,
complete for trying on. The pupil has only to act from
every unprepared design after the same method.
They will then be able to take any figure, however
difficult. I proceed to lay down rules for the use of
unprepared designs.

First take some soft Irish lawn or linen. Observe
the yellow mark across the designed paper pattern.
Be sure to place the selvedge in the same direction,
which will bring the material on the direct bias in the
centre. Pin the pattern very neatly on the Irish linen.
Be careful to have no crease in whatever you are cut-
ting out, or this will interfere materially with the fit.
Mark round the pattern with a blue pencil. Commence
cutting 14" from your paper pattern. It will be
necessary to leave this turning at all parts, the arm-
hole excepted. Do not cut out the plaits (darts) which
form the bust. Refer as before to the yellow mark on
the paper pattern of the back and side pieces as to
where the selvedge must be placed. Tack your lining
with coarse thread. You will leave it pinned up the
front and under the arm, these being the parts most
likely to need alteration, either to be taken in or to be
let out, if the proportions of the figure are not entirely
perfect.

To those in business, the writer would recommend
a set of soft Irish linings to be kept at all times made
up from the designed patterns; so that should a
gentlewoman call to give an order, the measure for
her dress could be accurately taken in a few seconds.

A tight sleeve pattern will be found with the case of
designs which, like the body patterns, have been
formed on a modelled arm. Here again it will be found
necessary to make trifling alterations, according to
the length or shortness of arm it may be intended for.

When you have tried on your lining body you may
cut away all the superfluous turnings which are
allowed at the waist, front and seams, leaving only
the same width as at the armhole. By this mode you
may save half a yard of silk in cutting out your body
and sleeves.
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By N°1 . _ Highs Body.

On Cutting out with Economy and Making up
the Dress

Having tried on the lining body and finding that it

fits, open the various seams. Place each piece on the

silk or whatever material you have selected for the

dress. Regard the way in which the threads run; your
lining will prove a sure guide. Tack the body and
sleeves through to the outside precisely on the blue
mark, or through the line of pinholes if an alteration
was made. The tacking thread will not only serve to
keep the one secure on the other but will act as a
guide for the inside as well as the out. In stitching the
different seams of the body pay great attention in
seeing that they are taken exactly to the guide line. I
recommend that the felling on the tapes or ribband at
the back of the seams, to admit of the steel or whale-
bone, be put on loosely, as in the event of these being
tightened the nice appearance of the body will be
destroyed. In using the whalebone observe it be per-
fectly straight before you put it into the casings. As
the best kind of whalebone is sold in rolled lengths it is
desirable that you place it in hot water or in front of
the fire to bring it straight, previous to cutting it in

Half of Back.

W) Plate 1.

pieces. Whether you stitch in your sleeve with or
without a cord, be most particular in seeing it is not
tightened. Let your sleeve at all times be rather
larger than the armhole it is intended to fit.
Novices should pay great attention in the cutting
out of stripes and plaids, since checks or stripes in-
variably require to be faced in the cutting out. In
trimming your bodies, if the figure be inclined to
embonpoint, be most careful in endeavouring to give
as little size as possible: for this purpose introduce
few or no trimmings on either the body or sleeves. If
trimmings are required, make them of as neat and
close an order as possible. Slight figures frequently
require a little pad under the front of the armhole and
under the shoulder bones. Here you may introduce a
little fine horsehair — that used for stringing pearls is
the most desirable. Horsehair now takes the place of
the wadding formerly used; it is far superior in con-
sequence of its elasticity. The French never use any
other kind of material for pads. Slight figures look far
better in bodies that are trimmed. Either capes or
folds are extremely becoming. :
Observe in silks and satins that are shaded, there is

96paz0p 4o mng

Dussection of Plate I .
ZFor Founz or Stomacher Body .

25 A high body pattern with variations. Plate 1 from
‘The Handbook of Dressmaking’ by Mrs M.J. Howell.

an up and a down. The same remark applies to velvets
and woollen cloths.

On Piping or Braiding
Silk and other orders of pipings, as well as braid, pro-
duce a pleasing, easy and agreeable description of
embroidery. Pipings for working embroidery may be
prepared after the following method whether in
crape, gros de Naples or satin. Cut narrow strips, im-
mediately on the bias, 2” wide. The slightest deviation
from the bias will cause the pipings to twist and spoil
the effect. Join the strips together on the straight
grain, fold in half and run it on the wrong side, leaving
it to form a groove so that a bodkin may be pulled
through it to turn it inside out. Stretch the silk where
the running has taken place to its fullest extent, by
holding the thumbnail firmly on the work and draw-
ing it along. Take a rather wide turning in as this
serves to give support and to fill out the pipe when
turned.
This kind of trimming is worn worked in patterns
round capes, for trimming on bodies and frequently as
a skirt trimming. When' it is worked in any kind of

FPlate II..

26 A pattern of a point or stomacher body. Plate 2 from
‘The Handbook of Dressmaking’ by Mrs M.J. Howell.

pattern it will be necessary to have a guide, which is
arranged after the following plan.

Select some simple embroidery pattern for the pur-
pose. It must be pricked into holes by a small stiletto.
Arrange the pattern on the material and weight the
corners. A small muslin bag containing pounce (a
fine powder) must be rubbed over it, so as to penetrate
through each pierced hole. The design thus produced
must be traced over with a drawing pencil, the
pounce not being sufficiently durable.

Rouleaux are made after the same mode as the
piping, with the difference that the silk is cut double.
or triple the width of the one described according to
the size of rouleau required. Equal attention must be
paid to the cutting of the material on the direct bias.
A certain thickness of lamb’s-wool is passed through
the groove on the end of the bodkin and left in the
rouleau when it is turned.

