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Foreword

Dedication to all people who wear clothing

“This besok consists of inems of chothing selected from the exiensive collections ar the Kyou Cestume
Trstitese (K1), Since its inceprion in 1978, the KC1 has held exhibitions around the woeld a5 a way of
wrganizing rescarch on Western fashion. The cxhibitions and the caralogues tha have accompanied them
have met with acclaim from imernarional audicnces and by cutting-edge designens from all over the world.

Part of the recognition the KCL has received stems from its policy of displaying articles of choching in a
manner that is both academically accurare and true o life. In other wornds, the KCT presenss clothing not
just as historical artifacts, but also as vital elements of fashion. The exhibitions capoure the elegance and
cliagm thar the dothing had in ies day, as though simply having been “awakened” after a long “sleep.” The
K1 hopes that this publicarion, which covers selected historical clothing and fashion sccessories from the
cightcenth 10 the twentieth cenury, will enable an ever-wider audience o appreciane the wander and
pleasure of fashion,

How will fashion evolve in the rwenty-first century? In the late nineteenth contury, few people believed thar
waormen would ever be freed from corsets ar thar onc day they would wear skirts revealing their thighs. lris
therefore casy to imagine that surprisingly new and innovative ways of dressing will be enjoyed in the near
furure. The furure mransformarion of fashion might be glimpsed by achieving an overview of the past history
af fashion within is historical comest.

The Kyoto Costume Tnstitute aims ro reasscss our past through the study of Weseem fashion, examine die
relarionship berween fashion and cothing. snudy the essential meaning behind the wearing of clothes, and
suggest the direction thar clodhing will sake in the funure. The KCI belicves thar now, as ever, clothing isan
essenrial manifestation of our very being,

“This ook presents the beauty and skill involved in the craftsmanship of Fabric production and clohing
deesign with high-quality images by excellens photographers, Tt is the goal of the Kyoro Costume Institue
thar this collection will be enjoyed as a common heritage shared by all peoples of the world.

Akiko Fukai, Chict Curaior, The Kyoro Costume Tnstiue

18th Century

With the dearh of Louis XTV and the comnation of Louts XV in 1715, 2 smarc and refined stybe called “ro-
cco” had blossomed. Thugh the rerm sacecs was later used in the nineteenth century in a derogarary sense,
suiggesting excess and frivolicy, coday it refers w2 peneral antistic syl emblematic of harmonious French
cubiure, The culure responsible for the rococn syle was charscterized by che pursuis of persanal pleasure,
Sipe thar pursuit nararally included clothing, it tea, was soon clevared o the realm of are. Though France
was already an acknowledged leader of Frshion during the reign of Lossis XTV, the rococo period confirmed
he couniry’s reputarion as the leader of women's fashion worldwide. After the initial popularity of rococo,
clithing styles veered off in two dismetrically opposed fashion directions. one inwolying a fantastic conceit
of artificial aesthetics, and the other 2 desire to retm 1o namure, The French Revobution in 1789 modernized
many aspects of society and broughe a clear shift in chothing styles from decorative rococo o the mone sim-
phe dress of neaclassicism, This radical change in clathing styles, a phenomenon unique in the hiseary of
fushion, is a reflection of the momentous upheavals in the social valies of the period.

Waomen's Rococo Fashion

Vot women, the essential spiric of rococo fushion was rooied in elegance, refinement, ani decoration, but
tlitre were also elements of capriciousness, extravigance, and coquery. In consrast 1o the dignified sobemmniry
of sevenicenth-cenmury costume, wamen's dress of the cighteenth century was hoth emate and soxphisticared.
Men's costume in the sevenreensh century had been mare exeravagant and colorful than women’s, but

wismen naw seized the initiative and their cowrt cosumes bocame splendidly elegant. At the same time
people also sought 4 comifurtable lifsryle, one in which they could spend leisurely howrs in coey sitng
s, surrounded by kaickknacks and their fvoriee furniniee. To accommodare these more down-to-carth
wrges, a relarively rebased and informal style of dress also appeared. A now style in the early eighreenth century
wits the robe palanse, or the fowing gown, derived from the négligé popular roward the enel of Louis KTV
seign. The characeeristic feature of the gown was a bodice with large pleats flowing from the shoulders 1o the

gronind over a round pericoar. Although the bodice was righdly melded by a corset, thi loose-fitting pleated

pobie gave a comfortable and relased impression. Following the robe rolaste, the rypical wamen's rococo
gown was called che rbe i fa fragaise, and this style was worn s foemal court dress up uniil the Revolution-
iy period. Throughour the period, the basic elemims of 2 woman's costume consisted of a by, a permicoar
sitich like what we would call a skire today, and a triangular stomacher worn over the chest and stomach
sinder the frant apening of the robe. Threggarmicnits were Werm 0Ver a comet and a pannier, both of which
Jrmied the body silhoucre. (The term arses was not used in the eighroenth century, bt is vsed here to refer
Ao iy undlergarment seiffened with whalebone stays, called corp, or corps i dvabeine.) Wich only the decorarive
dtadls changing decade after decade, such were the fundamental comgponents of women's dresses umail the
Prvach Revolution. Paintess such as Jean-Amoine Wates, Nicolas Laneret, and Jean-Frangois de Troy por-
wuyed these splendid drssses in grear detail, depicring everything from individual stirches of lace down
[rkate foatwear, In Gersaines Shapsign (1720, Schloss Charlotenburg, Berling, Watcau dramatically



delincared the degant gowns of the day and the delicine movemen of their pleats, and caprured their lnserous,
smooth rextires of sacin and sill. Alchowgh be himself did not design them, such doulde-folded plests at the
back later became known as “Warcau pleats.” Exvravagans silk fabrics produced in Lyons, France, wene
exserdial for recoco fashion. From the seventeenth century opwards, the French government supported the
diversificarion of sillc fabric production in Lyons through the development of new loom mechanisme anid
dyeing wechnalogy, French silk fabrics gained a reputation fur top qualiy, and replaced the Tralian silk produces
that hadd been dosminant during the previous centurys In the mid-cighteesth centinry, the golden ape of meoce,
Lesuis XV's mistress Madame de Pompadour appeared in portraits wearing exquisite gowns made from silk
fabrics af the highest qualicy. In the Frangeis Boucher portrai Madiane de Pompadens (1759, The Wallace
Callection, Londens ill. p. 18], she wears a typical rbe i b frangaise, the gown opening ar the lrom over a
tigghely fitted buodlice, A petticoar and triangular stomacher can be scen under the robe. The stomacher is richly
decorated with 2 ladder of ribbons {@helle). which accentuates the shape of her bosom, which is seductively
lified and formed by the corset. In addition, entgageanter of top-umality lace adomn the culls of the dress, :
Flownces, lace, ribbsons, and arvificial Bowers ernbellish the entire red, Although the amamentation mighe
b saidd 1o be excessive, the elements harmonize well amd present the most sophisticared and delicate spiric of
rococn. During the same period thar rococo reached such decorarive heights, the aristocracy found isell
rurning toward the fashian of d commences for hines on how o dress for 2 mere comfortable lifesevle, The
Funcrional coars and skirts of ordimary peaple influenced aristocratic women's costumes, which gml‘.;.m_ll-.-
tenched vowand simpler ssdes, except on formal eccasions, A practical short coat cilled a cagquin o i
was adopeed for everyday wear, and robes were simplified. The stomachir, for cxample, once anached w the
rubie with pring, was now replaced by the relative case of oo Hlaps of fabric {ewnaperes) that connecred the
frunt opening of the rwhe. The growing popularity of simpler, more functional dresses in France at che fime
was in. part due to "Anglomania.” a fascinarion wich all things Foglish prevalene ar the fime in French cul-
turc. The first sipns of Anglomania in men's costume can be found in the final years ol the reign of | cuis
XTIV, and then in women's costumes afier (770, When the English custom of walking in the countryside and
enpoying the open air became popular ameng the French, the robe serounde dans fs poches nl].'ipnl‘ﬂ-j asa
fashinriable syl for women. The skirts were pulled through che sis for the pockers n the side of the dress
and draper] over the back in a practical areangemen originally ereaied for working-class women 1o wear
whibe ar worls or walking through the rown. This fashion was succecded by the robe i b podenaise, In chis
stybe, the back of the skire was hebd up by serings and divided ino three draping parts. Polasd was divided
(furst) by throe kingdoms in 1772, and it is said chit the term robe & bt podsreaise derives from this policical
event. When the pleas ai the hack conter of the: robe were sewn down all the way tor the waist, the stide was
calledd robe i Langlaive, ot English style. A robe it {imglaie comsisted of 2 froni-closing robe and a |!.'il.i|:1.1a|:
that prosrudes from under the rear badice, which s a pointed shape at the lower end. Sometimes the robe
wiln worn witheut a pannicr, attaining its round shape soldy through dhe drapes of the skin. Larer, during
the Revulutionary perind. the trend incorp-erated the stomacher and skirt, amil was translomed into @ one-
prece dress, or rand gown,

Elegance in Men's Fashion

Duering the seventeenth ceneury, new, colorful, and vrmate men's costumes constantly appeared, bus in che
eigheenth cemury, men's fashion wis more stable and bess garish, The fabit i la frangaiie, a typical cigl-
eenili-century French suit, comsisted of a coat (abis, called justamrorps in dhe swevengeenth cenrury] which
grachually became fimed in shape, a walsieont, and brecches, A white shire, a jubat frill, a ceavar, and a pair of

¥

sl seockings completed the men's sui. Brilliam coloes, intricate embroidery, decoranve buttons, and clab-
i jabors for the neck, chest, and culls were dhe important elements for genthemen dressed in the rococo
wile. In particular, the coar and waistcoats of the rpical suit (the Aabir @ s frempaie) were eluborately
einthioidered with gold, silver, and multicolored threads, sequins, and artificial jowels, Many embroidery
withshops were located i Paris during this period. Cloth for jackers or waisiooars was olien embroidered
befure taiboring so thas men could first choose their Bvorite patterns, then order the suit cur and sewn o
sec, Anglomania, evident in French men's costumes from the lawe sevenieenth century, continued 1o be in
fashion. For examiple, the collared English riding-coar {redingore) wis adopied for vown wear as an alrernative
1o the French coat. During the latrer half of the cighteenth conury, the French version of che English frock
conat, or fre, appeared. This was a jacker with a mme] down collar, generally constructed from a plain-colored
fulstic, O the eve of the Revolurion, stripad pavems became popular, and the passion tor elaborate embsroi-
thery om men's suits disappearsd. Do w the English tsee for simplicicy, the far continued o be 3 soandand
stem of men's chothing throughow the nineteenth century, along with the pantaloons thar evennsally replaced