The Principals in some houses of business object to
the turning of both pipes and rouleau; in such cases
the silk is still cut the same width, the method in the
work alone differing. The breadths must be joined in_
one long length, doubled and pinned through the



middle. The doubling will reduce the width to 1”, and
it must be doubled again, first at one edge and then
the other. The lamb’s-wool may be laid in the rouleau
and the material felled over, where the running and
the turning is objected to.

The method of tracing through the pierced em-
broidery pattern is equally desirable for braiding.
The great beauty in braiding consists in making the
different turnings perfectly pointed. When braid em-
broidery is finished it should be passed under a warm,
but not hot, iron, the work being covered with tissue
paper. This flattens the braid and adds much to the
beauty of its appearance.

On Cutting out Skirts with Economy

After taking the length of the back and allowing for
the hem at the bottom and a turning in at the top, you
cut off from the lining muslin as many breadths as
will make four yards in width when joined together.
Tack all the seams together; gather up the top without
any slope and slip it over the head. Tighten the
gathering thread to the waist when the lining body is
found to be correct. You will then have the oppor-
tunity of noticing where the pins for the top of the
skirt may be placed. This of course must be regulated
by the shape of the bottom of the bodice. Be careful to
place your row of pins close together, as when the
gathering thread is unfastened the pins will other-
wise be at too great a distance.

The front breadth, by bringing it to the slope of the
pins, will be found to be much shorter than the back.
There are four straight breadths and four sloping: the
three long ones are for the back and the shortest for
the front. The sloping ones are for the side. Cut out the
silk by the lining pieces. Be sure as you proceed with
the breadths to tack each firmly.

In order to give the skirt a pretty “set” you must
be careful to place a greater quantity of fullness on the
hips than in the front, whether you gage or plait
(pleat) it. I recommend that the most minute atten-
tion be paid to the arranging of the plaits (pleats) or
gathers. The seam under the arm of the body will
serve a8 a safe criterion, for where the rise of the hip
takes place, there the plaits (pleats) or gathers should
thicken. Be particularly careful that your skirt
droops rather than catches up at the back; the latter
isextremely vulgarinits appearance.

Plain skirts are much admired by the Parisians,
and their method of supporting them from the figure
is far more distingué than the plan adopted by our
English ladies. With the former the crinoline or wove
horsehair is introduced in wide strips into the hem of
the skirt and is arranged after the following method.
When the skirt lining is run together, a strip of crino-
line or horsehair is cut about a quarter and a half
(13%") wide, doubled to half the width and placed in-
side the hem. Should it be wished to make the skirt
appear very full, two straight pieces of the crinoline,
of the width and thickness of that in the hem, may be
laid on in bands about a quarter of a yard distant

up the skirt. These are enclosed by a piece of lining
muslin. This' quite supersedes the necessity of the
stiff petticoat.

On Goffering

Goffering in England is done by a machine, the effect
of which is stiff and ungraceful, whereas the French
mode, with straws, is simple, elegant and speedily ac-
complished. It is necessary in the first place to take a
slip of wood — (the flat boards used by silk mercers for
folding their satins are desirable for the purpose).
This board must be covered very smoothly with a
piece of flannel, which is sewn together at the back.
Over this place middle-width tapes which must be
well secured at each end. The tapes should be placed
at about 14" from the edge of the board, on either side.
Proceed by folding the border or whatever trimming
you may be about to goffer into three or four thick-
nesses, placing it immediately between the tapes. Pin
the end you begin from firmly to the flannel; after
which place first one straw over and another straw
under, until you reach the extremity of the border. Be
sure to keep the straws as closely knit together as
possible. Should they be disposed to slip apart, fasten
them with a pin. When the straws have been carried
as far as may be desired, turn back a small piece of the
fabric and fasten it with pins on either side. By these
means the straws will arrange themselves closely to-
gether. Place a rather damp muslin over the straws
and pass a warm iron lightly over the whole.

Next place the board at a short distance from the
fire and allow the work to dry gradually. Withdraw
the straws and the goffer is shewn perfect. The size,of
course, depends on the straws selected. Another ad-
vantage to be derived from this mode of procedure is
that should the border be of a costly nature, such as
Valenciennes lace, there is no danger to be apprehen-
ded, which there might be from the destructive charac-
ter of the machine.

On Pinking and Trimmings in Velvet

Pinking is an elegant style of trimming in gros de
Naples: it is done by means of a punch and a block of
lead. Both are very inexpensive articles. The punches
are of various shapes and sizes. The gros de Naples is
cut out in bias widths according to the depth of trim-
ming chosen. The strips are then tacked one on the
other, keeping the edges perfectly even. The sub-
stance should amount to about six thicknesses. They
are placed on the block of lead with some paper be-
tween and struck sharply with a hammer. On-its re-
moval the pattern will be found to be perfect and well
finished. Prior to the untacking of the breadths the
edges of the pinking should be touched with a camel’s
hair brush, steeped in a weak solution of gum. This
will prevent ravelling.

Velvet leaves, arranged either as flowers or in the
form of a wreath, have a pretty and simple effect
when placed above the flounces soas to form aheading.

The effect is extremely good for slight mourning
where the trimming is of black velvet and the robe of
white watered gros de Naples. The designs are cut
either by punch or with sharp scissors. Before the
velvet is cut out in shapes a thin paper should be
gummed at the back. If the velvet be black choose
the tissue paper of the darkest tint you can find. This
will allow your trimmings to wear as long as your
dress, otherwise the edges will become rough by un-
ravelling.

General Observations and Rules on Padding

No definite length of material can be given for the
making of a dress, since the number of yards depends
on the various draperies selected.

In fixing in sleeves, be careful that the seams are
arranged in their proper places, which must depend
entirely on the sleeve selected. v

Paddings of horsehair, as before observed, will be
found indispensable. If the figure be larger on one
side than the other, reduce the front and side piece a
little under the arm. Should this prove insufficient,
add small pads of the finest horsehair to the inner
part of the body of the dress. Tight sleeves look much
better wadded if the arm be thin: this must be done
with the greatest care.

I recommend amateurs to be most particular in
cutting out material, such as stripes and plaids.
Begin by cutting off the skirt of your dress. Then cut
out the right sleeve and half the body, and for the
left and opposite side of the body arrange the stripes
or plaids immediately on each other so that they may
face. The plaids and stripes should likewise be made
to match for the skirt.

Advertisement in ‘The World of Fashion’ (November

1849)
The Gallery of English Costume

IMPORTANT TO COUNTRY MILLINERS.

Mrs Dewsbury, Paper Pattern and Bonnet Shape
Establishment, 3 Rathbone Place, Oxford Street.
Established 1834.

Mrs Dewsbury respectfully announces to her nu-
merous customers that her show rooms are now open
with a large selection of the Newest Designs in full
sized Paper Patterns consisting of Dresses, Cloaks,
Mantlelets, Spencers, Bodices, Sleeves etc. Also, in
addition to the above, Mrs D. begs the attention of
ladies in general to inspect her large and well selected
stock of Bonnet Shapes, they being of the most su-
perior style and quality. They have never failed to
give satisfaction to the wearer.

Patterns forwarded to all parts of the Kingdom at
the undermentioned prices: A set of twelve Articles,
with Box, £1.2.0; a set of six ditto with Box, 11s. 6d. A
parcel containing six Articles postage paid, 11s. 0d.;
A large Article, postage paid, 3s. 6d. All remittances,
per Post-office order, payable in Oxford Street, to
Mary Dewsbury.

The Art of Dressmaking, containing Plain Direc- .

tions in Simple Language from the Fitting of the
Paitern to the Finish of the Dress (1849)

MRS CORY

The British Museum
To the Industrious Daughters of Tradesmen, and to
Persons of Limited Means, this Useful Little Manual

is Chiefly Addressed.
The Author has endeavoured, in as simple language

as possible, to convey thoroughly her meaning in the

Art of Dressmaking, and is led to believe that she has
so far succeeded, that any person, with but a moderate
capacity, can take a pattern by her directions and
work from it better than many who have served an
apprenticeship, as it is well known that apprentices
are seldom taught how to take a pattern from the
figure: the only way in which they acquire the know-
ledge is by being allowed to hand the pins to the
Operator, who is always the Mistress, or First-hand.

THE ART OF DRESSMAKING

Supposing the reader to have no idea of cutting the
first pattern, she is requested to take the body of an
old dress and pick it to pieces, when, if made with a
single plait (dart), the half-front will be something in
the form shown in the Frontispiece of this little
manual. The half-front is then to be laid upon a piece
of undressed Holland, and a pattern cut from it, al-
lowing the Holland to remain a couple of inches larger
than the body where the dotted line is pointed out in
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27 A bodice pattern. From ‘The Art of Dressmaking’ by
Mprs Cory.

the wood-cut, and NOT cutting out the space at letter
A. The half back is next taken and a pattern cut from

that in a similar manner.

It must be remembered that this is not the pattern
to work from, but only a necessary groundwork on
which to take the paper, or working pattern.
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INSTRUCTIONS FOR TAKING A PATTERN FROM

THE FIGURE
First tie a piece of ribbon round the neck of the person
whose pattern is to be taken, and place the Holland
pattern of the half-back on the left side of her back,
pinning it to the ribbon at the nape of the neck, and
placing two or three pins to keep it firmly and exactly
down the centre of the person’s back. Then proceed to
fit the left side of the front, pinning the pattern at
TFig. 6 to the ribbon between the two little prominent
bones of the neck. Carry it down smoothingly with
the hand, placing pins rather closely to keep it firmly
in its position, as low as the point Fig. 8 is required to
be, then with the hand smooth tightly along, from Fig.
7 to Fig. 5, and pin Fig. 5 of the front and Fig. 5 of the
back together. Next, pin tightly and carefully all
along the shoulder to Fig. 4 of the front and back,
being particular that the pins are kept in a direct
line; that accomplished, smooth the hand tightly over
from Fig. 9 to Fig. 10 and pin the pattern to the
person’s underdress. The next thing is to form the
plait (dart), which is done by taking up the smallest
perceptible piece at Fig. 9 and gradually increasing
the size to be removed between the lines 11 and 12,
according to the figure of the person, taking care to
place each pin closely following the last in a direct
line, until the length of waist required. by fashion is
arrived at. After this pin the front and back together
‘at Fig. 3, as close under the arm as possible. Should
the armhole be too tight, cut in the direction of the
small lines as figured in the Frontispiece.

Proceed pinning the back and front together from
Figs. 3 to 2, down to the waist, then take the pin out
at Fig. 10 and tighten the pattern wherever it may be
required by placing the pins farther in. Then trace
with pins a line, whether for a high or low dress, round
the armhole and round the waist.

The pattern is then to be removed, and with a
needle and thread a line is to be traced where every
pin is, before taking it out, being very careful in keep-
ing a direct line, particularly in the front plait (dart)
or plaits (for more may be made in the same manner),
forming them with taste a little apart at the top, and
gradually nearing each other towards the waist. Par-
ticular attention must also be directed in keeping the
line straight round the waist, the neck at the shoulder
seam and under the arm, otherwise, when the pattern
is taken off on paper, the front shoulder seam will be
longer than the back, or the reverse.