Iweeches,

Fxoticism: Chinviserie and Indienne

Fusrospeans had long been intensely curious abour various irems imporeed from the East. In the sevenseenth
century, the impartation of remarkable Chinese decortive arts broughi a new form of exoticism and created
i wopue for chinaiserie, Complex, curvaceous forms hased on Orienal aesthetics and sensibiliey inspired
painters such as Jean-Anoine Wareau and Frangois Boucher, who were fascinared by exotic Chinese scenery
el customs, In anstocranc residences, the st room was often decoraved wich rare Chinese fumiture and
m].].i.n, and in the E;erun. it was not uncommon to lind a small arbor and a pngod:. LDircss also reflecred a
{ hinese influence. In particular, vexiles with asymmerrical parterns and unuswal color combinarions foand
peprislariny at the time. The destre for exotic euliural desails and variery stimulared an interest in Bizarre silks,
stgesr enbeoidery, Pelin sivipes, and in Nankeen (yellow couon from Nanking, China). Fren the names ol
s maerials cveke an exoticism valued by late rococo cubture, As sccesories, onical lolding fans, which
had breen impeortan accessories in European fashion since the storeenth cemury, were now called upeon w
commiplete the shinuerie ensemble. Europeans did nor accord Japan a distincr national culiural idengity uncil
the latter hall’ of the nineteenth century, when the * Japonism” movement wok oflin Europe. However, as
carly as the seventeenth and cight-centh centuries, Japanese kimones were imported by the Durch Ease India
Company and worn by European men as an indoos gown, Sinee the supply of authentic imported [apanes:
kimonos was limited, ericotal gowns made of indiesse (Indian chincz) appeared to help sansfy the demand.
These were called faporesbe rocker in Hollund, rober de chisndive dinaienne in France, and banyans in Fng-
landd. Due to their exoric features and relative rarity, they became status spmbaols of wealth, The indieune, 2
painted or printed coton Gbric made in Tndia, became so excessively popular ameng Furopezns during the
seventeenth century that auchorities fel compelled o ban the import and presluction of fndierne umil

1759, Ohnce the bun was lifted the printing industry immediaely grew. Among many primed fabrics, the
Josuay prine becume especially well known. Christophe 1) Oberlampt, wha ses wp the Jouy facioey in the
Versailles suburk of that name. profited from timely developmenes in both physics and chemistry, Through
technical innovation, he invented a new printing technigue in place of the conventional resist-dveing
nwethod, and u.dupu:d advanced printing tl.'c:hnil.l_un from Enggland. Prined cotton fabrics became dhe trend
non only for clothing, bur als for interior decoration; their exotic and refined muli-colonad parems were
appealing. and they were priced more cconomically than silk fabrics. Prining facronies sprang up all over
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Furope in the cighreenth century. Initially merely imitating andienmer, these facrories inspired technical devel-
oprawts sich as the invention of the copper moller printing system, which made possible the mass production
of printed fabrics. The popularity of cormon filrcs during this time helped give rise to the shift in favored
material for clothing from silk 1o coron during the Revolurionary period.

The Fantastical Aesthetics of Artifice and the Return to Nature

As the ancien régime wetered on the verge of collapse, the fully-manred rococo style waned in importange,
In the 17705, the typical women's court costume was 2 huge skint pushed our on both sides with 2 wide pai-
nicr, and a high caiffure whose aim was 1o exalt the beauties of artifice. Women's dresses were ot so much
irems of appared as awesome architectural construcrions macde of fabric. The refined acsthetics of rococo cul-
ture disappeared, and its delicate lightmess was replaced with the looming shadows of the Revelution, The
igantic: coiffures, huge wigs, and outrageous headdiesses of this period amplified che darkness of those
loorming shadows. Women's faces looked tiny Framed in the conter of such oumlandish smamenration. Cuif-
fures were often large enough to contain models of chariots, landscapes, streams, fruit baskers, and all sors
of ather banciful elements. In arder o dress in a sevlish fashion, codffesrs thairdressers) were required o lay
out, construct, and arcange the exraordinary hairstyles. To masch the hair, the crearion ol extravagant dec-
orations for dresses was also essential. A vital method for spreading the trends of Paris was (as it seill is) the
fashion magarine. Abhough one periodical chat introduced the Laest fashions in Paris had already emerged
during the sevenreench century, several new and important fashion magazines sprang up in the pre-Revolu-
tionary period. These inchaded Le fonrmal die Ciie (1768-1770), Le Cabiner des Moeder {1785—17RA), and
L Gaalerie des Modes et du Costume Frangais (1778-1788), all of which appeared during the second half of the
cighteenth century, Ln the kier part of the nineteenth cenrury, with the help of advanced priming rechnol-
oy and the development of rilroad delivery systems, fashion magasines became siill more ITPOTLENE SORIECES
for erend-setrees and a way for the arbivers of Paris fashion v disseminate cheir creations, In marked contrast
i the cxeravagance of court costumes, ordinary clothing rended o be simphe and comilurable. The excav-
acion of the anciest Roman ruins of Hesculaneum in 1758 provided the impetus for an emerging style of
neoclassicism based on a worship of antiquity. Incorporating the concep of Jean-Jacques Rousseau’s
“return to narure,” this attention ro ancient Grevee and Rome became an essential theme in the changing
ideals of Furopean sociery. lewas a theme, thar cams: wo dominare the arts and general lifeseyle of Burn-
peans from the second half of the cighreenth century unril the carly nineteentd cenrury. A forerunner of the
elothing style that would reflect chis theme, 2 st influenced by Anglomania, was one adogpeed by Marie-
Amainerte, To cwape the rigors of court like, the yourng quoen rook w dressing in a simple comon dress and
a g seraw b, and played ar bieing a shephendess ar the Hameau de la Reine ar the Peric Trianon in
Versailles, Tt s nor surprising then that the quecn also favared a simple, white mustin chemise, 2 style thar
around 1775 carie 1o be knowrn us the chemde i b reine. Tn werms of its marerial and it conseruction, the
chenice & La veine served a5 2 wansitional form 1o the high-waisted dress of the Directory period.

The Corset and the Pannier

Througheut the cighreenth contury, the ourline of 2 woman's dress was furmed by undergarments, such as
the corset and the pannier. In the age of recocn, the 1op of the corse was dropped down to a position thar
meacke the breases pastially visible, The corses no longer restrained the entire bodice ares, bue racher pushied

 2a]

3 bt thar pecked through a delicate fringe of lace at the neckline aof the sln:s.'il'!xca.r'ly ﬁw[n nf:ll:zpan-

wous bl shiaped, but as skins widencd in the mid-cighteenth century, the pannier was nwdnﬁc:l:

Wt el anel righe halves., Although the buge and impractical pannier than mu.'lnf:d was frequenly

bt of caricature, women simply adored the fashion. Ar cour, the wide pannier eventually h:am-c a

[ wy element of amire. Comples garments such as these were wsually I‘l‘l'-l.ﬂ.l.lfﬂtl.‘f:ll\d by men. A gmlcl

Wl bathests had been established during the medieval period in France. and, from that time on, each role in the

e of clhothing was strictly regulated. Although a company of female dressmakers, Lﬁ. hﬁ-ﬂi’m

! had been established in the second hall’of the seventeenth century to make women's clothing,
Jalliors generally sewed all eighreenth-cenury court costumes. Men alio made women's corsers, as

haniels were needed o stirch whalebone inwo stiff corset marcrial.

s in the Revolutionary Period

it 1749, the French Revelution promoted a profound change in the sescherics of fashion, an:_! the favored

" siifted from refined silk 10 simple cotton. I was a revelmion with many causes: the fuhu- url:l'lt

ainal econamy, increased conflict besween the aristocracy and those with royal presogative, the discontent

b & wpajority of citizens toward the more privileged classes, and an mcr_uibd, severe food wnai,w,:'l'l'! )

ﬂ, hition adopted Fashion for the purposes of idenlogical propagandda i the new age, and MK‘QUDMHHE\

elascd their rebellious spirit by appropriacing the clothing of the lower classes. Those wha still wore .

:‘-mnpm and brightly colored silk clothing were considened asti-sevolutionary, Instead of the knee brocihes

ﬂ silk stockings thar symbalized the nobiliry, revalutionaries wore l““g. pants called sens-culosres (non-

Nweches). Besides his kng pants, the revolutionary sympathizer dressed in a jacker !:I“:Id : mrmugupff-, a

WMarygeian cap, a icolor sockade, and clogs. Derived from simple English rstes, this F.IS.hJIﬂTI evolved ino a

.I,kuffmds coan andd trousers, which was afterward womn by the modem cirizen in the nlwh cenury.
Wit st evervihing changed in 1780, During the Revolution, new fashion styles ﬂ'l'i:rlp.i."l.‘ in mmm;!
peblecting the changing political siuation, but conventional clothing, such as the fabir & &a'_f'mmuue.:wuut
wasrn s the official coure costume, New and old Fashions intermingled during the H-L"\':llu:lt.mmy period. In
suime cases the daetic social climare created eceenric fashions, In particular, the youth of France embraced
siisuial, frivolous, and radical styles, During the Terrar, the Musvading a gmup.uf}mmng L‘ﬂLLI'II'.L“I'-m‘T.‘h*
dosaries, prowsicd against the new onder, and dressed in cocemric black conats with large L.apdund.mdc
pravins. Tn a similarly ecoenaric vein, fops (petie-mafe), called Inergpables, alppnmi during the D.lr:cmry
period. Excremely high collars characrerized their fashions, with large lapels folded I:m:k gaudy waistcoms,
wide cravars, breeches, cropped hairstyles, amd bicomne instead of tricorne hats, Theit FFumaI: COLMTErparis,
who were known as the Merveillewser (the marvelous ones), wore extremely thin f:nd d.upl-n..lrnmu dresses
with neither corset nor pannier. Musrations of round gowns, dresies with waistlines mu‘nng just below the
bust, and 4 bodice and skire made of one piece, can often be seen in the fashion plates ﬂl_Nﬂ&Jsz von
HeadelolTs Canllery af Fashion (17941802, London). The round gown laeer lﬂn:fllzlm".l inoo the !:."!'Il:ﬂ'lluz
dress. the most popular cotron dress of the easly nineteenth contury. ".'Ii"l'u.,?-l.-ag in J'_l_:.glund n1m.',rrn|znumT£aa
brought dbaut by che Industrial Revolution, French sociery received noew impulses in the lm- TOCHLD PEr 3
through political revalurion. Set against the backdrop of such social unrest, European fashion moved rowa
1 new modernicy.