When the pattern has been traced out with thread,
the pins are to be removed and the pattern then placed
upon some stiff brown paper, to which it is to' be
pinned as firmly as possible, the way of the threads.
Some dressmakers cut their Holland patterns the
crossway of the stuff, but the straight way is to be
preferred as it is less liable to give, consequently a
more perfect pattern of the figure is obtained. In
pinning the Holland pattern to the paper it is neces-
sary to smooth it down and across, so that it may lie
perfectly even, the pins being placed rather closely
together on the outside of the tracing threads. When
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28 A full-size printed paper pattern of a bodice from ‘The World of
Fashion’, October 1850. Reduced to scale +”"=1". The Gallery of English

Costume.
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29 A full-size printed paper pattern of various garments. From <The
World of Fashion’, December 1850. Reduced to scale }"=1". The Gallery

of English Costume.

these directions have been attended to, pierce holes
through the Holland and paper to mark out the pat-
tefn in the latter, then unpin it from the Holland and
cut out through the holes. A correct pattern will then
be obtained, from which a drawn, plaited (pleated) or
plain body can be made.

A PLAIN BODY

Is made in the following manner: fasten the paper
pattern down firmly on the stuff the dress is to be
lined with, and trace the pattern correctly all round
the edge with a piercer. Remove the paper, and cut
out the distance from the holes you desire the turn-
ings in to be, then lay the lining on the dress-material,
exactly the same way of the threads (always). Cut out
and trace the lining marks (the holes) to the outside.

In cutting the back it must be allowed to be half the

width of the hem larger, in order that it may wrap, or
on the front, if to be fastened before. Tack it together
and try on. If the foregoing directions have been ad-
hered to, it will fit; but should it be too loose, take it
in at the seams, under the arm and at the shoulder.
Having made the body fit, stitch it neatly together,
just within all the tracing threads. Finish by cording
top and bottom according to taste. A body Jining cut
in the same manner is required for a plaited (pleated)
or gauged body.

TO MAKE A PLAITED (PLEATED) BODY

When the lining is cut, close the front plait (dart)

from 9 to 1: then allow, if for a slight person, two
breadths of silk for a front, or more if in thin material.
Pin the silk at point 8 and up to 7, leaving the length
of the silk hanging at the throat, then divide the
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breadth into about five plaits (pleats). Place the first
one close to 8 and up to E, about 3" distance from the
centre. The other four are in like manner placed near
each other at the waist, and widen to nearly an inch
towards the top. Place the body on your lap, so that
the knee will support it as near 9 as convenient, and
having the throat next you, carry the first plait (pleat)
up close to 5. If a striped dress, keep the stripes at the
edge of each plait (pleat). Smooth your hand to keep
them tight and close to the lining, and spread them to
within 13" or 2” of 4; then tack along on to the lining
where it has been pierced from the pattern and cut off.
You will then find the slope from one side will work
into the other, which do exactly like the last; tack
the half-fronts together at the tracing thread, and
then to the backs, as in the last pattern, and try on.
Takein asin last patternifrequired.
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30 A full-size printed paper pattern of a bodice redrawn
and reduced to scale }"=1". From ‘A New, Simple and
Complete Method of Dressmaking’ by Mrs T. Whiteley,
1855. The British Museum.

A GAGED OR DRAWN FRONT IS THUS MADE
Measure the length of the body from 5 to 8, and allow
the material 1” longer at each end. Cut it and allow for
fullness as in the last pattern; trace a line to mark the
middle, and proceed to run the body, leaving a plain
piece at each end the length from 3 to 9. Leave the
thread long enough to remain without drawing, until
sufficient runnings have been made to reach to B.
They may be placed, according to taste, from }” to 1"
apart. Have ready a stiff brown paper pattern of the
front, with the plait (dart) firmly sewn, and tack the
middle of the body to the middle of the paper, up
from 8 to 6, drawing it up gradually till it fits from
line 12 on one side to line 12 on the other. Carry the
fullness regularly up to the shoulder from 5 along to
4; tack everywhere round the outside of the pattern.
Have ready the lining, and remove it on to that, tack-
ing the two tracing lines together to make it fit.
Should it not be wished to be lined to the throat, cut
away to the height of a low body, when tack to the
backs and try on.

Skirts are so simple, that I conclude anyone who
would attempt a body would know how to make them,
but I will give them a hint as to one of the best ways.

Measure the length required from the waist to the
ground at the back and allow for hem and turning.
Cut it and as many breadths as you intend putting
into the skirt. Run all these together, after clipping

31 The Drapery Body. It is peculiarly becoming to the
figure, whether slender or stout. For a ball, white tarlatan
possesses a: simple elegance, as also pink, blue, black or

the selvedge. Cut the lining to match and tack the
selvedge at every seam to it, leaving the turnings be-
tween lining and silk until you come to the last, which
close up inside. Measure the length in front from point
8 to the feet, just letting it clear the ground, turn in,
in a sloping direction, the front quarter of the skirt
regularly along till you arrive at the back quarter,
which will not require any slope. Gather it and sew the
front quarter on just under the waist cording from 8
to 2, the back quarter from 2 to 8, the other half in
like manner.

No directions can be given for sleeves as fashion
alone guides the shape of them.

In conclusion the Authoress will be happy to impart
further instruction to those who may wish-to be per-
fected in the Art of Dressmaking.

Her terms are seven shillings and sixpence for the
course of six lessons, including patterns of Mantle,
Sleeves etc. On Mondays; Wednesdays and Fridays,
she receives pupils at her own residence, No. 8, Con-
stitution Row, Gray’s Inn Road (opposite Cromer
Street); and on the alternate days she gives lessons at
the residences of pupils, if in parties of four, at One
Guinea the course.

The World of Fashion (August 1850)
The Gallery of English Costume

We this month present to Our Subscribers and the

white net. If a more durable article be required, a black
Brussels taffeta or any of the soft summer silks are as
eligible. The drapery trimming of the body s of the same
material as the dress. It is not given in the working pattern,
being only a piece o}‘ material nine inches wide and a
couple of yards long. From ‘The Englishwoman’s Domestic
Magazine’, August 1858. The British Museum.

Public, in addition to the customary Attractions of
this favoured Magazine, the

FIRST COLLECTION OF PATTERNS
for fashionable Dresses and Millinery which we pro-
pose continuing every month in order that Ladies of
Distinction and their Milliners and Dressmakers may
possess the utmost facilities for constructing their
costumes with the Most Approved Taste and in the
Highest and Most Perfect Style of Fashion. These
IMPORTANT NOVELTIES will be Supplementary and in
addition to the present Attractive features of The
World of Fashion and WITHOUT ANY ADDITIONAL
CHARGE, the price of this Magazine the Only Authority
for Ladies’ Fashions, being still ONE SHILLING ONLY.
It will, therefore, always be the Cheapest, as well as
the Most Elegant and Authentic publication of the
kind.

The Models for August 1850, which are given in the
present number of The World of  Fashion, consist of
the following Elegant Novelties adopted by the
Ladies of the British Aristocracy

I Model of a Full Dress
IT Model of a Bonnet
IIT Model of a Capote

(These Models may be traced with ease by the
peculiar style of line devoted to each as explained at
the top of the large sheet upon which they are en-
-graved).

32 A Promenade Dress. Plain silks are now preferred
for this purpose in the French capital. These are made
with two skirts trimmed with a vandyke of quilled ribbon,
the turning of each point being finished with a small tassel.
The sleeve is full and closed at the cuff. From ‘The
Englishwoman’s Domestic Magazine’, January 1859. The
British Museum.
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A Pictorial Outline Of Eng]ishwomen’s COStume c 1660-1 860 These drawings were made from contemporary engravings, fashion-plates, costumes and photographs to illustrate the

gradual change of shape and evolution of new styles. The dates given are those of the original sources but are not necessarily of the introduction of the particular fashion.




Drawihgs and Patterns of Englishwomen’s Dresses ¢.1660-1860

TAKEN FROM ORIGINAL SPECIMENS WITH DETAILS SHOWING THEIR CONSTRUCTION

¢.1660-5 Claydon House

A bodice in ivory silk, trimmed with crossway strips of ivory satin, 3" wide. These strips are pinked
in rounded shapes and a length of ivory braid 3" wide is stitched down the centre of each one. The
whole bodice is mounted on top of a stiff, boned corset made of two layers of linen with " wide
whalebones stitched between them. Two long bones encased in linen form the base of the narrow
shoulder-piece under which the sleeve is fitted. The bodice is lined with fine white silk which has
perished in places, thus revealing the boned linen foundation and the coarse linen strip stitched to
the centre front to hold a wooden busk. The worked bars on the tabs were probably used to secure

the petticoat or the hip pads which were worn underneath it. Unfortunately th‘e pettic.oat and
overskirt have not been preserved. Both garments would have been cut on the straight grain of the
material and closely gathered into small pleats at the waist. The ones shown - taken from
portraits of this period, as are the chemise sleeves shown with the bodice. The neckline would have
been edged above by the frill or lace of the chemise.

21
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¢.1720-50 The Laing Art Gallery and Museum

A wrapping gown in bright cherry pink satin with a large brocaded design in a paler shade of pink
and golden yellow, worn over a dome-shaped hoop-petticoat. As the wrap-overis not very wide, the
dress might have been fastened at the waist with a brooch or ribbon tie. The bodice is close-fitting

the back being cut in one piece or ‘en fourreau’ with the skirt. Inside the front of the bodice aretwo
strips of linen doubled over with eyelet holes worked in them. The gown fastens by lacing through
these holes over the corset or stomacher. A modesty piece, which was a gathered strip of fine linen
or lace; would be pinned or stitched to the top of the corset and a tucker. which was a frilled lace

edging, could border the rest of the neckline. The latter was either tacked onto the dress or was part
of the day shift pulled out to show. The end of the chemise sleeve and its ruffle would have shown
below the cuff of the wrapping gown. This style of dress was worn throughout the first half of the
eighteenth century, being at the height of its popularity between ¢.1735-50. This particular gown
was dated by the fabric. The detail of the bodice shows the worked eyelet holes in the linen strip
for the lacing. The design of the silk was dated to c. 1707-14 . (See pages 70 and 71 for further
information ).
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¢.1730-50 Snowshill Manor

The jacket of a riding habit in deep drab-coloured, worsted woollen cloth. The cuffs and collar are
faced with velvet to match the colour of the coat. The skirts of the habit and inside the front of the
bodice, behind the buttons and buttonholes, are lined with rose pink silk taffeta. The front and back
bodice and sleeves are all lined with heavy white linen. The jacket could have been worn open over
a waistcoat. The petticoat of the riding habit is missing but it would probably have been made of
the same material as the jacket and worn over a hoop-petticoat. The one shown in the drawing is
taken from a contemporary portrait.

c.1775-85 Snowshill Manor

A caraco jacket in slate blue and silver grey brocaded silk lined with glazed saffron yellow wool. Itis
trimmed round the neck and sleeves with 3" wide silver grey ribbon, ruched into §" box pleats "
apart. Detachable white lawn ruffles or round cuffs would have been tacked to the ends of the
sleeves. This jacket was worn over a petticoat which could have been decorated with a flounce or
made entirely of the same material as the caraco. The front is fastened edge to edge with concealed
hooks and eyes. A gauze handkerchief could have been draped round the neck and tucked into the
corsage in front. Inside the caraco are two loops which were probably used to hang it up on pegs.
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A ¢.1720-40

This jacket is in saffron yellow woven silk patterned with green, white, orange, navy blue and pale
blue flowers and leaves. It would have been worn over a stomacher. The bodice is lined with white
taffeta. The fabric dates from ¢.1711-15and the style resembles some of the jackets in paintings by
Watteau. The cut follows the lines of the riding habit ¢.1730-50 (page 24). The jacket may have been
made up from pieces left over from a dress, a little later than the date when the material was
woven. The white gauze trimmings appear to have been added to renovate the jacket, probably in
¢.1770-80, and the bottom parts of the sleeves, which are detachable, may have been put in at the

same time.