Tumami Suok, Curaror, The Kyotn Costume stitus:




Frangois-Hubert Drouais
La Marguise d Aiguirandes (dewil), 1759
The Cleveland Museum of Art, Cleve-
land

Stomacher
1760s, Swiss

White dowillonné silk sarin decorared
with polychrome sill, chenille threads
and flowers of fly fringe.

Tnv. ACy85q 84-18-13

The robe i la frangaise, a dress with a
V-shaped opéning in the front, was
worn with a stomacher, a rriangular
panel with a V- or U-shaped botrom,
which covered the frant of the bodice.
A small inner pocket was sometimes
arrached to the stomacher, To keep the
bosom from standing out, the stomach-
er was extravagantly adorned with
embroidery, laces, rows of neatly
arranged ribbon hows called an dohelle
{ladder), and sometimes jewelry, Since
stomachers needed tw be pinned 1o the
dress cach time they were worn, this
sryle was time-consuming to wear,

Page 14
Dress (robe i la frangaise)
Mid-1 760s, English

Pink sill satin with self-fabric decor-
ation; triple-flounced pagoda sleeves;
matching stomacher and perticoat,
Inw. AC4788 84-5-1A8

12







[ 5
Jacket {pet-en-'nir) and Petticoar

Lave £74

Left

Man’s Suit {ooat, waksnooar, and

Censer .
Man's Suir (coar, waistcoat, wnd
breeches)




+ Frangois Boucher
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Idress {robe a la francaisc)




Mlan's Suit (habir & la frangaise)

Diress (robe retroussde dans les

pches]







Divess (robe 4 la polanaise)

Iress {rabe a langlaise)




The folding fan originael in Japan.

drinks { lapanese crpress) was inone-
thiced o China i the end of the
Heian period {the rwelith comury],

the Chinese started o prodisce filding

Fand of sandslwond og |mr:.-u.-.5'| _,_.-.1.‘
sral sthver decorarions. {viemial fans
were inapesrned vo Europe in the fif-
teemth ard sinieenth conrurics. Ir was
tvga when the toldng fan

appeared on ihe French cowrr Fashion
seene, In rhe sevenneemth cennary, fan
prosduiction starved in France, mainky
in Parts, aml the popularing af French

fams rrached sts peak in che mid-clghe
cenith ceneury, Representing the ha

v thee cighe

out level of craltsmanship

eenth conrury, ehegant French fans

were made of variows maderaly sauch as

¢l ivory, and mother-of
pearl, with appliod Bacoguer painging
i erpgran AT

Laiaclitind

1. Fam
P, Lo

©. V740~

L anad evervday
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19th Century

Dhring the eighteenth century, France was recognized as a worldwide leader of Fashion for women. Thae

reputation was consolidated in the following century, and in the realm of women's fashion France bocams
the unchallenged authoricy. The English dominated men’s fashion, however, thanks e an advanced wool
inchustry, superior rexile machinery, and the more refined tiloring wechnigques developed during the cighs
eenth century. These distingt influences led to expressions like "Parisian Mode” and “London Tailaring,"

Dhuring che nineteernth contury, constndly Aucouating silhouerres characrerized women's fashion, whereas
men’s clothing retained is basic form and changed only in minor details,

The French Revolution of 178y brought abour the collapse of the traditional social hiera rchy and saw il
tise of a wealthy bourgeoisie thar came 10 characterize French society throughour the nineteenth ceneury.
unil the period of the Second Empire (18521870, French nobility enjoyed a rencwed position of power,
and Empress Eugénie, the wife of Napoleon TI1, became a prominenr fashion leadkes. The class strucrure o
soscicty again collapsed in the period of the thind Republic (afier 1870}, and fashion leaders once more div
sified accordingly. Gradually the ceneral figures of the fashion scene became the wealthy bourgenisic, ac-
tresses, and demi-mondaines (high-class courtesans), all of whom became imporcan clicntele of fauze oo
in the: larer half of the century.

In the sccond half of the century the pursuic of fashion came w0 be enjoyed by a larger segment of the
population, and erends began o reach even the lower classes. The invertion in France of the department
store in the 1B50s contribured dramatically ro this expansion by providing freedom of choice combined wi
a variety of merchandise 4t reasonable prices, Due to internarional exhibitions, the first of which was held
in London in 1851, and the arrival of public sransport like rilroads and steamships, imernational commen
experienced an unprecedented upswing. Fashion magazines, the titles of which burgeoned rapidly during
the nineteenth century, helped Pasisian fashion w be recognired around the world by the second half of of

LI.'ﬂ!I.“‘:p'.

The Empire Style and Court Clothing

Douring the firse chaotic revolutionary period a dramaric change occurred in women's fashion. The chemis.
dress, so named because of its resemblance to a chemise undergarment, became the deminant fashion, Tis
simplicity stood in stark contrast to the full recoco dresses of the preceding era. Undergarments such as th
corset and pannier, which had been necessary o form the exagperared shape of women's mcocn costumes i
the previous cenrury, were abandoned. Women preferred to wear thin, almes: transparent white cotton
dresses with few or no undergarments instead. The chemise, with its high waisdine and single-pieced bodi
and skirt, had a clean, tubular silhowctte, Maric Antoinerte wore a prorotype of this dress, or chemise i o
reine, as can be seen in a poruraic of her by Elisaberh Vigée-Lebrun {1783). A luer portrait, this tme of
Madame Récarmier by Frangods Gérand (1802, Musée Camavaler, Paris: ill. p. 48, illusrrares how that dress
shape gradually blended into the style of neoclassicism, which celebrated the refined and geometric farms «
Gireek and Roman antiquity. Diaphanous materials like muslin, gauze, and percale were chosen for their
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- These fabrics also suggested thar the funciion of garments was to drape, raihan mald, the
Iy The chemise was emblematic of a newly developed aestheric consciousness and -Revolurionary
i France. However, the European winter was too cold for the thin marerial ol thehemise, so cash-
shawhs wrapped around the shouldens became popular to warm ity wearer and 1o complemens the

. I aididinion, practical, sailored English outerwear such as the spencer and the redingote helped ro
the cold at bay. These outer garments showed a strong influence of Napoleonic military uniforms,
had adopred artractive bold designs to emphasize the power of the troops. Cashmere shawls from
 Indlia, are said 1 have caught on when NMapoleon broughe them back vo France Following his
whain campaign in 1799, Because of the exoric panerns and appealing polychromaric colors of the

ey became extremely popular as accessories 1w be woen with the simple chemise decs, They were,
wawer, very expensive at the time, and sufficiently vahuable 1o be recorded in wills and trouseau lises.

i the 18308, the popularity of cashmere shawls spread to the general public and by the 1840 huge shawl
bistries b sprung up in both France and England w serve the demand. 1n |yons, France, luxurious
s were made with superion materials, while les expensive woven and printed imitations were mass-
d in the Scortish town of Paisley, The name “Paisley” grew 1o be so widely known that it became
with the cone pamern ofien associated with cashmere iems. The vogue for cashmere shawls
ol witil the Second Empire period, when an oversized version worm with crinofines became the
stybe. When the demanid for cashmere shawls eventually diminished, the praduction industrics
a decline.
the Revolurion, silk was replaced by more favored comon marerials from England, and the sillk
in Lyons, a driving force of the French economy. fell o a serious erisis. Concerned with the
i sinuation, Napaleon made an effort to revive the French indusiry by imposing customs duties
arts from England and by prohibiting the public from wearing English muslin, bur these measures
purn the tide of the rrend. Upon his coronation as Emperar in 1804, Mapoleon began w uilize
as a political medium. He issued an imperial ordinance thar both women and men wear silk gar-
at formal ceremaonies, and he successfully revived the extravagant court dress style of the pre-Revo-
era. The silk ceremonial dress and court erain (smanieay de conr} worn by Empros Joséphine ac
heon's coranation and depicted in Jacgques-Louls David's fimous painting (18051807, Musée du

o Paris; ill. p. 52) show the typical court style of the Empire. The empres velvet court train with
liming symbaolizcs the lusuriousness and authorniy of the French courn, and illustrates how the
oy of revolution had boen firmly ser aside. This soyle of court train kong remained a standard gar-
ini the European courts,
Dhring the first decade of the nincreenth century the outline of women's clothing did not undergo any

ic change, but skirt lengrhs were shomened after 1810, Once again, undergarments were back in

d: the drausére, which later became a prototype of the brassiere, came into use. as did soft corsers
st whalehene reinforcements, The preference in clothing material shitied wo, from coon back o silk,
HNamboyance in decoration and color retarned 1o fashion.

Romantic Style

e raised waistlines of the an-rirel sovie dress dropped back dowen o a more narural posion by the mid-
Mios. Simultancously, corsets once again became necesary for women's fashion since smaller waists were
Mwognired as an imporsant feature of the new siyle. Skins, by contrast, were broadencd 1o 2 bell-like shape,
winil their lengths were shortened o reveal the ankles. Elaborately decorated stockings appeared w0 adom the
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now visible feet. But the most distinetive trend of all during this period was the gignr or “leg-ot-murton”
sleeve, which ballooned out dramatically from the shoulder and then narrowed in at the cuff. Sleeves of the
gigot style reached their greatest volume around 1835. Another salient feature of fashion was the décolletc,
which became so wide that fichus and capes were often necessary o regulate exposure during the daytime.
Berthas and shawl-like garments were also worn frequenty. To offset and balance the voluminous sleeves an
yawning necklines, hairstyles and hats were also enlarged, with claborate decorations of feathers, artificial
Mowers, and jewelry.

The fashion conventions of the period were heavily influenced by Romanticism, which pursued imagina
tive and romanric impulses and fostered a taste for historical or exotic worlds. The romantic image also
demanded that the ideal woman be delicate and melancholic. An active, healthy image was considered vul-
gar, and hence pale complexions were much admired. The Romantic siyle also borrowed dress, hair, and
jewelry nuances from court dresses of the fificenth and sixteenth centuries, the lavorite period sctting for
much thearrical drama of the time.