C ¢1760-70

ST,
.“"‘-'g;ﬁ);’:,;n o S s o
“\@Mﬂuimm‘ﬂ 1 This jacket is in pale rose pink and silver shot silk with a pattern of deep pink flowers over deep blue
Rl ats el and deep green stripes. The cut of this jacket resembles that of the caraco jacket ¢.1775-85 (page 24).

The fabric is dated ¢.1760-70 and, as the cuffs are pleated, it is possible that the jacket was made for
an older lady who preferred this easier style to the winged cuffs of the 1760’s, which were usually cut
to shape without pleats at the elbows.

¢.1720-75 Snowshill Manor
Three jackets for ‘undress’ wear

Jacket bodices and petticoats were worn throughout the eighteenth century for ‘undress’ wear, a
contemporary term used to describe clothes that fell short of the full dress worn for formal occasions.
The petticoats were plain or quilted during the first half of the eighteenth century. From c.1750 the
plain variety was generally flounced round the hem, becoming more popular than the quilted type
by ¢.1775. Gauze or lawn handkerchiefs could have filled in the necklines of the jackets and lawn
ruffles would have been tacked to the ends of the elbow length sleeves.

:‘3{"‘5
; {"5

B ¢1735-40

This jacket is in bright red brocaded silk with a design of flowers in leaf green, deep green, navy blue,
royal blue, pale blue, turquoise, maroon and silver. The bodice and skirt are both lined with pale
blue taffeta. The sleeves are lined with white linen. Three buttons are stitched on either side of the
front for laces to fasten the jacket over a stomacher. The cuffs, bodice fronts and skirt are all inter-

lined with a stiff, brown, felted fabric.
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c.1700-50 Snowshill Manor

A stomacher with a boned foundation, in pale ivory
silk embroidered in silver thread and deep green,
leaf green, wine, brown, lemon and beige silk. The
backing is made of two layers of fine, unbleached
canvas with narrow whalebones stitched firmly
between them. The edge of the stomacher is bound
with ivory silk ribbon.

c.1745-55 Snowshill Manor

A detail of the pet-en-lair (page 29) showing the
white linen lining which laces up at the back to
make the bodice fit more closely.

c.1725-50 Snowshill Manor

A hanging pocket in heavy white cotton and wool
mixture with a woven stripe, backed with white
linen. The embroidery is carried out in chain stitch
in dark green, acid yellow, golden yellow, navy
blue, bright pink, maroon, leaf green and pale pink
fine wool. Hanging pockets were tied round the
waist with tapes and were reached through open-
ings left in both gown and petticoat. They were
worn during most of the eighteenth century, being

c.1750-75 'The Victoria
and Albert Museum

A stomacher with alternate rows of 1}” wide white-
bordered, rose pink ribbon and silver and white
thread lace 11" wide, pleated and mounted on white

replaced by handbags known as ‘Ridicules’ or

‘Indispensibles’, at the end of the 1790’s. muslin.
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c.1745-55 Snowshill Manor

A pet-en-l'air, sometimes called a French jacket, in ivory silk with a brocaded pattern of pink,
green, yellow ochre, white and pale blue sprays of flowers. The lining is in white linen and laces up at
the back to make the dress fit more closely to the figure. The pleats at the back are only half-lined to
avoid a bulky appearance at the top. The front tabs fasten with concealed hooks and eyes. The pet-
en-I'air would have been worn with a petticoat which could have been plain or made in matching
fabric, over boned stays and a dome-shaped hoop. A gauze or muslin handkerchief could have been
worn at the neck with the long ends held in position by the tabs.

¢.1745-60 Snowshill Manor

A white quilted satin jacket with a hood and matching petticoat. The white ruffles of the chemise
would have shown below the flounce at the end of the sleeve. This suit would probably have been
worn for travelling. The satin was backed with fine wool and silk before the quilting was carried
out. At the hem of the petticoat wadding was used only under the leaves and petals of the flowers,
giving a raised effect to the design. The bodice lining is in white linen. The false front fastens edge
to edge with hooks and eyes. A handkerchief could have been worn at the neck. The skirt would
have been supported by a dome-shaped hoop-petticoat. (See page 70 )
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c.1745-55 'The Victoria and Albert Museum

Inside the wide hip-piece of the pale beige and silver brocaded silk sack dress (page 34), showing the
casings with the ribbons running through them. Double threads catch all the pleats together and

hold them in position.

A detail of the pale beige and silver brocaded silk sack dress (page 34) showing one of the wide
hip-pieces gathered up. The other side is left smooth to show the openings through which the hang-
ing pockets are reached. The ribbon-ties at the back are to adjust the bodice to fit the figure under
the pleats.
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¢.1745-55 'The Victoria and Albert Museum

A sack dress in pale beige stiff silk with a brocaded design of flowers and leaves in silver thread. It
has a closed front and a wide skirt to be worn over an oblong hoop petticoat. After ¢.1750 it is more
usual to find the sack worn as an open gown with a petticoat. Casings are stitched inside the wide
hip pieces of the skirt, through which run white silk ribbons to pull the fabric up. These may have
been added when the very wide hoops went out of fashion except for court wear in ¢.1760, or, more
probably, put in when the gown was made, to enable it to be worn over a narrower hoop as an
alternative style. The ruffles from the chemise show at the end of the sleeve. The front would have
been fastened, probably with hooks, over the corset or a stomacher. The latter might have been
embroidered, or decorated with a ladder of ribbon bows known as ‘échelles’. A white lawn tucker

with alace edge could have bordered the neckline.
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c¢.1770-5 Snowshill Manor