Crinoline Style

“The fundamental style of the 18308 continued into the 1840s, but the more extreme embellishments, such as
gigot sleeves, gradually went out of fashion and calmer designs were restored. Waistlines, nonetheless, grew
continuously smaller, and skirts kept expanding. The swelling contour of the skirt was formed through the
consecutive layering of petticoats underneath, and their bulk must have proved a severe limitation on
women's activities. However, since physical exertion was considered unladylike in high socicty ar the time,
heavy clothing was viewed less as a restrictive clement than an indicator of affluence. In addition to
increased width, skirts were also lengthened again o sweep the floor, thereby emphasizing a woman’s mod-
esty. Skirts in the 18508 were characterized by flounces layered horizontally 1o accentuare the cone shape.
The gigot sleeves were beginning to disappear. Puffy shoulders gave way to luller wrist arcas. Has also
shrank to small, moderate bonners or capote shapes, which demurely hid the face. The painter Jean-
Auguste-Dominique Ingres accurarely depicted these fashion rends and changes in the first half of the
nincteenth century.

The end of the 1850s saw a drastic change where skirts were concerned. Thanks to the invention of new
clothing materials, the “cage crinoline” or hooped perticoar appeared. In the 1840, the term “crinoline”
referred 10 petticoats made of erin (French for “horsehair”) interwoven with hard /i (*linen”). After the
18508, the term came to mean a petticoat with a cage frame constructed ot of steel or whalebone hoops,
or any wide skirt that included such a cage. With the coming of crinoline, skirts rook on extraordinary
width. The development of steel wire, major advances in the textile industry, and the pracrical use of
sewing machines all meant that crinolines were enlarged even further, The continuing improvement of
looms and dyes made possible a wide variety and quantity of material for skirts. The large demand for
fabrics during the time of crinolines continued into the next period as well; the bustle-style skire was
much reduced in girth, bur required a grear deal of material for its tremendous ornamentation of ribbons
and Hounces,

The French clothing industry, and in parcicular the silk wxtile market of Lyons, received the full bene-
fit of this increased demand for fabric. Napoleon 111 supported the textile industry as part of his political
strategy, and the French bourgeoisie welcomed the policy. Famous couturiers like Charles Frederick
Worth designed dresses using technically advanced and artistically refined silk from Lyons, These devel-

opments helped Lyons regain its reputation as the distribution center of materials for Parisian fashion.
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underneath the jacker. Because of this preference for suits, the blouse began to be recognized as an import-
ant element of women's fashion, and the trend was accelerated by the appearance of the “Gibson Girls,” as
portrayed by the American illuserator Charles Dana Gibson (1867-19.44).

In the case of dresses, contrary to the tendency to simplify and follow the natural line of the female bady,
gigantic gigat sleeves made a fleeting comeback in the 18905, but the trend faded away around 1900. Similar-
lv, hats were enlarged and decorated wich outrageously extravagant ornaments such as stulfed birds, and

these remained popular uniil the beginning of the twenticth century.

The Development of Undergarments

By the later half of the nineteenth century, industrial modemnization improved the average lifesiyle, and
clothing was in abundance. A strice social etiquette arose regarding artire, and women had o change
their garments seven ar cighe times a day to meet the dictares of socicty. The following dress names for
example are indicative of the occasions for which women were obliged to change their outfit: morning
gown, afternoon rca gown, visiting dress, evening dress (for the theater), ball gown, dinner dress, home
gown (before bed), and finally, night gown.

Numerous new kinds of undergarments were created to fill out these new dresses. In addition to the
chemise, drawers and peuicoats appeared, and all female undergarments ok on decorative qualities.
Various undergarments supporred the rapid changes in silhouerte. Crinolines, bustles, and corsets, all
essential to the sculpred silhouerte of the ninereenth century, were introduced in new models with various
novel devises and inventions, many of which were patented,

Dramatic advances in steel manufacturing made possible this new expanded selection of crinolines
and bustles. Steel wires and springs began to make an appearance in undergarments, in addition to the
usual cloth, horsehair, whalebone, bamboo, and rartan supports. The invention of steel evelets in 1829

made cors

xrremely effective silhouette-makers, They continued ro be considered by women the most

tmpaortant undergarment until the beginning of the twentieth century.

The Beginning of the Fashion System

The textile industry accomplished astonishing improvemenrs for certain sections of society in the nine-
teenth century. The first half of the century witnessed the mechanization of printing and improvements
in spinning and weaving machinery. In 1856, the invention of aniline. the first syntheric dye, broughe a
dramaric change to the color scheme of clothing. The blues, vibrant mauves and decp reds that aniline
produced were so fresh that they were quickly embraced by the bourgeoisie. Additionally, sewing
machines, made practical by American lsaac Merrit Singer in 1857, showed remarkable performance in
garment construction and immediately caught on in che fashion indusiry. The notion of “ready-made”
clothing arose naturally in such an environment. In America, methods ol producing ready-made cloth-
ing had improved rapidly during the Civil War to meet the increased demand for military uniforms. In
France, the first mass-produced clothing, known as “confection,” was cheap, but came in imprecise
sizes,

In contrase to an industry in simple and functional ready-made women's clothing, a high-end hante
conture market also got off to a good start during this period, and turned out to be cqually prosperous.

An English couturier, Charles Frederick Worth, established the basis of e coutnre as it exists in today’s
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system. He opened his maison in 1857 in Paris, and introduced the practice of presenting a new collection
ol his own designs for each season. Moreover, by purtting them on live models, he radically changed the
method of the presentation of the clothes. Through Worth, the modern fashion system in which multiple

people may purchase one couturier’s crearive work was successfully established.

Clothing for Sports and Resorts

By the latter half of the nineteenth century, the common standard of living for certain sections of socicty was
so improved that people had more opportunity to enjoy leisure activities. Travel to resorts to escape from hor
or cold weather became possible with the advancement of public transportation, and rapidly grew in popu-
lirity. A love ol‘sp(:rls activities, too, spread to the general public. Tn this petiod, the principal elements still
present in men'’s clothing today., such as jackers and three-piece suits, appeared as informal clothing for activ-
ities such as cravel and sports. Women's clothing for sports such as horseback riding, hunting, and tennis was
somewhar practical bur not significandy different to their town clothing. Even though sea bathing was con-
sidered a medicinally healing practice at the time. women were meant mostly just co frolic at the edge of the
sea rather than go swimming in the water. Their bathing dresses were meant to double for sports and for
heach excursions. More practical swimming ourfits, swimsuits consisting of tops and trousers, finally came
about in the 1870s.

As the ninereenth century drew to a close, skirt lengths began to climb due to the popularity of more

ike golf and skiing. Knitted sports sweaters were introduced and a men's jacker called a “Nor-

act i Ve H})l LS
lolk jacket™ was adapted inco hunting wear for women. Scottish tartans, practical to use and unique in colors
and patterns, became fashionable as resort clothes after they were worn by Queen Vicroria. Furthermore,
:Iing clothes for women in the 1880s.

trouser-shaped “bloomers” finally became accepted as functional ¢
F'I:'.\'I ‘ld\u'l'!i_"‘llt'.d in thL‘ mid—nilleteelll:h century la_v rhc {'}.‘.nﬁnist Amt:ﬁ:i JL‘.TII(K Bil_nnm:r. ﬁum w}mrrl thc}f rook

their name, the arrival of bloomers coincided with newly begun campaigns for women’s righes.

Japonism and Parisian Mode

With the opening of Japan to international trade in 1854, European interest in Japan grew rapidly, and
“Japonism” emerged as a trend in the early 18805, lasting until around 1920. Japonism influences in fashion
appeared in various ways. First, the Japanese kimono itself was worn as an exotic at-home gown, and

es made of

style dre

kimono fabrics were utilized in the making of Western dresses. Fine examples of bustle-s
hasode {visiting kimono) material survive. Japanese maotifs were also miupmd and applied to European tex-
tiles. In extiles pmihu'ﬁtl at the time in L}-‘OI\S. for ::x:unp]t:. _]:-1]1:4 NEse patterns such as narural maotifs, small
animals, and even family crests can be found. Ac the beginning of the twentieth century, the custom of
wearing a kimono as an at-home gown can be seen in Madlame Hérior by Pierre-Auguste Renoir (1882,
Hamburger Kunsthalle, Hamburg). Evenrually the garment evolved into a more thoroughly Westernized,
kimono-shaped at-home gown. The word “kimono” came to be used in a broader sense in the West, encom-
passing a varicty of lounging robes. Ultimarely, in the twentieth cenrury, the silhouerte and flar construction
of the kimono would exert a great influence on three-dimensional Western clothing and the world of fash-

Miki Twagami, Lecturer atr Sugino Fashion College
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Throughour the nincreenth cemmury,
narrow waists were greatly admired,
Weomen used corsets i an clfor 1w ge
closer o a perfeor physical form, This
forcibile disioerion and squeczing of
the boedy continued up unnl the
beginning of the rwenticth century.
With the development «f nndern
technology, invertors oreased corsels
of considerable mgenuaty. In paricu
lar, the immoduction of seel allowed
greai improvements in the tightening
of the waist with a coret.
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MNew Women

Although they lost their jobs when men were discharged from miliary scrvice afrer World War 1, nething
contld curm hack the tide For women whio had acquired 4 1aste for the excitement of the outside warld. |as
became popular. A dance craze for the tango and the Chadeston hoomed, Everyane seomed po be racing
around in high-speed automohilis, geming sunans, and swimming. New rules were applied to a sociery sl
now included a burgeoning mowreas riche dass alongside the old-money upper class, and an avan-and
sensibiliny alongside tradiional ideals of clogance. Caughe up in the dymamic encrgy of the time, the cvle o
fashaom irends grew shorter.

Female looks changed significantdy. Hairstyles wene from full. upswept arrangements to short bobs. Hin
lines shiot up from below the ankle to flir with the knee. Since a vouthiul, shender style found mare favin
than 4 mature and veluminous one, women acoondingly dressed up like boys. Lo Garponne, from the e m
oas twovel by Vicror Marguerine (1922)., was the symbolic image that women aspirad 10 achieve. The new
wivman acquired a higher cducation. had a profesion, and enfoyed romantic relationships without hesitir o
She led sociery inte new customs such as driving car., playing golf and rennis, exercising, and even smaka

The andrnﬁmm garyoune seyke, which eschewed any emphasis of the bosom or the waist, achieved g0
eral rocognition at the Lxposition Ineernarionale des Arts Diée watifs er Industrichs Modermes held in Pari
1925, the exhibition that gave the style known as Ars Deco i name. A shart hairstyde with a close-fitring
closche bt and a loose-fisting drop-waist dross wirh @ knee-lengih skirt charcierized che gargomn ek, 11
exreme simplicity of the dress was supplemented with surface decorations of spangled embroidery, a bl
howa, and assorted hrighn sccessones. Underwear consisted of o brassicre, seddy, and natural Aesh-vane s
ings: makeup included red lipstick, white powder, and blush; evebrows were plucked imto a fine line, a1l
eves were aceentuated with a dark line of kohl o complete the lorh

With the bevish bern of the period. it was only natural dhat a demand for sports dothing emerged. Fronl
tenniis champion Suzanne Lenglen alie helped 1o foster the production of spurs cloching by demonstraiin
her matchlcss serengih in funcrional wenmis wear. The bathing suin, exposingz mosc of the bexly than ever
befire, appeared on beaches everywhers in the late 1gion Beachwear was abio ingroduced, and the fashin o
wearing pans became popular ag rowns.