A cherry and white striped brocade sack dress [the French ‘Robe a la Francaise’] with a matching
petticoat and a buttoned ‘compere’ or false front. It would have been worn over pocket hoops which
were tied round the waist and fitted over each hip. The design on the white stripe of the fabric is one
of curving sprays of pink roses with deep green leaves. Treble flounces finish the sleeves. Ruffles of
white embroidered lawn, cambric or lace would have been worn underneath them, tacked to the
end of the sleeve so that they could be removed for laundering. The sleeve flounces and the furbe-
lows [the strips of pleated material which decorate gown and petticoat] are all edged with cherry
red braid. Sleeves during the eighteenth century were usually cut across the grain of the fabric so
that the stripes run round the arm, instead of down from shoulder to elbow as they do in' this

example. A tucker could have bordered the neckline.
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¢.1770-80 The Gallery of English Costume

A polonaise in ivory silk with soft green stripes and a brocaded pattern of roses in shades of pink and
purple with deep green leaves. The back is cut enfourreau’ with a curved waist seam to accommo-
date a false rump, which was a bustle pad stuffed with cork. The dress fastens edge to edge at the
centre front with hooks and eyes. Fine cords are stitched to the waist seam at the back of the bodice.
on the inside. These are passed through the loops at the side seams of the skirt and tied to pull up the
fabric. The polonaise is shown over an ivory satin, quilted petticoat, which is made of one layer of
satin backed with finely combed wool wadding and lined with a light-weight glazed woollen fabric.
White lawn ruffles or round cuffs would have been worn at the ends of the sleeves. A detail of one of
the brocaded rose motifs on the fabric is also shown.

c.1770-85 Snowshill Manor

A polonaise in cream silk decorated with pinked, box-pleated strips of the same fabric. Small artifi-
cial flowers made of flossed silk are stitched on top. There are covered buttons on the right side of the
dress at the back, with long ribbon tapes attached on the wrong side for looping up the skirt. The
sleeves would have been worn with single or double detachable lawn ruffles or with ruched round
cuffs either in gauze or the same fabric as the dress. Round cuffs, to which short frills could be
added. were very fashionable from ¢.1775-80. Short ruffles were popular from ¢.1780 onwards.
The polonaise is shown over a short ankle-revealing petticoat, which could be either plain or
decorated with a flounce round the hem. The dress would have been worn over a boned corset and

a false rump or bustle pad.
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Snowshill Manor

A ¢.1760-80 A detail of one of the white embroidered lawn ruffles shown with the cream silk
polonaise (page 37). These ruffles could also have been worn with the cherry red and white striped
sack dress (page 34).

B ¢.1770-5 Adetail ofthebraid trimmingsonthecherry red and whitestriped sack dress (page 34).
C ¢1770-5 A detail of the cherry red and white striped brocaded silk used for the sack dress
on page 34. The cherry red stripe is finely ribbed with small rosebuds scattered over it and has a
satin stripe of the same colour running down the centre. On the white stripe is a curving pattern of
pink roses and deep green leaves.

D ¢.1770-85 A detail of the cream silk polonaise (page 37) showing the bodice construction and
the fabric. The silk has fine, raised thread stripes {t" apart. Small lemon spots are woven on the
stripes. There is a small flower motif woven at intervals all over the fabric. The flowers are in rose
pink and blue with deep green and brown leaves. Each motifis approximately 1” x 13" in size.
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A detail of the scalloped and pleated strips.

¢.1775-85 Snowshill Manor

An open gown and matching petticoat in terracotta and blue shot silk taffeta giving the effect of
purple. The front fastens edge to edge with concealed hooks and eyes. Short embroidered lawn
ruffles or round cuffs, either in gauze or of the same fabric as the dress, would have been tacked to
the ends of the sleeves. The round cuffs were up to about 6” deep and ruched all over. The ones
shown in the drawing were taken from an engraving in The Lady’s Magazine. The dress is decorated
with strips of taffeta pinked in scallop shapes and box-pleated. The overskirt is open in front and has
a trained skirt which could be worn ‘retroussé dans les poches’. This method of hitching up the
overskirt for walking or dancing, by pulling the front corners through the pocket holes, was fre-
quently used. It gave a similar effect to the polonaise style of looping up the skirt with buttons and
cords. A handkerchief could be worn to fill in the neckline for undress wear. The gown would have
been worn over a stiffly boned corset and a false rump or bustle pad.
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¢.1780-90 The Gallery of English Costume

A gown in pale pink, stiff silk with a woven striped design of tiny orange and bright pink crescent
shapes. The gown has a front fall opening, the front portion of the skirt being pleated into a band
that ties round the waist, the bodice then fastening over it by means of lacing. The neckline is
edged with a falling vandyked collar and a buffon or handkerchief of white lawn or gauze would
have been tucked inside it. Short detachable ruffles of white lawn or gauze were tacked to the ends
of the sleeves. The gown was worn over stays and a false ramp or bustle pad, which was tied round
the waist.
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¢.1780-90 The Gallery of English Costume

A c.letail of the gown in pale pink stiff silk (page 40) showing the front fall opening and the boned
strips on the front bodice with worked eyelet holes for lacing.

A detail of the tan-coloured, looped-cord
braid which trims the front of the robe.

c.1795-1803 The Victoria and Albert Museum

A detail of the cream silk robe (
mond pattern on the fabric. The diamonds are " wide and placed 3" apart.

page 44) showing the seams and stitching lines and the raised dia-

43



c.1795-1800 Snowshill Manor

A half robe in slate blue striped brocade. This would have been worn over a white muslin round
gown for morning occasions, as shown in a fashion plate in The Lady’s Monihly Museum of 1799.
Small loops from the inside of the bodice fasten over buttons on the right side of the garment to
give the neckline shaze{h. is half robe has been altered from a gown of ¢.1780 and is interesting as
an example of a transitional style. A small bustle pad would have been worn under the muslin

gown at the back.