Cabeiclle (*Coco™) Chanel played a decisive ole in this new aspect of women’s fashion. She designed
chothing for comfore, simpliciry, and chic appearance with an innovarive combination of jersey marerial 1]
shapes horrowed from men's chothing, After her jersey dress canised a sensavion, she designed candigan
ensemibles, saibor-style “yachting pants,” beach pajamas, and the renowined must-have irem, 2 samiphe bl |
drcss. Another of Chanel’s conrilystions wo fashion was the idea that fashionable, ostentatious costume 1oy
elry could represent real wealth as surely as jewels. The perfect embodiment of bath the garpumne style i)
the independent wortan, Chanel crearcd & whole new dress ethic and proposed & seyle for women whe o
resdy 1o pursue cheir own acrive lives,

In the golden age of e connere during the 1205 and 19308, many risog names in Fashion desig su
an Jean Patou, Ebward Molyneux and Lucien |elong acively worked abongside the older establishid b
of Paquin and Callor Socurs, Female designens were eypecially influential, and in the 1208 Chancl amd
Madelcine Vionnet plaved the mos important roles, While Chanel’s role was thay of a media-savey syl
Vionnet was more an architect of fashion. Her technique of cuning garments from geometrically parcr. |
fabeic with a superb scnse of construction brought abour genvine innovations in dressmaking, Vieann
invensed a wide varicry of devatled designs like the bias cus, circular cut. cur with slash or eriampular e
tion. halter neckline, and cowl neckline. Inspired by the plain construction of the fapanese kimsona, shx
created 2 dress constructed from a single piece of chich.

at

e association between fashion and arn gainad an unprecedented inmmacy m the 19208, Designers

up with armses bor imspiration. New movernenis in art like Surrealism, Futurism and Art Deco pro-

that the enrire living environment. inchading clihing, should be harmaoniscd as 2 single amsenc mani-

. Collaboration with avane-garde arvisss, and the influence of Surrcalism and Futurism i particular,

racdical artistic design to clothing, The decorative accessorics and sesiiles of Art Deco emenged from
tiech collabuoraion, which included the adapation of 2 number of aristic wchnigues such as Oriental

o,

Pt the Gireat Diepression of 1929 browght an end to much of the pestwar prosperity enjoved during the

. Many of danre cousoret wealthy clients Inst their assets overnigha, and the soreers thronged wirh home-

qu:l]r. The muddle classes who survived dhe worst of the pcrit‘:ui became much maore interesied in SCWINE,
e

and Fashion

difficuk ccomomic rcumstances meant that the abseract and stragghn silhowene favored in the 19208
way 1o a3 mare natural form in the 1930s. The slim line of clothing remamed, ban the bosom was

and the walstline was once again nipped into 2 standard position. Long dresses came back for
rand hair regained a more eraditional feminine lengrh wich a sofe curl.

Wi not everything regressed. Day to day clothing continued 1o feature practical dresses warh shon skirs.
increasingly popular items of spors dothing, The nich spent long persods of nme ar resorts and common
abio evpoyed vacanons ar the beach. As a resulr, fashion for cadoor actvities gaimed in importance.,
the: term prés-d-porter, or “ready-o-wear.” had yer v appear, bawte counre howses had staned 1o
in thar direcrion by mchiding swearers, pants and bathing suiss for spores i their botgoes.

Fhia Schiaparelli stared her carcer as a designer of sportswear like sweaters and beach clothing, She grad-
expanded her line o include town wear and evening dress, and established hersell as one of the most
ant designers in the 19305, Schiaparell 13 knavam o have emploved grean win i ceeare her unigue fash-
epitomized by the famous black woolen sweater with a trompe-fed white bow tha Liinched her career
fashicn.

Sehiaparell was the designer who most chsely worked wirth arises during her time. She was inflienced by
i, anad adapied ideas from Surrcalism fisr the creation of her cocentric dresses and hars. Bua ant for
was not simply 4 source of inspiracion; she also meegrated i direcily i her designs. Orignal sketches
Salvader Dali and Jean Cocrean were printed or embroidered on her dresses. She cagerly exploited new

s and expernimentod with ravon, vindd, and cellophanc. However, her intemons did nor extend o

ng clothing iself, and no dramatic new silhouemes figure i her work. The square shoulder and

waist characteristic of her designs were the mainstream fashion in the 19305, and remained the dom-
siyle during Woeld War 11,

Dhuring the 1g3os, such Temale designers as Gabriclle Chanel and Madeleine Vioonner, who had enjoyed
tioaal acelaim since the tozos, as well as Schiaparelli, represented the vanguand of the fashion world.
& male devigner, Crisiobal Balenciaga, opencd his Paris salon in 1937, odlering designs with a compleely
structure 1hat garnercd much atention.

Amserscan films exerred a powerful influence on fashion during the 1930, Famous Hallywood stars like
Iierrich and Grera Garlso wore dresses made by costume designers such as Adrian. These cos-
ksoked relatively conservative and simple in cur compared 1o hanee contnre Bashion in Paris, bt
appeared magnificent on the screen becawse of their lisurious fabncs. The number of women in the




general public who watched Hollywood films — with an cye out for fashion tips - gradually excecded the
number who read fashion magazines fearuring Pans consure.

Photography, invented in the nineteenih century, grew in imporiance in fashion magazines. Fashion
phiotos appearcd in magazines ar the tum of the century, and as the quality of images improved. they b
came more prevalent, Photographers like Adelphe de Meyer in vhe 1gios and Edward Steichen in dhe 150
are credited with the invention of fashion photography. In the 1930s, when color photography first
appeared, the key images in fashion magazines became: photographs rather than paintings or drawing.
Through the efforts of many phorographers, individual expression thrived: George Hoyningen-§ e
and Hosst P Horst expressed modernity with sharp images: Toni Frissell pioneered ousdoor photograpln
undes narural lights Man Ray and athers experimented with the various pusibilitics of photography el

THRRACS.

World War I1 and Fashion

The outhresk of World War 11 in 1939 caused significam damage 10 the Parisian Gashion scenc. Many
contere howses were fiorced to dase and the fow salons that remained open suffered 2 shortage of matcril
andd the flight of clicnts. The intention of the Germans was to transfer the entire fashion industry from
Paris 10 cither Berlin or Vienna, The fashion indusery found itself under great pressure in Paris, and
Lucien Lebong, the presidens of the Chambre Syndicale de b Couture [Rarisienne, Wt o grest pains to
try 1o maingain the saes guer of Parisian Fashiom under the Occuparion. In 1940, T'he Limitation of S
plies Orrder was enforced, This order regulared the quanity ol cloth 10 he wed in clothing manutacie
sir that a single coat for example could use no more than four meters of marerial. Coupons were meces |
tor purchase rayon, which was ane of the fow smateriabs availabile during the rime. Many people had

vos ke do with refashioning their own old clathing at hame.

In Fngland, The Incorpararc] Sociery of Londan Fashion Designers was cammissioned by the Brinsh
Board of Trade 10 create a range of prototype chothing ro meer the requiremenes af the Unility Chothing
Scherme, enforced in 1041, Thiny-two types of Utilicy garments designed by Ldward Malyneus. Hardy
Amics and Normman Harenell among others, wore selecred and mass-produced. The United States enien
the war in 1941, and the following year, the U, 5. War Production Board issucd Ceneral Limstation ol
1.-K5. which regulated chothing in minue detail, stressing conservation of fabric; the slim and strakgh
skirt withaut pleass was encouraged, and the flared skire was completely forbidden.

Because of the shortage of mateeial and the serice rationing systems, the slim silbouerte with a skirt ol
dhorrer lengeh became dominant in Fashion. Wich the worlds attertion drawn to those engaged in il
vary service and national defense, an intere in miliary fashion developed. The loak of the time
embraced unifoem-styled wilosed suits and jackens with square, padded shoulders, o proncunced wais
with a belr, and large verarile pockers, Since marerials for making hats were no rationed, large hats an
rurhans in bold designs became characieristic of the period, as did pladorm shoses with cork sules thar
emerged asan answer 10 the shanage ol leather

The decline of Parisian fashion broaght about the rise of American fashion. The United Soaes, sl
hiad been the most imporran clicnr for Parsian hause couure before the War, developed s vwn fashi
industry ar 2 comfortable distance from the fighting in Europe. Although the United Seatcs had s 0w
busete routiere, before the war it had relied on Parisian howses for high qualiy and degan dnthes. The
field in which the United States was first v make its mark was not, however, in high Bahion, but in
casueal wear for duily wse and ready-to-wear clothing.

M

From the mid-19505, a disuncovely casual Californian style, a Mow York busincss stvle, and a func

, bess expensive campus look all began to draw anention. The decline of Parisian fashion authaoriny
American fashion designens to be more creative and active. Claire McCandell, wirh her frec
of nspiration, designed a line of praciical and innevarive sporswear with simple construction in

or wool jersey. Backed by a powerhouse of similar American designers, the basis of American siyle,
which pursued funcrional beaty, was etablished,

Alier the Liberation of Taris by the Allicd Forces in June of 1944, the Paris fashion industry immedi-
resumed acvivity, Hawse cowtnee vaned o show collections again, and new designers such as Jacques
fih andl Pierre Balmain made their debus In 945, the Chambre Sypadicale de e Couture Davisienne

the " Thddtre de L Mode,” an exhibation of miniature mannequins seveney centimeters high,

i coieture clothing from new collections. The exhibition, imended ro display ro the world the

; of French culture and creativity in fashion. accomgplished ins purpose through a yearkong rour of
caties around world, In 1947, Christian Dior launched his first colloction, “ The New Look,” which
palpable impact an the world of fashion, The resul was thar basee commre regained a deminance in
fashion thar surpassed even thar of the prewar period. I is interesting (and ironde ) 1o note tha
were highly appreciarive of the nostalgc “New Look” stvle — 2 narnow waist cinched with a comer
i Full and fong skin — as they simuliancously schieved varions freedims and civil liberties, inclading

Koga, Professor at Bunka Wismen's University
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20th Century - Second Half

Adter the confusion caused by the afiermarh of Workd War 1 in dhe g0, society entered an era of mass
consumprion i the 160s, The dynamics of mass production were everywhere evident in the world ol Fash
ion. Perhaps bese spmbaolized by space exploraiion, wechnological innovations proliferated, and this hasieric
the development of manmade fibers, As o result, reasonably priced and good quality préed-porter (ready-o
woear) cluthing came inmo existence.

Haure conrure, the accepred Fashion autharity up o this poimi, no longer seemed to offer designs tha
fived the ordinary and practical lifestyle of peaple in the new, pos Waorld War 11 cra. During the 19705,
as secial aesthetics went through a drasnc ransformarion, there was a demand for new clothing for the
masses. Piét-i-parter proposed everpday ourfits for active, working women, and brosghs fashion to a now
level of populasization. Streer FBashion also proved to be an importm inspirstion for the crearion of prir-d
parier.

From the 1a7os an, peit-dporter made iv possible for the fashion industry 1o develog and diversily, Faris
had long been the capital of mode and refined craftseanship, but now various cities joined the rnks anid
bicame thriving centers of distinctive new srends, The 1980 saw 3 rerum to tradional seyle, b in the
rggas, propl: began to consider the meaning of clothing ance again, and o scarch for an idealistic sysiem
fuar the: tashion industry of the teenry-firse centary. Ar et of the rwentieth century, Fashionable dorhing
cold be seen, ordered. and senc anyvwhere in die world inseantly thanks ro media such as relevision and the
Tneernet. Consequently. fashion ar present appears to be headed towand o universal uniformiry,

The Revival of Parisian Haute Couture

Parisian hewee conture sullered much during World War 11, bue starmed work again when Paris was lberated
from the Occupation in 19g4- Although the war was over, confusion reigned. and people scemed unable o
complerely enjoy the peace.

[r weax Christian Dior who siimulated the Parisian hawte conrmme rovival, In February 1047, Diors Gt ool
lewtiom was heralded as the “New Look,” which devermined the direcrion of fishion for the 19908, The “Mew
Look™ was a nusralpic and elegane stvle, characeerized by rounded shoulders, o high and emphasized bust, a
tiny, cinched waist, a Tongish and bouffant skir, gloves, a hat, and high-hecled shoes, To make a *New
Look” dress required dovens of meters of Fabric, For women, who had been forced o dress in a simple and
austere manner during the Occuparion, thes hixurious wse of maerial was conlirmution of the face that the
war really was over. During the 19508, Dior preseated a consecutive string of new designs cach season and
his ouepur had 2 cremendous imigact on workd fashion,

Spanich-bam Cristohal Balenciags was another great designer in the 1505, Balenciaga wis one of the
few disigners whe had hands-on experience of dressmaking rechniques. and he sought perfection in every
snip amd] seam. Fearunng crearive sithoueres, a unigue, oo space bevween the garment and body, and
excuisite colors, his designs were so like aroworks (hat Balenaiaga beeame known as “The Master”™ of banie
couture. Addivionally, sinee his dresses did not require undergarments ro mold the body, they were

(E4]

renowned for comfort, His reund-collared suit and slighely fiel, beltless munic dress of the 1msos became
the basis of female garments during the sccond half of the twenieth century.

In 54, Gabeclle (Ceocn) Chanel, who had s.LL":pn'_n.lil:d hier wirk i’.l-l-l'il‘lg Waorkd War T1, made a stromng
comeback, When women began once again o seck combor a5 a respite from the sostalgic fashions of e
19505, Chanel reimtroduced ehe "Chanel suir.” which was a perfected version of her 19208 candigan cnsemble.
With their simple structure, funcrional Chanel suits fsms worldwide acceprance in the 1960s, and cume
to represent the siyle of the modern vwentieth comury, and this stybe of s was later adopred in the inern-
ational market of prér-d-pareer dimhing.

Altough Parisian haser contnee was destined 10 lecome isolaved from the demands of the cerging mass
consumer sociery, i stll produced many ralened designers in the 1og0s and bos. People come o apprecian:
once aain the power of traditional faee comtre, and fashion buyers and journalises from asound the veorld
gathered at collecrions held twice a vear im Paris, which again became the fashion capital of the world. The
ecomomic infrastructne of Fashion in France was nuch aided by the esaablishment of a licensing busines w
appwove copyrighns of griffe, or “brand labd” dothing, ' his sarted an obsession with brand names that sill
Todds an irresistible appeal g0 women wday. Ta addition, negulated sales of Tegally sancrioned choching gai-
terns known as sl and a serong perfume industry helped bolster the Parisian fashion marker.

Youth MPower

In the 19605, baby boomen reached cheir wens, und the era of miass producnon and mass consumption was
in full swing. In w6t the Soviet Union laanched the first manned space flighr, and in rg63, President John
F. Kennedy was assusinated. The May Sroders Uprisings in Paris occurred in 1968, and the first landing on
the moon was achicvad i 196, L the midse of such r.;pitui\-r_' dramia, the young gl'nl.'!"-liicm SIZILLH]'!.I: s o
distiner mode of cxpression, and the powerful new Amencan culiure was an obwious chaice. The voice of the
vouung was heardd in the byrics of Brivish hands like The Bearles and their concerns were portmayed in dhe
French cinema moverment of Nowrelle Vigne. Fashion, tow, tok 1o presenting fresh and bold emarions,

The young fosnd thar displaying their physique was rhe mast effective means ol seating themsclves apart
fram the older peneration. In 1964, American designer Rundi Gem reich imroduced the ropless bathing suir,
the “mumuking,” which dearly represented 2 new concept of the body: @ “body consciousnes.” A dres
expasimg 1he begs up to the thighs was magged the “mini,” and proved a simpler and more praciical method 1o
express the same coneopt, Bare legs in women's fashion, which also appeared in the t920s, developed
through various concopiual siages in the 196os. Marshall Mcluhan insisied thar clothis weee an extension of
skin, and Yves Klein expressed his thoughs in his arrwork “Anthropemetry.” London designer Mary Chant
also played a band in bringing the “mini” into the world of fashion and into acerprance as a nommal suyle of
the rwentierh comury, The same can be said of Andrd Courréges” minidresses, displayed againse the powerful
background of Parisian banse couture.

Before the shock waves creared by the mini-skin had subsided, a women's pants style came into s own in
the waorld of fashion. Although the germme st of post-World War | had iniroduced an androgynous look
E::.mringnﬁlur:d jackets a3 a foem of women's Fashion, trowsers ar thar dime were meant 1o e wom only
indkones or on the beach, Tn the United Searcs, jeans, dothing originally designed for manaal labsor, became
casual artire for bath men and women in the 1930s. Then, afrer Woeld War 1, rrousers found acceptance as
womens castal wear, The trend influenced high fashion, and when Courreges presentcd a panes-stvle
evening ensemble in Paris i 1964, the taboo on pants foar wommen in dawre cowmre was finally broken.
Panesuirs became the ealk of the wown.



Il.?'-r:xm alse cansend @ srir In his 196y Space Age Collection, Parre Cardin unveiled designs for funr
oricnted il.l'ﬂﬁl‘::. shaped in simple grometric paremns and made of Inorganic marerials, MJI:;nq his d:;julu i
utuagy mus " 1953, Cardin buricd the clissical elegance of 150 fashion, bur his minimal uilll'hj:lp; w:u ‘
;::__";“:: :: wufl'. the uum-:.u-b: 1_hri-rinp, ,clrﬂr-ﬂ-jmﬂr-r. In 1059, Cardin presemted his prét-a-pareer line 1
i b a5 a member of the Chamibre Spadicale, the manitonng body of e cosmre in Panis, Fron

s positicn ul-.ﬁ.nmgd:l.. he was alile o pioneer the system of 2 realy-ta-wear business operated lyy an
Iutwte conture designer howse. Moreover, in 1960, he broke ingo the ficld of men's clehing whiu:ll::: unnl
then had heen the choscly guarded purlicn of ailoes in a system thar had resained larpel Iul-mrln.;m i.-II;I”-I
the Fn'n-.ch Revolurion, Cardin amticipand the arrival of the “unisex” wrend, 4 powerful :.:il-'r in r.cf:il'. :““
theag l't'\il into the hippic movemene, By the late 19605, men wore theit hair long and doaned braghily Imllh I
:k,-r.hmgxwilh lace atid lrills, earning dhis period of fushion dhe ape salrigquet the *Pracock R;_-vdu::n:un'lm .

Yves Saine Laurent, a standard-bearer amang you ng designers, was alwo caremely sensitive sn-_'i'l..|
:.n:ndi. He became independent from the Honse of Thor in 1961, and et ;prﬂ.r.-.]--;mm: hesutig |I|: i I
Saing I.I.uuln:'m ll.'n-:- Ganche in g6, incroducing a line of women's railoced pants for city wear, The MJvL‘lenll- :
.ritnr Lprlur.m,* in 1968, which had a profoand impact on French social values, also mnmbu.l:.xl vo dhe sy | I
ing H:_ulqr.ir}-.nlﬁlnF .me style. In yer another move which fell in step with the times, Sain Lagrent ;:._—:. .'