c.1795-1803 The Victoria and Albert Museum

‘ff)'b& in cream silk with a raised diamond pattern and decorated with tan-coloured, looped-cord
braid 4” wide. The front part of the bodice is made of plain cream-coloured satin and edged with
braid. At the end of the eighteenth century the robe was worn for day and evening occasions but by
¢.1803 it was used for evening wear only. The robe was always trained and showed the skirt of the
round gown at the front, which was often embroidered. The neckline would have been filled in
either with a neckerchief or by the bodice of the round gown for day wear. This dress could have been

worn over short stays and a small bustle pad, although both were frequently discarded at this date.
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¢.1795-1810 Salisbury Museum

A riding habit in pale blue, soft worsted woollen cloth. It would have been worn with a fine white
linen or lawn habit shirt. The skirt is so long that it would have to be held up or carried over the arm
until on horseback. There are tapes and tabs inside, which, when tied up, permit the habit to be
worn for walking. The jacket is lined with white silk. An article in The Lady’s Monthly Museum of
September 1808 says that ‘Habits are very appropriate for travelling costume and are at this period

constructed with more than usual grace’.

Inside the skirt of the riding habit, showing the taffeta bodice which holds it up and the little bustle
pad of taffeta, wadded with wool. stitched to the back.
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¢.1798-1805 Salisbury Museum

A morning dress in white cotton with a small, regular, geometric pattern printed in dark purple. It
has a trained skirt and a high stomacher-front opening. There are two strings inside the dress at the
centre-back waist which would have secured a small bustle pad, as well as tying round the waist to
help hold the dress in position. A fine lawn or cambric chemisette or habit shirt, with a frill at the
neck, could have been worn under the dress to fill in the neckline. The long sleeves could be removed
and the dress worn with short sleeves only. The dress may have been worn with long stays, although
the high stomacher front provides a certain amount of support without them.

c.1806-9 The Victoria and Albert Museum

A frock in white muslin embroidered with stylised flowers, in thick white cotton and silver thread.
The design is carried out in chain stitch and satin stitch, with tiny gold sequins on the leaves and
petals. The frock fastens at the back with buttons and strings. It closely resembles fashion plates
and descriptions of evening dresses in La Belle Assemblée for 1807 and there are examples of
the same style in plain muslin for day wear in the same magazine, as well as The Lady’s Monthly
Museum, between 1806 and 1809. One, in La Belle Assemblée of September 1808, which is described
as a morning negligee, is worn with a Gipsy straw hat, a large, half-square scarf and ‘it is necessary
to observe that with this dress it is more consistent and decorous to cover the bosom either with a
shirt of French net or wrought muslin’. The gown could have been worn with or without a corset and

probably over a light petticoat.
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A ¢.1800-25 C c.1823-8
A white cambric chemisette with a treble B ¢.1800-25 A white lawn chemisette with white
mushroom-pleated frill at the neck. A white lawn chemisette with a finely embroidery on the collar. The edge of

tucked front and a double mushroom- the collar is pmked and button-hole

pleated frill at the neck.

E ¢.1830-5

A chemisette in soft, fine, white muslin
with white embroidery at the front, to
be worn with the wide low necklines.

stitched.

7 O S

D ¢.1828-35
A white cambric chemisette with finely
pleated frills bordering the edges of the
double collar.

F ¢.1845-60 G ¢.1845-60
A white lawn chemisette with fine A white muslin chemisette with a
broderie anglaise work on the front craohatid tlapscollir.

and the collar.
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A detail of the deep purple,

geometric print on the white
cotton morning dress.

¢.1798-1805 Salisbury Museum

A side view of the white cotton morning dress with a high stomacher front opening (page 48), to
show the worked loops at the centre-back bodice. The narrow bands from the front waist pass
through these loops and are held in position before being tied at the centre-front under the bodice.

c.1818-23 Gloucester Museum

The strips of decorative piping on the deep blue silk pelisse (page 54) are made of satin cut on the
cross. The oval shapes are cut out and the edges of the strips and the raw edges of these shapes are
double-piped with satin. A long strip of 10-piped satin is twisted through the holes. All the piping is
done with " wide cord.

A fletail of the morning dress to show the linen under-pieces which are pinned under the bust before
tying the waist bands and buttoning the high stomacher front in position. The two long strings at
the back secured a bustle pad and helped to hold the dressin position. '

The pelisse is fastened down the centre-front with small tab buttonholes and buttons covered in
bluesilk.
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¢.1818-23 (Gloucester Museum

A pelisse in deep blue ribbed silk, lined throughout with fine white silk. The pelisse is decorated with
satin piping in a matching shade of blue. This garment would have been worn over a dress for out-
door wear with a white muslin ruff showing over the collar. A bustle pad tied round the waist under

the dress would have held out the skirt at the back.

¢.1824-7 Salisbury Museum

A pelisse-robe, a development from the pelisse, in acid green silk, lined throughout with fine white
silk. The hem is padded and a deep band of black, acid green and white flossed silk is set above it.
The pelisse-robe would have been worn as a dress over a lightly-boned corset with a bustle pad tied
round the waist at the back. A white cambric or lawn collar would have been worn at the neck. The
one shown is taken from a fashion plate inJournal des Dames et des M odes, September 1824.
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¢.1824-7 Salisbury Museum

A detail of the pelisse-robe (page 54), showing the front opening and the panel of decorative pleats.
The top of the sleeve is interlined with muslin to stiffen it.

¢.1827-9 Snowshill Manor

A detail of the back of the evening dress in grey silk taffeta trimmed with pink gauze (page 58). The
oversleeve is in transparent rose pink gauze. Both short sleeves and oversleeves have cuffs of match-
ing pink satin, the cuffs of the oversleeves being piped with pale grey taffeta. The decorative but-
tons are covered in pink satin. The back fastens with hooks and eyes and is tied at the top with pink
silk ribbons. The back of the bodice is trimmed with crossway strips of pink gauze and the front
with pink satin fishtail shapes piped with grey, which are mounted on top of the pleated taffeta.
Cream lace is sewn round the neck.
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