:-:;;T‘:x:;:;m: al fashion and art in two of his dresses, the “Mondrian Look” in 1965 and the "o A

Nﬂ\i manmade matcrials opened up various possibilities for minimal fashion in the rendy fatristic an

'L.:I-'i'll'll.'llt.' stybes of ehe 19608, Alhough Flsa Schia parclli haad cxperimenred with manmade Fll:hfrs in doth
From as carly as the 19305, her attemprs lad been regarded ax radical anomalies, In the world nF.!’.wr.r:: -
evnegaerr, Paco Rabanne debuted sensationally in 166 with i dress constructed almuost entirely of plasic, |
was Rabanne whe fiest systemarically moved beyond the ide thar onlly fabric could be wsed ¢ F-'ic r. I
menns, and he contimued to adopt metal and non-woven maserials for dloching, R
m1|'|‘:‘::n?:urlywu}:1:aprr:mm manmade fibers hl|!‘.‘t|5nr\|t‘l.r the development of the ready-ro-wear indu
”_f s - W HL Carodhers invented nylon, die first manmade Gher, at the Do lone Ciompany in it
wited States, 1n 1940, the company lnched nylon sockings, which quickly became cnosmeously pogil
Further manmade fibers for cuthing were soon introducel, Imnpserial L'Itrru'u.;l Induserics {171} ‘urP::rll'l .
L:SI:CF"I'I the market in w46, and Dulom developed sorechable Lcea in g8, In the eardy da . 1: n n:n]:
:?;n “"-”:mﬁh of as an inethausible and inexpensive substioue For costly syl n';arc‘ny:.l.a.. I;I-.urlin thie
,h:virlu':::,.::m::::_-}ll synthetic fabrics also began to be uppreciared for their various superior funcrions 11|

The Risc of Prét-i-Porter (Ready-10-Wear) Clothing

In l.:lbc Vs, Bttt courwre still controlled the trends of wirkd Fashion, bus the age of the mass-consume
sercieny was fitst approaching. Prév-d-pereer arrived vo mees the needs of 1 large market wich good :‘I ali I
::Irudm'rs. Ready-to-wear choching had been availibie since the end of the ninciventh centu : I 1_'“" -
mlem_.i cheap and poorly made. In the rwentieth cenrury, with the sdvance of mass qu:un-r:nd m;:“i:'"'
!'nalcrluh,pr&-& porter gained respect and popularized Fashion, In BITY, pret-d-porter desi -r:lcn sm:lnT | L
gy l.J'_.‘Jlﬂ.‘l.in.l'ls in 'ars vwice 2 year, following a similar schedule 1o ;k:;lr-f! rasture. Such rr:-l.n:lim huw:l“m
held in Mllm.t and MNew York since the mid-1970s, and London, Tekyo, and other cirics were net show 1 TrJ
kw. The Paris-cemered fashion sysiern founded by Chares Fredenck Worth at the end of the ni II. |
century chearly seill plays a crocial role roday. S
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Designers such as Sonia Rykicl and Emmanuoelle Khanh introdisced prév-i-parter chothing that was stylish
s well as suited foe evervday life. Another mflueniial designer, Kenzo Takada, made his debug in Taris in
vg7or. His creations, made of comman kimoan textiles, appeared on the Trowe cover of Eife, He soon became
an advocate of prév-i-parter, and be represented o counter-cubund aspect of the era by focusing on daily,
relaxed designs and by using Japanese marcrials in unfamiliar ways.

I the po7os. as il in a backlash againse the fururisic fashions of the 1960, wrends rerurncd 1o a2 narural
book along the ines of Takada's designs, Hippic and folllosic fashivm, inclhading jeans, bloomed. Jeans, in
particukar, became emblematic of American prosperiy, Hollywoesd maovie stars, and rebellious youth. Trig-
gered by the Vietnam War in the lae 1960s, people everywhere began w reject the Establishmenr, Hippies
disregarded traditional socicty and morals, and ke powards foreign culures and refigions for inspiration
and enlighrenment, Male and female hippies wore their hair kg, handerafied their vwn folklors: fashicns,
and favored wom-out jeans, Youny peophe all over the workd Fllowed in their foursteps and nerly everyone,
it seerms. fromn snudenn demonstrators to folk singers with their antivear songs, wore T-shirs and jeans.
Diesigners in Paris wore not ablivious v this new trend anal they presenned folklore clathing and o jeans as
items of Tashion. lnjoving unprecedenied popularicy, jeans became necognizad as one of the first examples of
clothing o cross all houndarics of generarion, gender, dass, and pation.

In the 1g7es., in addition to the nararalistic sovle of hippies, sireer fashions added csential elemenes 1
the Tnok of the decade. Yves Saint Laurcr, while still in the Heuse of Dior in the 19505, started the then
scanudabous trend of adopting streer stybes for fashion when be borrowed the look of Parisian existentialises
who gathered in cafes. The trends of mini-skirts and pants also arose from siree culture. The hicrarchy of
the fashion warld, which placed haute conssre ar the wop of the pyramid, had already bepun to collapse.

From thart rirme, the stroet fashions of punks, surfers, skaters, and almost anyone involved in the world of

minsic of sport had a great influcnce on the look of the are rweentiech century,

Power Dressing

By the 1980, the world had grown more siable wheee politics and coonomics wen: concerned. Uonsequently,
Eashion returned 10 2 conservative look. In 1979, Mangret Tharcher becan the first female Prime Miniseer
of Fugland, and equality of the sexes as 2 moral goal gradually gained intermational amenion. Wormen, sud-
denly sctive in the wordd of professional business and imerestend in keeping their bodies physically soned,
wre @ style called " Power Dhressing” which simuhaneously promated an image of powerful suchority and a
soupgon of sexialized femininity, This crend included borh conservarive elements and a rerarn 1o “hody-
conscious” Tashion as seen in the 196as, Azzcdine Alaia lod the 19808 bady-conscins style by nsing stare-ol-
the-art stretch matcrials, Traditional Parisian houses like Chanel and Hermes rogained status in the fashion
world, meeting the miore conservative needs of the rime,

By the tg70s, the préi-porter industry had developed in many countrics. Milan, the conter of Lalun
fashion, distinguished isdf by anticipating tends through thorough market research. Giorgio Armani
designed chothing fior execative mien and women, producing suaphisticaced railored suirs without interlacing
or lining, and Gianni Versace drew internaional anenion to Jralian Fashion in che 1980s with his hrourious
yer pracrical “Real Clorhing,” Both designers esablished presiigious lalian fashion brards.

Compared 10 the clothing of the ninetcench cenury, which on the wihnole tended 1o be voluminous ansd
ormamental, twersticth century apparel appears siripped-deown and doser 10 the budy. Indeed in the "body-
conscious™ ers of the 19%0s, irems that would previously have been considered underwear surfaced as articles
of ourcrwear, Avani-garde designers like the new wave Parisian designer Jean-Paul Ciaulticr and Brish Vivi-



enne Westwonl eransformed traditional lingerie, such as consers and garter heles, imo modern oamer garm
inzendedd to express the dynamisim of the human b wly. The adopeion of eraditional clothing as su bjece mo
that is then iverted and presented ss 3 modern croation e he describiad as post-madem in apprasch,
Trends along these fines contnued well in the 1ggas.

Japanese Design

Jagan gradually adopicd Wesierm elething for daily wear during the Meiji Period (1867 1912), and caughe
thee wave of warld Gashion afier Wodd War 11, With dhe rara successtul debor of Kereo Lalods in Paris, an.
supported by postwar economic prosperiny, Japancse designers finnally found themselves on the carwalks of
intermational fashion.

lssey Miyake held his first show in Mew York in 1971 and in Maris in 1975, His significans concepr, “A
Picce of Cloch,” highlighied the ides of a Bt garmem, which is the wradisonal stricture of |apanese cloth-
ing. Miyake poimed oot dn covering the body with a single piece of cloth creates interesting “an” | space|
berween a body and cloth, Becawse each person’s figure is differcne, the *na” is unigue in cach insance, o
ating a inelividual foem, The concept radically differed from dir held hy Westerners. By the cnd of the
v, Mivake had desigred a line of innovative pleated clothing, The usual process of making pleated clodh
ing is 0o pleat the cloh first, then consiruce the arricle, By reversing this process and pleaciang the clothing
afier the eut-and-sew phase, Mivake crearcd new areifacts thar arganically combine marcrials, shapes, ani
funcrionaliny. His inmowative creations rest on te Japanese wextile industry, whose sieengpth is chemical
engincering, as well as on the ralinonal Jipanese approach o clothing, which emphastecs the marerial fali
In s, Miyake incroduced “A-POC," which progusid an enrirely new ethac of future dorhing, Combining
maodern computer techsology with tradidional kaining methods, he created free-sized garmenss that arrive as
a knit tube, The wearer curs our the desired elothing shapes from the tube. thenchy ausomarically custamis
ing the ready-mude clotiing,

In 198z, Rei Kawakubo amd Yohji Yamanweoe had o startling impace an Western fashion. They shawed
monochromaric, tom, and non-decorarive clohes, beinging shalbiness inte fashion intersionally ex press
sens: of absence rather than existence. Kawakubo, ever ansatisficd with prreconceived ideas, has continued
tor take an new challenges. Yamamoto, on the ather hand, maoee in line with Western principles of clothing,

hias feund Bis owen sigarure by synthesizing European wiloring amd Japanese sensibilicg. Finally, in the next
genetation of Japanese designens, Junya Waranabe has produced clothing thar makes wse of innovarive ces
ving anl the unique characreristics of manmade fhers,

Japanese desigmers have gready influenced the werld's youing fashion designees by expressing, comsciously
or uncanscivusly, thear Japanese aesthitic sense. P of the reasan for their so e impact on world Bshion
mighr stern from the suggestion implicit in their work thar ineermarional clothing can come from a culure
other than thar of the West.

Dhiversification of Values

The Wall of Berlin collapsed in 19%9, and the Sovier Union was dissobved in 1901, There is no doubs thar s
Bate rwenticth cenrury witnessed drastic changes in social systemms. The fashion system, wo, evolved smoad:
ly inte 4 gipantic industry, astonishing the world with remarkable progress through varicus communication
technologies such ax TV amd the lnerner. An infarsation with brands nade people acknowlodge diar fash-

152

fo i far more than just things, bt ruher information in and abwow feelf. Ar the same time, the deterion
ation of the plobal environment ealled it question the marerinl cobre of the Fshion h_\.-ﬁltm. In response,
preople began to focus on used, reeyelad, o remade chothes ws well as hawse comsire r-'|trl|uns thar was it
mass-produced. For instance. Belgium-bom Martin Mangmcla, who debured ,m 19%g in Taris, recyched ]l;\
previvus works and repeatedly prosented the very same irems in his shows, | thppn'-wl:h expressed an ¢ 1p|.-r.-
tion o 4 fashion system thae cominuously ereares new things and discards old ones. His proposal o recyele
i auded in dhe 1g0os.
wa:{:ﬂt::: the pwenties h’.?fmur}r. in dircer oppesition go the previeis :.cillurjr's fimale, cluthing h;_ui
been seripped down practically vo the bane body. Tnstead of then !iuu:mairlg on simplificd garmems, fudmﬂ:;
begran o regand the human body itself as the object w “wear,™ The ancien arts of body decoraion _fr:‘c -
up, skin picreingn, attoos — reappeared as the latest faskion ereml for men and women at the tern o
TRV -
t“?]f:::??u:;in:?nny seem t repeat certain styles is inevitable because the shape of the human body lll'l'lll‘:h
options. However, the reemergence of past soyles must cach v be considercd a complerely new cxpression
of the presens age. as it ariscs from an entirely now social context. -~ o
The Kyoto Costume Insticute (K has amempred g0 reveal the dominan social ::ﬂl:umsunu.a. #n -
cers in I';ismry through the study of clothing, which represents culrure and the ui:irhctl.c aspeet of histary, &
quarter of a cenrury has passed since the KO lunched its collections and hegan is sesearch on Wrsl-:crn
clothing, Through clething, each scene of human hisiory — the huxurious coun culure, the a“j'alu‘.rilllg of
the modern socicry, the evalution twwards 2 mass-consumer society - appears clearly and @ngibly, In Ih_!
swenty-first comury, we are sure that peaphe will continue to express new ethics of beaury through clothing,

Rie Mii, Assisrant Corator at The Kyoto Comume Institue
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Christian Diar's noszalgic and el
1947 collecivn, which festun
roanided shoulder line, thin vl
widde xhirT was quine conrrary ool
atsstere stvleal World YWar 1.
codlecrion, an introchscrinn te
of peace thar wias 1o fllow,

ketwywein ay the "Mew Look,”™ and
paimed] worldwidhe sucvess
Shown here s 2 dress included 68
Dhor's collecion one seasin afie
phenamensl debut, a collection &8
sidered o be che next stage - the
“Mew Look” series. 1 his is an e
o day dres made with dark-col
velver, against which the kopard
stands vut. The exotic fur blends
witl the L-I._wur n.i:.“'u, i l_l..-ving bt
drew a mymeriouws hammony,

+ Christian DHor
Gt Divess

Lahel: none
AvrumnWineer 1947

Dhark green velver: cufh of leopard
skiin: gobd theead, sequin and bead
embwoidery on bodice and pockesg
Black suede helr

fuee ACreqr a0or-1-1A D

« “New Look™ by Chastian Dior,
1947
Phorn: Willy Maywald




Reoger Yivier, who was knawn as thie couturier of
shewes, bevame ndependent im 1937 and scaned
making shocs for Dior i tgg. 1 lis uniejuie desip
it perfectly with elegant o dresses, and & was
shises that he made thar were wissi during the
coroation of Uacen Elizabeth (1. Many famoii
poople; including Elizaberh 11, the Dhachess o
Windsar, and Elrzabeth Tavlor weee cupeivared b
WVhwier shoes,

Shown here are theo pumpas by Vivier creaied o
Do, The delicare wes and heels are tepical sivles
of the 1990,

Above

Roger Vivier [ Christian [Nor

“Yeraille” Pump

Label: Cliristian [ior créé par Roger Vivier R17;
Spring/Summser o

by §
"

~5H-n

Whare silk anul corron fabric with Blie foeal prine
mile by jouy,
e, ACTi9e p2-224 8

Cemier
Roger Vivier / Chrlstian Dior

Label: Christian Dhor Roger Vivier
Late 19504

Beipe silk peorgene with peniunes and sibver
embroidery.
Fiew, ATy o8 Bo-yr-34AR

Bclow
Roger Vivier | Christian [iar
Pismips

Lahel: Chitistian Dior créé par Ropger Vivder miT:
Late iogos

lee-green silk rwill wirh black doe prin, ribilson
T tion.
Teiw AL 00 25 0240

¢ Adverisemens for shocs by Roper Visler /. R - =
Chnstian Dior -
L' COfficied, March o LANDRY
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Crisgobal Balenciaga, the masier of
hamre cosrrre, was at the pinnacle of
Fashion st the prsos. He was onc ol
the few designens who conald actually
cur and sew, and he crested complex
frms with his cutting echnique.
The dress on che left has o nossalgic
pattiict-like line nn bod sides of the
weabst, [ e sharp jers at the tap form
= g G 5 srrung conerast, and shine like the
| ii ! 1 :\!- 2 £ 4 seeth of a beast

i *‘- LT = J P Thee chewss o the rigght was macde in
- + i \ \i ‘. i ¥ i Y iR 1afiz, a time wien Balenciags was
L b NI Y T T aie g experimeniing with new material,

™ * | ] 1 ] ] plassic, Maatic had been in use smce
’ |‘ i 44 I_ § '4 % i\ l' | thse rgrzes, and wad in common use in
0 S \ ! ‘ ’ 4’ Ii # the Unived Saates by the 19500, Well
| hog! Ny ;‘ \ L" ' f beture s rime, Balenciaga set abous

| I
' | i y : ! ; using shapes ancd maserial
s : l \ i \ i ‘ .:r | I‘f_ | IF‘[ !‘1 i ﬁ,;ﬂﬁf.?m hrn';mu I;:j"r':;{ I;I:'
f ‘ # ¥ '\l 4 it u.\ T.:-__:. # ] malE G
TR SIRRE RN
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Autiemn) Winser 149

Black sillk faille: chinessane, besd and
et embrmidery; overskint of front and
hack pancls

fne. AC2072 pg--2

+ Cristobal Balenciags
Cockiatl Dhress

Labeel: posne

Autumn (Winner 19 62




Claire McCardell
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Mimi skins appeared in ihe redos,
when Fashion started o be conemlled
by the younger generaion., The word
*miini” came from "minimum”, which
i Fashion idi-cosed skirrs char
showed the thighs. Andrd Courripes,
who debated in 1981, creared the min:
i mas, Wieh the respectad position
af bt countvre, the mimi skire came
10 bie aeorpried by sociery. A few years
hefore thar, in 1063, he immduced =
paims cnsemblie for evening wear, und
trieel 1o pevitalize the obd-Fushionad
image of hawie coutwrr. Women were
already wearing trosisers for leiure
wear, but after cheir acceprance by
leading murtims, they became far mone

CONTHRTL,

+ [iresses by Andrd Cowrriges
Pl Cissgan
Lt fficied, Seprember gty

& André Courréges
Pamsuix

Label; ComaliEs FARLS
AuuinnWinser 1969

White cortuts twill vestand panes:
ookl Taprrons: parch pockers
Ine. ACr1y Frgb-24R

i+ Andre Coarriges
Drress

Label: cOURRETES TARIS
AkirgmnWinier 1967

White coeron sanim layered with stk
argandy with Bght green Horal
embroidery; silk organdy at waist
fw, AComn pd-7-3
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+ Amonymous

Souper Diresa” Paper Diress
Label: Sumiper Dress

. 1g66
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Jesn-Paial Gunliler
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Label: Jean-Paul &
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Romeo Gigh debued in Milan in
1983, He eliminaged the thick shout-
der padding of thar tine, and creased
a silouetie with soft rounded shoul-
der Fines,

The eocoon silhowete was another
featiere of bis works. This full-hadied
oot lookin light becawse of s lacy knit
=

Romeo Gigh

Cpar

Label: RaMLo cicu
Spring/Surmmer 1391

Mlack ralfi lacy kna coar with hood
Ting, A roagnf pp-plier

172

+ Chirfstian Lacroix
Palero and Diress
Label: CHILSTIAN LACRCHX prét-a-
|iter
i, 1gaa

Balero of purple silk savin jacguard
woven with black floral pacem; silk
nffiera frills dress of purple silk prine-
o with angel. animal and plant pai-
e

tuw, ACptioy gf-s g8

Gkl of Ms Mard Yoshimura

« Vivienne Westwood
T and Skir

Label: mone

Spring Summser 1986

Mnk comon jersey map wich do prine;
fray rayon saxn skie with thoee hoops
Insicle; frilled hem; draw sarings,

v, ACrp 86 Bf-gfier, AC5gRr B-giiz
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Higgh-sech b combined with o
dhsape thas resembiles the crinoline
sivle. The commsom bedicl chear clsmn-
witl means arrificial is overoumed, and
the peece makes a sl and warn
Ampression

L the righa is an outlit that resem
bilen whe bustle, which weas a nine
tewtth-comury undergarmene that
emijshasis on the hack. Kawakubo is
trving o expwens the disswenge
between the lsody and the form of the
wmarfi

o Rei Kawakuba | Comme des
Caargons

Wdeling Dvess

Labef: Coonanit ohes GgTms
AunpmnWinber pio

Whine non-woven ek one-picce
dlress with rdbshon arnenad hem; peni
<o in che sanwe inaverial

fww ACHN 224N

il of Comme des Cargons Ui Lad

¢ Rl Kawakubo [ Camme des

Sweater amd Skin
Labeed: COMME des GARDONS MOTR
Aurismon Wirser gy

Babry-pink acrvlic knie sweater:
marching kg skaty with emboidery;
stk tishe sewm 1o back of dkirg
tialle poveacoat.

Tt ACpary 9v-dg-2AC




I vhe 19900 vinge cothe &
remmade clothes grafibed the
stape o the Gahion scone, 2
procucts thar bad & vinesge W
the muss-have fmema of e ye
O the kel s a Margicla sh oy
The cover can be viken off'
washable. When rhe cover i
the surfice of the s ook by
new, and when (e cover s pegl
o, 2 mew focling rowand the sis
be experienced. This hrougbt b
feeling thar samething shoubd Iy
carchully over a Jong perind, '5"?_
Far right is 2 denim skiry thatw
incontiomalby made o look s B
been wom for 2 long rime 1

+ Martin Margiela

Sweater, feans, Slip-Ons and Shoe
Covers

Lithel: {whise conon rape)
Aummn/ Winter 1999

Vinkish purple lumé knit sweaterf
parched jrans; lack leather slip-g
shascs; wool knit shoe covers,

T ACT8r8p pp-rp-2AB, ILH

Yellow knst swearer; denim skirt wigh

forzl embeoidery of silk and sequins : i Ll
Fe ACo=cs g8y 84 B L Ny e L
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Junva Waranasbe

Yohji Yasmamoic

Whiie pulyesier prineed wish gray
aripes; quibed
! § i -

Giifr of Yohji Yamamoto 1i




Afner his Pans debur wath asymmernic
al dothes using hanging fabric,
Yamamarn recurned 10 mone vl
mional Western |!rrum|.k||s|__- syl in
thie mid-1pHos

Tl fele dress on ihe ghi has a close
rescmillance v a nostalghe form based
on historcal cosumes, Through =
exaggeration of the hack and lips, ihis
dress is trying to create 3 new recopgni
wuom off the uman body.

Yohji Yamamoro
Lhresa

Lahbel: ¥ohijh Yamamsoin
AvttemnWinter wpos

Black and whie feh; black knin undes
skirt,
faw, ACpga¥ po-ri-2AR

Wonden grirts and hinges, marerials
normally far removed From o lauhing,
were wsod in this piece, Ir seems g il it
b rrving to cscape from ibe buman
Lumty. which will abawavs rerain the
samc. This ourfir resembles the cos
nme for the robe of the munager in
Furadde, a halles performcd by the Bal
bets Busses in 1ge7, Pablo Picgesn
designed the costummes.

Yohji Yamamoon

Vs anad Skire

Label: Yohii Yomamorn
AutumnWimter 1991

Set of wonden vest and ki black
wirl pacces; joivmed with hinges
T AU prag pl-grAd

Ciid of Yohji Yamamoro Inc
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